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A Message 
from the Artistic & Music Director and the Managing Director

Patrick Summers

Perryn Leech

Perryn Leech
Managing Director

Patrick Summers
Artistic and Music Director
Margaret Alkek Williams Chair

It is almost impossible to believe that a decade has passed since our Golden Jubilee and that we are 
now marking our sixtieth anniversary. With this special preview issue of Opera Cues, we invite you 
to join in on all we have to offer this season—and we give you some inside information that will 
help you get the most from your opera experience.

First, we hope you’ll save the date for our gala anniversary concert March 19, 2015, featuring star 
mezzo-soprano Joyce DiDonato, an alumna of our distinguished young artist training program, 
the HGO Studio. We have so much to celebrate, and much more to look forward to, as you’ll see in 
“Voicing Hope: HGO at Sixty” in this issue.

This sixtieth anniversary season is striking for its abundance of strong characters and the 
opportunities they provide for singers to flex their acting muscles, some in works that haven’t been 
seen at HGO for many years. This season, we offer our first staging of Verdi’s Otello in more than 
two decades and our first Sweeney Todd since 1984, when HGO became the first opera company 
to stage it. The revelatory La Fura dels Baus production of Wagner’s Ring continues with Die 
Walküre—the only Ring opera we’ve presented before, staged only once, in 1960!

We are also thrilled to present a brand new work this season—the world premiere of Iain Bell and 
Simon Callow’s A Christmas Carol, the beginning of our new series of holiday-themed operas. 
The 2014–15 repertoire is rounded out by Puccini’s Madame Butterfly and Mozart’s Così fan tutte 
and The Magic Flute. Find out more about each of the operas and the superlative singing actors, 
conductors, directors, and designers who will bring them to life in our “Guide to the 2014–15 
Season” beginning on p. 35.

By the time you read this, all the HGO Studio artists will be hard at work on Studio Showcase, 
their annual scenes program, to be held September 16 (for more info, see our calendar, p. 91). It’s a 
wonderful way to preview some of this season’s repertoire, including selections from Così fan tutte 
and Sweeney Todd, and sample unfamiliar operas. It’s free to season ticket holders, and we hope 
you won’t miss it. 

We look forward to seeing you at the Wortham in October.
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Board of Directors 2014–15

Houston Grand Opera Association Chairs

1955 – 58
Louis G. Lobit

1958 – 60
stanley W. shipnes

1960 – 62
William W. Bland

1962 – 64
thomas D. Anderson

1964 – 66
Marshall F. Wells

1966 – 68
John H. Heinzerling

1968 – 70
Lloyd P. Fadrique

1970 – 71
Ben F. Love

1971 – 73
Joe H. Foy

1973 – 74
Gray c. Wakefield

1974 – 75
charles t. Bauer

1975 – 77
Maurice J. Aresty

1977 – 79
searcy Bracewell

1979 – 81
robert cizik

1981 – 83
terrylin G. Neale

1983 – 84
Barry Munitz

1984 – 85
Jenard M. Gross

1985 – 87
Dr. thomas D. Barrow

1987 – 89
John M. seidl

1989 – 91
James L. Ketelsen

1991 – 93
constantine s. Nicandros

1993 – 95
J. Landis Martin

1995 – 97
robert c. McNair

1997 – 99
Dennis r. carlyle, M.D.
susan H. carlyle, M.D.

1999 – 2001
Archie W. Dunham

2001 – 03
Harry c. Pinson

2003 – 04
James t. Hackett

2004 – 07
John s. Arnoldy

2007 – 09
robert L. cavnar

2009
Gloria M. Portela

2009 – 2011
Glen A. rosenbaum

2011 – 2013
Beth Madison

2013 – present
John Mendelsohn

John Mendelsohn 
Chairman of the Board 

Lynn Wyatt 
Vice Chairman of the Board

Beth Madison 
senior Chairman of the Board

Glen A. rosenbaum 
Chairman emeritus 

richard Agee

robin Angly

John s. Arnoldy 
Chair, governance Committee

Marcia Backus

Philip Bahr

shahzad Bashir

Astley Blair 
Chair, audit Committee

Pat Breen

Mrs. robert J. Bruni 
Chair, special events Committee

Martha carnes

Albert chao

Neil chapman 
Chair, Finance Committee

Donna Josey chapman

Mrs. Bobbie-Vee cooney

Albert o. cornelison Jr.

Franci crane

James W. crownover

Dan Domeracki

David Duthu

Larry Faulkner 
Chair, Development Committee

steve Fulgham

Morris Gelb

ellen r. Gritz

robert c. Hunter

Janet Langford Kelly 
Chairman, houston grand Opera 
endowment, inc.

Doug Lawler

Alfred W. Lasher iii

Perryn Leech

Frances Marzio 
Vice Chair, studio and training 
Committee

Brucie Moore

sara Morgan

terrylin G. Neale 
senior Chairman, houston grand 
Opera endowment, inc.

Ward Pennebaker 
Chair, Marketing & 
Communications Committee

cynthia Petrello 
Chair, hgOco Committee

Gloria M. Portela

David Powell

Mark r. spradling 
general Counsel and secretary; 
Vice Chair, audit Committee

Harlan c. stai

Patrick summers

John G. turner 
Chair, studio and training 
Committee

Margaret Alkek Williams

Honorary Directors

samuel ramey

Frederica von stade
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Trustees

samuel Abraham

sharon M. Adams

Mrs. Anthony G. Aiuvalasit ‡

thomas Ajamie

edward H. Andrews iii

Denise Bush Bahr

c. Mark Baker

Dr. saúl Balagura

Dr. Barbara Lee Bass

Michelle Beale

Martin D. Beirne

Katherine Berry

Linda Bertman

Dr. Joan Hacken Bitar

Dr. Michael Bloome

Nana Booker

Margaret Anne Boulware

ron W. Brandt

Walter Bratic

stephen r. Brenner

Hon. Peter H. Brown

Melinda Brunger

ralph Burch

s. r. Burzynski, M.D.

Kiana caleb

Gwyneth campbell

Mrs. Marjorie H. capshaw

Juan M. carreon

sylvia J. carroll

thierry caruso

Joe carvelli

Hon. theresa chang

Mathilda cochran

estela cockrell

William e. colburn

christa M. cooper

christian corts

catherine crath

Mary D’Andrea

Mary Davenport

Danny David

Joshua Davidson

Darrin Davis

sasha Davis

June Deadrick

Gislar r. Donnenberg

timothy Donovan

David Dorenfeld

connie Dyer

Brad eastman

Mark evans

richard e. evans

Dr. Mauro Ferrari

carol sue Finkelstein ‡

richard Flowers

Jackie Ford

Patricia B. Freeman

colin Fulton

scott Gaille

Geraldine Gill

sandra s. Godfrey

claire Greenberg

John s. Griffin

Lynn Guggolz

sten L. Gustafson

clayton r. Hagerman

A. John Harper iii

Brenda Harvey-traylor

Nancy Haywood

Karl Hennessee

robert c. Hewell ‡

Jackson D. Hicks

todd Hoffman

Dr. Gary L. Hollingsworth

eileen Hricik ‡

Lee M. Huber

richard Husseini

Joan B. Johnson

Marianne Kah

stephen M. Kaufman

John Keville

carolyn Landen

Michele LaNoue

Jerry Lasco

the Honorable sheila Jackson Lee

Marcheta Leighton-Beasley

Mike Lemanski

David LePori

Jose Alberto Lima

Lisa Long

Heide Loos

Gabriel Loperena

Dr. Jo Wilkinson Lyday

Andrea Maher

Michael Malbin

Michele Malloy

r. Davis Maxey

Josette Karam McAdams

tom McGee

Mrs. Alexander K. McLanahan ‡

robert c. McNair

Allen Mcreynolds

Ginger c. Menown

Miss catherine Jane Merchant ‡

Jerry Metcalf

Mark Metts

christopher B. Miller

Alexandra Mitch

Frank Neukomm

charlene Nickson

evie offord

Beverly ogilvie

Greg ortale

Maria Papadopolous

Girija Patel

Marion roose Pullin ‡

t. ray Purser

Gary reese

todd reppert

Jill risley

Jean B. rowley ‡

thomas rushing

Jill A. schaar

Andrew c. schirrmeister iii

Nan schissler ‡

shamay scimèca

Helen shaffer

Jennifer sickler

Denmon sigler

Hinda simon

Janet sims

Kristina Hornberger somerville

robert L. sovine Jr.

c. richard stasney, M.D.

rhonda sweeney

Ann thompson

Becca cason thrash

Dr. John F. thrash

ignacio torras

Betty tutor

sheila tweed

Birgitt van Wijk

chantal Veevaete

charles Vethan

Alfredo Vilas

Bob Wakefield

Michael A. Weill

Beth Williams

Kristine c. Williams

elsa Wolf ‡

Dr. L. Fabian Worthing iii

r. Alan York

‡ Life Trustee
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Founders Council for Artistic excellence
established 2006
Founders Council for Artistic excellence

10 | opera Cues Summer 2014 www.HGo.org

Houston Grand opera is deeply appreciative of its Founders council donors. their extraordinary  support over a three-year period helps 
secure the future while ensuring the highest standard of artistic excellence. For information, please contact Greg robertson, chief 
Advancement officer, at 713-546-0274.

Margaret Alkek Williams

the Wortham Foundation, inc.

*

Mr. John G. turner and 
Mr. Jerry G. Fischer

Beth Madison

the Andrew W. Mellon Foundation

Mr. and Mrs. Harlan c. stai, 
terrell tone owen

Memorial endowed Donor 
Advised Fund

at the  community Foundation 
of Abilene

*

Anadarko Petroleum corporation

robin Angly and Miles smith

Albert and Anne chao  /  ting tsung and
Wei Fong chao Foundation

Medistar corporation

schlumberger

*

Janice Barrow

Houston Methodist

*

Judy and richard Agee

Mr. and Mrs. Philip Bahr

Andrew and Brucie Moore

Mr. and Mrs. Anthony G. Petrello

*

Mr. and Mrs. J. scott Arnoldy

conocoPhillips

Mr. and Mrs. James W. crownover

Dr. Jack A. roth and 
Dr. elizabeth Grimm

Halliburton

richard A. Lydecker Jr. 

Nabors industries

Pwc

rhonda and Donald sweeney

Vinson & elkins LLP

Lynn Wyatt

*

Baker Botts L.L.P.

Michelle Beale and Dick Anderson

Bracewell & Giuliani LLP

Mr. and Mrs. David B. Duthu

Amanda and Morris Gelb

Dr. ellen r. Gritz and 
Mr. Milton D. rosenau Jr.

Mr. and Mrs. richard Husseini

Alfred W. Lasher iii

M. David Lowe and Nana Booker  /
Booker • Lowe Gallery

Anne and Dr. John Mendelsohn

Norton rose Fulbright L.L.P. 

Jill and Allyn risley 

Glen A. rosenbaum

The Leadership Council

the Leadership council is a program designed to provide fiscal stability to Houston Grand opera’s Annual Fund through three-year 
commitments, with a minimum of $10,000 pledged annually. We gratefully acknowledge these members.

Mr. thomas r. Ajamie
Dr. saúl and ursula Balagura
Mr. and Mrs. Frank N. Barnes
Alex and Astley Blair
Dr. Michael and susan Bloome
Nancy and Walt Bratic
Melinda and Bill Brunger
Marjorie H. capshaw
Mr. and Mrs. Mark s. carnes
Dr. Peter chang and Hon. theresa chang
Mr. William e. colburn
Mr. and Mrs. Joshua Davidson

Ms. Anna M. Dean
Gislar and Victoria Donnenberg
Monica and colin Fulton
s. scott and Gina Gaille
Mrs. William H. Guggolz Jr.
Ms. Brenda Harvey-traylor
Dr. and Mrs. theodore J. Haywood
Mr. and Mrs. George M. Hricik
robert and Kitty Hunter
Ann and stephen Kaufman
Ms. Janet Langford Kelly
Ms. Michele La Noue and Mr. Gerald seidl

caroline and Perryn Leech
Mr. r. D. Maxey and Ms. AnnMarie Johnson
Ginger and Hugh Menown
terrylin G. Neale
elizabeth Phillips
Mrs. Helen A. shaffer
John c. and sheila r. tweed
Mr. Georgios Varsamis
Mr. William V. Walker
Birgitt van Wijk
Mr. Joseph Waiter and Ms. irene Bourke
Mr. and Mrs. David s. Wolff
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2014–15 Season Production Partners

oteLLo

Mr. and Mrs. Daniel Breen

Margaret Alkek Williams

conoco Phillips

Lynn Wyatt

Judy and richard Agee

sidley Austin LLP

cosÌ Fan tUtte

the General and Mrs. Maurice Hirsch  
opera Fund

Miss catherine Jane Merchant

a cHristMas caroL

Houston Grand opera endowment, inc.

the robert and Janice McNair 
Foundation

Mr. and Mrs. Anthony G. Petrello

the Andrew W. Mellon Foundation

Pwc

MaDaMe BUtterFLy

Bobbie-Vee and Jerry cooney

Judy and richard Agee

Mr. and Mrs. Philip A. Bahr

Baker Botts L.L.P.

tHe MaGic FLUte

the Wortham Foundation, inc.

Houston Methodist

Vinson & elkins LLP

edward and Frances Bing Fund

Halliburton

National oilwell Varco

Die WaLKÜre

Houston Grand opera endowment, inc.

Mr. John G. turner and  
Mr. Jerry G. Fischer

Medistar corporation

robin Angly and Miles smith

Mrs. Janice Barrow

BBVA compass

the Brown Foundation, inc.

chevron

Houston saengerbund

Mr. richard A. Lydecker Jr.

sharon and Lanny Martin

Will L. McLendon

Dr. and Mrs. John Mendelsohn

Miss catherine Jane Merchant

elizabeth Phillips

Donald and rhonda sweeney

John and sheila tweed

Birgitt van Wijk

the Vaughn Foundation

carol Franc Buck Foundation

Mr. and Mrs. richard Husseini

Beth Madison

Dr. Jack A. roth and  
Dr. elizabeth Grimm

William V. Walker

Houston First corporation

Norton rose Fulbright

the stedman West Foundation

William e. colburn

chuck and Michelle ritter

Mr. and Mrs. Alexander K. McLanahan

Nancy and sid Williams
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Brucie and Andrew Moore
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HGo appLaUDs tHe HoUston GranD opera enDoWMent, inc. 
For its vanGUarD sUpport oF HGo’s proDUctions.



From left standing: Judy Bozeman, Donnie Roberts, Allen Lewis, Michael Ringger and Elizabeth Leicht
From left seated: Bill Cunningham, Maureen Phillips, Rick Morales and Tom Williams

From left standing: Judy Bozeman, Donnie Roberts, Allen Lewis, Michael Ringger and Elizabeth Leicht

More Than 30 Years of Building Successful Financial Futures

Generating Success for  
Generations of Texas Families
• Investment Management

• Financial Planning

• Trust and Estate Services

Learn more at www.woodwayfinancial.com or call 713-683-7070.

10000 Memorial Drive, Suite 650 • Houston, Texas 77024 • inquire@woodwayfinancial.com
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THE PRODUCTION FUNDERS:
THE HEART OF HGO

For inForMation aBoUt JoininG tHe proDUction FUnDers, pLease contact GreG roBertson at 713-546-0274.

Mr. and Mrs. richard Agee

Anadarko Petroleum corporation

robin Angly and Miles smith

Mr. and Mrs. Philip Bahr

Janice Barrow

BBVA compass

the Brown Foundation, inc.

carol Franc Buck Foundation

Anne and Albert chao

conocoPhillips

Bobbie-Vee and Jerry cooney

the cullen trust for the Performing Arts

Halliburton

Houston First corporation

Houston Grand opera endowment, inc.

Houston Methodist

the Humphreys Foundation

richard A. Lydecker Jr. 

Beth Madison

sharon and Lanny Martin

Will L. McLendon

Medistar corporation

the Andrew W. Mellon Foundation

Miss catherine Jane Merchant

Andrew and Brucie Moore

sara and Bill Morgan

Mr. and Mrs. Anthony G. Petrello

Fayez sarofim & co.

schlumberger

Dian and Harlan stai

Mr. John G. turner and Mr. Jerry G. Fischer

Vinson & elkins LLP

Margaret Alkek Williams

the Wortham Foundation, inc.

Lynn Wyatt

excellence on stage: Houston Grand opera is internationally acclaimed for it. ensuring the exceptional quality of our productions 
and the creativity of our artistic forces — singers, conductors, directors, designers — is our highest priority. the art we make on 
stage is the foundation for everything we do.
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Scenes from Die Walküre, above, and 
The Magic Flute, below. 
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We're the

Houston 
Livestock Show 
and RodeoTM,

and you made it 
all possible!

Since 
1932 

more 
than 
$350 

million 
for the 

youth 
of 

texas
Learn more at rodeohouston.com

Scholarships, 
combined with 
junior market 
auction money, 
livestock and horse 
show premiums 
and prizes, 
calf scramble 
awards, school art 
auction money, 
judging contest 
prizes, grants to 
universities, and 
funds to cultural, 
community, 
and civic 
organizations, bring 
the total Show 
commitment to 
more than 
$23 million in 2014!

Scholarship 

recipients are 

currently attending 

more than 100 
Texas colleges 
and universities, 
with awards worth 

nearly $30 million!

Just this year, 

2,000 students 
are attending 

college on Show 

scholarships!
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neWs & notes

elizabeth Priestly Siffert, principal 
oboist of the HGO Orchestra since 
2008, was a featured performer in 
the fi nal concert for the international 
double reed Society’s annual 
conference this summer in new York.

Siffert’s performance was sponsored 
by the venerable oboe manufacturer 
F. Lorée Paris at the request of the 
company’s  CEO, Alain de Gourdon. in 
the concert, she performed the Foss 
Oboe Concerto with the Orchestra of 
Saint Luke’s. “i’m especially glad they 
chose this piece for me,” says Siffert, 
“because the second movement is 

based on a Sicilian folk song and i am 
third-generation Sicilian-American. 
i feel a connection to this piece.”

Siffert is a native of Sugar Land and 
earned a bachelor’s degree at the 
Eastman School of Music. She has made 
solo performances with the rochester 
Philharmonic Orchestra; the Houston 
Ballet Orchestra, where she is currently 
the principal oboist; Orquesta de Camara 
de Mineria (Mexico City); and Orquestra 
Classica da Madeira (Funchal, Portugal), 
where she was principal oboist from 2003 
to 2007.

HGOco spent three weeks this summer 
hosting children ages eight to eighteen in 
three opera camps.

Opera experience brought together 
students going into grades 4–9 to 
develop a better understanding of healthy 
singing and improve music reading and 
theory skills. Participants learned—and, 
at the end of the week, performed—
pieces ranging from “A Spoonful of 
Sugar” from Mary poppins to the operatic 
favorite Hansel and Gretel’s Prayer from 
Humperdinck’s Hansel and Gretel.

The following week in Create an Opera, 
students entering grades 3–6 wrote 
a libretto, composed all the music, 
and designed and built set, props and 

costumes for a performance at the end of 
the week. The children based their libretto 
on the book The Quiltmaker’s Gift by Jeff 
Brumbeau and Gail de Marcken.

The fi nal camp of the summer, art of 
Opera, was for teens in grades 7–12. in 
this camp, participants had two weeks 
to learn all the music, staging, and 
choreography for a student arrangement 
of Gilbert and Sullivan’s The pirates 
of penzance and perform it at the 
historic Heinen Theatre on the Houston 
Community College central campus.

registration for next year’s Opera Camps 
opens on February 3, 2015. Please 
check our website at HGO.org/hgoco for 
announcements throughout the season.

teens express 
tHeMseLves in MUsic, 
WorDs, anD art

imagine a group of teens 
sitting around a table 
intensely working out their 
defi nition of “home,” their 
views of their community, 
and their self-identifi cation 
within their community. now 
imagine that these same 
kids use their answers, 
metaphors, and ideas to 
create a short fi lm or biopic 
to highlight their answers 
with music, words, and 
art. The result is magic, 
and HGOco was part of it, 
working in collaboration 
with ripley House 
neighborhood Center.

Six teens participated in a 
focused fi ve-day program 
to create their fi lm projects, 
which they produced and 
edited on phones and 
“bloggies”—cameras about 
the size of smart phones. 
They presented their fi lms 
for the HGOco and ripley 
House teams.

sUMMer opera caMpers Hone MUsic sKiLLs

For these 
participants 
in Create 
an Opera, 
performing is 
the best part.

Elizabeth Priestly Siffert

HGo orcHestra principaL perForMs in prestiGioUs concert



At Houston Trust, trust and asset management is our only  
business. When you trust us with your investments, you’ll enjoy 
superior personal service, competitive performance from 
independent investment advisors and the experience of local 
managers who are also shareholders and clients. Preserve and 
protect your family’s future through investment management, trust 
or estate services with Houston’s own – Houston Trust Company.

Great Performances
are Based on trust

1001 Fannin, Suite 700   Houston, Texas 77002  713-651-9400  www.houstontrust.com

Trust must be earned

James S. D’Agostino, Jr., Lee A. Lahourcade, David Rice Lummis
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neWs & notes

Brünnhilde—HGO’s entry in the annual 
Art Car Parade—rode again in the 27th 
Annual Art Car Parade on May 10 and 
won first prize in the performance art car 
category. Perched in Brünnhilde’s open 
mouth, baritone Liam Bonner provided 
her voice, just as he did for her Art Car 
Parade debut in 2008 when she also won 
first prize.

Megan, HGO’s properties design director, 
designed the piece. She says she chose 
the image of Brünnhilde, the leader of the 
Valkyries in Wagner’s Ring cycle, because 
it is universally associated with opera. 
The face was carved by sculptor Alexey 
Markin, and a number of volunteers have 
kept Brünnhilde performance-ready over 
the years.

Brünnhilde happily 
rolls along with 
Liam Bonner as her 
“voice” in the Art 
Car Parade.

tHe vaLKyrie riDes aGain!
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pUreUM Jo, soprano
Mr. Joseph Matulevich and Ms. Sasha 
Davis/Nancy and Ted Haywood Fellow

 “Now I’m really thankful that my mom 
made me sing,” soprano Pureum Jo says 
with a laugh.

At age seven, she says, she wanted to be 
a ballerina, but her mother was worried 
she wouldn’t be able to eat what she 
wanted! In order to help her daughter 
find her talent, Pureum’s mother had her 
try a little of everything, including sports, 
art, and public speaking. When Pureum 
(pronounced POOR-um) tried singing, 
she began winning competitions, and they 
both had a feeling they had found her 
niche. She was able to get into an excellent 
middle school and a high school that 
specialized in the arts in her native Korea.

But she wanted to come to the United 
States: “Opera is more important here 
than in Korea,” she explains. She studied 
music at The Juilliard School, earning 
bachelor’s and master’s degrees. There, 
she heard about Houston Grand Opera 
and the HGO Studio from classmates. “I 
thought that HGO was ideal for singers 
because they get real opportunities to sing 
roles, and they are treated like real opera 
singers, professional people.”

She looks forward to singing Papagena in 
The Magic Flute next season and also to 
working with Dr. Stephen King, director 
of vocal instruction for the HGO Studio: 
“I haven’t worked with him yet, but 
everyone worships him!”

meet the six young artists who are new 
to the hGO Studio—our premier training 
program—for the 2014–15 season. they 
join returning singers Peixin chen,  
thomas Richards, and Reginald Smith Jr.;  
conductor/pianist Emily Senturia; and 
pianist/coach christopher turbessi. 

D’ana LoMBarD, soprano
Lynne Murray Sr. Educational Foundation 
Fellow

“I was ridiculously excited,” says D’Ana 
Lombard of the moment she received a 
call from HGO Studio Director Laura 
Canning inviting her to become a 
member of the 2014–15 Studio after her 
first-prize win in the Eleanor McCollum 
Competition Concert of Arias. It’s easy to 
see why: she had begun the year knowing 
that she would apply to many young artist 
programs, but with the specific goal of 
joining HGO’s.

D’Ana, who pronounces her name dee-
AHna, performed in musical theater in 
school but came to the realization that her 
voice was better suited to the classical style 
of singing than the Broadway “belting” 
style. She finally made the decision to 
pursue opera as a career with her parents’ 
support, determined to see how far her 
talent would take her.

That combination of determination 
and talent has resulted in a number of 
prestigious competition wins and a two-
year stint as a member of the Domingo-
Colburn-Stein Young Artist Program 
at L.A. Opera, where she most recently 
covered the title role in Thaïs and sang 
Alisa in Lucia di Lammermoor.

At HGO this season, she looks forward to 
singing First Lady in The Magic Flute and 
Kate Pinkerton in Madame Butterfly.

saHar noUri, pianist/coacH
John M. O’Quinn Foundation and Audrey 
Jones Beck Endowed Fellow

“It was the best thing that ever happened 
to me,” says Iranian pianist/coach Sahar 
Nouri of the Orff Approach class her 
classical-music-loving parents enrolled 
her in when she was a child. Developed 
by composer Carl Orff, the approach 
presumes all children can learn music and 
it involves dancing, playing, and singing. 
Toward the end of the eighteen-month 
program, the children were encouraged to 
select an instrument they wanted to study. 
She began to study violin, and later, piano.

While she was at university in Iran, her 
brother came to the United States to study 
civil engineering at the University of 
Michigan. He took note of its exceptional 
music programs and urged her to come. 
“The violin department didn’t take me,” 
she says, “but the piano department did.” 
And so she came, and found herself in one 
of the best piano programs in the world.

“People ask how I can practice seven 
hours a day,” she says, “but it feels so good 
to get better. It’s so thrilling—that’s what 
keeps me going.”

She says she came to HGO because “the 
learning never ends, and I want to learn 
from the best.” She will have plenty of 
opportunities: she will coach Così fan 
tutte, Madame Butterfly, and Sweeney 
Todd and perform with Studio singers in 
recital and in the Studio Showcase.

Meet the Studio
By Laura CHandLer 
OpeRa Cues EdiTOr



STANTON WELCH l ARTISTIC DIRECTOR

A  
Midsummer  
Night’s  
Dream
Choreography by John Neumeier
n September 4 – 14

Purchase online at

houstonballet.org  
or call 713.227.2787

LEFT: Artists of Hamburg Ballet in A Midsummer Night’s Dream, PHOTO: Holger Badekow.  
RIGHT: Melody Mennite Walsh in Paquita PHOTO: Amitava Sarkar.

From  
Houston  
to the  
World
n September 18 – 28

ONE/end/ONE
Choreography: Jorma Elo

Murmuration
Choreography: Edwaard Liang

Paquita
Choreography: Stanton Welch,  
after Marius Petipa

Houston Ballet’s fall  
mixed repertory program 
showcases three works  
made specifically for  
Houston Ballet’s dancers:  
Jorma Elo’s witty  
ONE/end/ONE,  
Edwaard Liang’s spiritual  
Murmuration, and Stanton 
Welch’s vivid interpretation 
of the third act of Spanish 
flavored Paquita.

Official Airline of Houston Ballet

With its joyous young 
lovers, meddlesome 
fairies, and bumbling 
troupe of amateur actors, 
A Midsummer Night’s 
Dream is a cacophony  
of magic and merriment.  
This colorful production 
will delight children and 
adults alike.

A Midsummer Night’s Dream is made possible  
through the generosity of Phoebe and Bobby Tudor

Ballet and 
    the Bard

Ballet and 
    the Bard
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MorGan pearse, Baritone
Dr. Ellen R. Gritz and Milton D.  
Rosenau Jr. Fellow

“I decided to give singing a go, 
and it worked. I kept on giving it 
a go, and it kept working. HGO is 
the next step in giving it a go,” says 
Morgan Pearse with a laugh.

The Danish-Australian baritone began 
singing at an “incredible boys’ high school 
in Sydney, which had ninety people on 
the music staff. It was the cool thing to 
be in choir—a third of the students in the 
school were in it.” After high school, he 
trained at the Sydney Conservatorium 
and at the Royal College of Music in 
London and its prestigious Benjamin 
Britten International Opera School.

He came to the attention of HGO Studio 
Director Laura Canning through Nicholas 
Sears of the Royal College of Music. She 
invited Morgan to participate in the 2014 
Eleanor McCollum Competition Concert 
of Arias, in which he was a finalist.

“I’m still trying to go through 
developmental stages as a singer. I wanted 
to work in a nurturing environment 
with a company that is interested in 
my having a career beyond the Studio,” 
Morgan explains. Impressed by what he 
saw in Houston and what his research 
uncovered, he was ready to say yes when 
he was invited to be a member. He will 
take on the roles of Prince Yamadori in 
Madame Butterfly, Papageno in student 
performances of The Magic Flute, and 
Anthony Hope in Sweeney Todd. “I 
couldn’t have had a more exciting offer,” 
he says.

MeGan saMarin, Mezzo-soprano
Michelle Beale and Dick Anderson Fellow

A lot can happen in twelve months. One 
year ago this summer, Megan Samarin 
was a member of HGO’s Young Artists 
Vocal Academy (YAVA), a one-week 
intensive for exceptionally gifted 
undergraduate vocal music students. 
This summer she was excitedly looking 
forward to becoming a member of the 
2014–15 HGO Studio. At age twenty-one, 
she may be the youngest singer ever to be 
invited into the Studio.

Her journey as a musician began 
at about age eight when she was 
made to take piano lessons. But she 
happened to “randomly” join an 
all-girls choir in seventh grade and 
found she really enjoyed singing. 
Sometime during her sophomore year 
she surprised her mom by asking to 
take classical voice lessons. After that, 
singing “became my life,” she says.

The California native is a graduate of 
the Manhattan School of Music, where 
she enjoyed numerous performance 
opportunities. HGO’s reputation in this 
regard was a big draw for Megan—“It’s 
amazing that HGO lets the Studio 
artists be on stage so much.” She 
also noted that HGO Studio singers 
she had heard were “the healthiest” 
in terms of singing technique.

At HGO this season, she will perform 
Second Lady in The Magic Flute and 
Johanna in Sweeney Todd. “I’m so 
excited!” she enthuses. “I can’t wait.”

soFia seLoWsKy, Mezzo-soprano
Mr. and Mrs. James W. Crownover Fellow

Mezzo-soprano Sofia Selowsky became 
interested in opera through her father, 
a lover of Mozart. Starting when she 
was three or four years old, she says, “he 
would bring home operas on VHS, most 
of the Mozart operas. I would sit in front 
of the TV for hours and I started singing 
along.” As she got older, she sang in choirs 
and in school musicals, but opera stayed 
with her. “The older I got, the more I 
realized I might have the potential to sing 
opera,” she adds.

She participated in the 2014 Eleanor 
McCollum Competition Concert of Arias, 
but Houston audiences almost didn’t get 
to hear her that night—she developed a 
case of food poisoning the night before 
the concert. A doctor prescribed some 
anti-nausea medication, and between that 
and the surge of adrenaline a singer gets 
before and during a performance, she not 
only “got through it” but she also took 
home third prize.

She believes the HGO Studio is a good fit 
for her: “I had heard it’s a company that 
takes really good care of singers and isn’t 
afraid to take on young singers,” meaning 
singers about her own age (twenty-three) 
as opposed to those in their late twenties. 
After all, she has completed a master’s 
degree (University of Cincinnati College–
Conservatory of Music) and needs a 
“bridge” between her academic work and 
her professional career. The HGO Studio 
was designed to be just such a bridge.

This season at HGO she will sing Suzuki 
in Madame Butterfly.



Houston Grand Opera
Studio Showcase 2014–15

September 16, 2014 • 8 p.m.
Cullen Theater, Wortham Theater Center

This is a subscriber-only event. Complimentary tickets available! 
Seating is limited. Call 713-228-OPERA (6737) to book now!



Company news

24 | opera Cues Summer 2014 www.HGo.org

Das rHeinGoLD
apriL 11 – 26, 2014

Die WaLKÜre
apriL 18 – May 3, 2015

sieGFrieD
apriL 16 – May 1, 2016

GÖtterDÄMMerUnG
apriL 22 – May 7, 2017

HoUston 2014 – 2017
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Company news

rinG LeaDers
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please contact Greg Robertson at 713-546-0274.
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Picture Houston in 1955. There was 
no 610 Loop and no Interstate 45 
(the Interstate Highway System was 

funded a year later), and Memorial Drive 
extended only from Shepherd to Post 
Oak. The Shamrock Hotel near the new 
Medical Center was the social center of 
town, and destination shopping meant the 
downtown Sakowitz Department Store, 
lit with nearly 11,000 fluorescent lights. 
The only professional sport in Houston in 
1955 was baseball—played by the minor 
league Houston Buffaloes in Buffalo 
Stadium, which would later be renamed 
Busch Stadium. 

Most but certainly not all American 
homes had a single television on which 
seventy-five programs were available on 
three channels, and sometimes a fourth 
in large cities. The TV hits were I Love 
Lucy, The Ed Sullivan Show, The $64,000 
Question, and a program hosted by a 
newcomer, The Johnny Carson Show. 
The television event of the year, though, 
was a live broadcast of the Broadway 
musical Peter Pan starring Mary Martin of 
Weatherford, Texas. In order to perform 
in Peter Pan, Martin had left during the 
fifth season of Broadway’s South Pacific, 
which had been written for her and opera 
star Ezio Pinza. The new hit plays that 
year were Inherit the Wind and Cat on a 
Hot Tin Roof, the latter of which won the 
Pulitzer Prize for drama. In Hollywood, 

By PatriCk SuMMerS
HGO ArTiSTiC And MuSiC dirECTOr

Voicing Hope: 
HGO at Sixty

the repertoire of 
houston Grand Opera 
over its fourscore years 
has been enormously 
varied, with the highest 
concentration of 
American repertoire 
of any major U.S. 
opera company. 

Walter Herbert, HGO’s 
founding general director
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Marty won the twenty-eighth Academy 
Award for best picture, though Lady and 
the Tramp was easily the most popular 
movie of the year, with a gross four times 
that of its nearest competitor. Its producer 
opened Disneyland, a new “theme 
park”—a term never heard before—in 
Anaheim, California. The most widely 
felt national legislation was controversial: 
President Eisenhower raised the hourly 
minimum wage from 75 cents to a dollar. 

That’s what was going on in Houston 
and the nation in the year Houston Grand 
Opera was established by Walter Herbert 
(1898–1975), who served as artistic 
director until 1972. The company’s first 
season was modest, opening with two 
operas written within Herbert’s lifetime: 
Richard Strauss’s 1905 Salome and 
Puccini’s Madama Butterfly from 1906, 
each given two performances. Herbert 
eventually grew the company’s repertoire 
to include such works as Massenet’s Don 

Quixote, Wagner’s Die Walküre (HGO’s 
only performances of a Ring opera prior 
to the current cycle), and Moore’s The 
Ballad of Baby Doe, and he engaged 
promising newcomers like Beverly Sills 
and Plácido Domingo. According to Carl 
Cunningham, music critic of the former 
Houston Post, Herbert was “taciturn and 
self-effacing by nature” and left Houston a 
“stable, secure, and functioning company 
that was able to stand solidly on its feet 
and proceed to new adventures.” Having 
spent nearly two decades nurturing the 
company, Herbert identified his own 
successor, and, along with some hefty 
encouragement from Ben Love, the board 
president at the time, he took a chance 
on an untried but energetic young man, a 
former singer who had decided to try his 
hand at management—David Gockley. 

And for the following thirty-four 
years, the new adventures came in 
quick succession, thanks to Gockley’s 

Opposite page, clockwise: 
Mrs. Louis Lobit and 
guests on opening night of 
the 1958–59 season; Die 
Walküre, 1960; Plácido 
Domingo (Otello, 1989) 
with David Gockley; Nancy 
Swinford Blackburn (Madame 
Butterfly, 1956). This page: 
Beverly Sills in The Daughter 
of the Regiment, 1973. 
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visionary tenure. David, then not yet 
thirty years old, instinctively understood 
the boomtown feel of Houston, and he 
quickly built the company’s reputation 
and international standing, largely 
through the commissioning of American 
operas with American stories written 
by American composers, something 
no American opera company had done 
before. David mobilized community 
support for building the Wortham Theater 
Center, which broke ground during one 
of the city’s worst financial downturns. He 
deftly analyzed the older U.S. cities—New 
York, Chicago, and San Francisco—
knowing their opera companies were 
largely Eurocentric. Chicago, the only 
major company of that era run by an 
American, was nevertheless known as “La 
Scala West.” They were great companies, 
to be sure, but David knew Houston 
needed something different. At the helm 
of Houston Grand Opera, David did what 
few can claim: he changed how people 
thought about opera. 

When David departed in 2005 
to take his current post as general 
director of San Francisco Opera, he 

was succeeded by Anthony Freud, an 
erudite and sophisticated opera lover and 
astute businessman with a wide range of 
esoteric tastes. He is quiet, considered, 
thoughtful, articulate, and passionate, 
and he re-energized the company with a 
daring series of Benjamin Britten operas, 
a shocking decision at the time. Anthony 
left HGO at the end of the 2010–11 season 
to take the general directorship of Lyric 
Opera of Chicago.

The repertoire of Houston Grand 
Opera over its fourscore years has been 
enormously varied, with the highest 
concentration of American repertoire 
of any major U.S. opera company. We 
have to date performed fifty-four world 
premieres of varying scales, including 
Thomas Pasatieri’s The Seagull in 1974 
(the first new opera the company 
presented) and four operas by Carlisle 
Floyd: Bilby’s Doll, Willie Stark, The 
Passion of Jonathan Wade, and Cold 
Sassy Tree, plus another new work 
from the eighty-eight-year-old dean 
of American opera to come during the 
2015–16 season. Houston Grand Opera 
also premiered Leonard Bernstein’s 

A Quiet Place (Bernstein drunkenly 
thanked David Gockley at the opera’s 
cast party for “bringing culture to 
this cow town,” a slur still recalled by 
many in attendance); John Adams’s 
Nixon in China, which will soon appear 
again at HGO to celebrate its thirtieth 
anniversary; Stewart Wallace’s Harvey 
Milk; the late Daniel Catán’s Florencia 
en el Amazonas; and André Previn’s 
Brief Encounter. Our initiative HGOco, 
established in 2007 under Anthony 
Freud, has already commissioned 
and premiered sixteen works. To put 
our commissioning record in some 
perspective, New York’s Metropolitan 
Opera has performed twenty-seven 
world premieres in its 134-year history. 
HGO has been a haven to composers 
and aspires to continue this important 
tradition with a series of commissions 
designed to address a huge gap in the 
operatic repertoire: operas with December 
holiday themes that can be enjoyed 
by young adults with their parents. 

Houston audiences have also seen 
the American premieres of Handel’s 
Rinaldo, Rossini’s La donna del lago, and 

Photos this page: Jim Caldwell, George Hixson, Felix Sanchez
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VoiCinG Hope

Weinberg’s The Passenger along with a 
huge array of the standard repertoire, but 
it is the energy of creating new work that 
informs everything about our company. 
Though many new operas do not 
immediately find an audience, public taste 
can be a fickle thing: many operas that 
were not initially well-received are now 
viewed with great affection by the public. 
Great creators often are slightly ahead 
of the rest of us, so that some of their 
creations need time, often a generation or 
more, to find an audience. HGO’s role has 
been to light artistic fires, the warmth of 
which we may never feel. 

Anniversaries are wonderful 
opportunities to reflect on achievements, 
but they are also the perfect lens 
through which to look forward. It is 
deeply important for us to have a fiscally 
responsible organization, without 
which nothing else would be possible, 
but civilizations aren’t ultimately 

Opposite page, clockwise: 
world premiere production 
photos of Patricia Racette 
and John McVeigh in 
Carlisle Floyd’s Cold 
Sassy Tree, 2000; 
Sanford Sylvan, Thomas 
Hammons, John Duykers, 
and Trudy Ellen Craney 
in Nixon in China, 1987; 
Elizabeth Futral in André 

Previn’s Brief Encounter, 
2009. This page: Marilyn 
Horne and Frederica von 
Stade in the American 
premiere of La donna 
del lago, 1981; von Stade 
with Richard Stilwell in 
HGO’s world premiere 
of Thomas Pasatieri’s 
The Seagull, 1974. 
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VoiCinG Hope

judged by their balance sheets; they are 
remembered for their creations, and for 
the joy, inspiration, and/or reflection 
they engendered. Excellence in the arts 
symbolizes a community rich in ideas and 
energetic about its future.

But why support an art form in 
which a sold-out performance pays for 
only about a quarter of its cost? Any 
organization in the twenty-first century 
that costs a great deal of money to run but 
doesn’t make money is at odds with the 
times; we live in an increasingly bottom-
line world, and the difference between 
cost and value are constantly confused 
and conflated. But of course they are not 
the same: does anyone recall whether 
Handel’s Covent Garden seasons were 
balanced, or whether the first decades of 
Wagner’s Bayreuth Festival made money? 

Houston Grand Opera exists for 
two reasons. The first is that a group 
of citizens, our board and supporters, 

believe in opera enough to support the 
company of artists and artisans the art 
form demands, hopeful that it will reflect 
back on the city. Secondly, and most 
importantly, we exist for a single word 
with multiple meanings: voice.

The great life-force of the human 
singing voice guides everything we do. 
Singing gives voice to the expansive 
imaginations of composers, who are 
themselves voicing deep emotions about 
the world. Our orchestra aspires to a tonal 
radiance that mirrors the great singers on 
our stage. Opera gives voice to a vast array 
of human emotion. The idea is simple yet 
miraculous: voices emanate from within 
a person who possesses a rare gift; that 
sound, which is simply vibrating air, 
envelops and enters us. When we receive 
that gift, we can often find our own voices. 

Opera, like so much historical 
creation, was the child of an empire, born 
in Venice near the end of the 1,000-year 

Great creators often are 
slightly ahead of the rest 
of us, so that some of their 
creations need time, often a 
generation or more, to find 
an audience. hGO’s role has 
been to light artistic fires, 
the warmth of which we may 
never feel. 
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Receive 20% off
with code OPERA

Venetian Republic. A decade aft er the 
empire’s 1797 fall, William Wordsworth 
memorably refl ected on its extinction: 
“Men are we,” he wrote, “and must grieve 
when even the shade of that which once 
was great is passed away.” History moved 
on, it is true, but the creations born in 
Venice spread across the world and live 
still, with many nations developing their 
own traditions and voices. Our great task 
and privilege as the temporary custodians 
of Houston Grand Opera is to ensure its 
existence beyond anyone now living, to 
give opera the forum to tell us what it 
wants its voice to become in the future. 

Sixty years hence, in 2075, what 
will be said of us? Which creations of 
ours will be valued and remembered? 
What will our successors try to retain 
from our era? Might 2015 feel as 
inspiring to them as 1955 does to us 
now? Th is should be our hope. 

author patrick summers has been leading HGO 
as artistic and music director since May 2011, 
jointly with perryn Leech, managing director.

A scene from Florencia 
en el Amazonas, 2001; 
Marilyn Horne and Samuel 
Ramey in Rinaldo, 1975. 
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OPENINGNIGHTDINNERCELEBRATION

Official Airline of Houston Grand Opera

Celebrate as Houston Grand Opera
opens its 60th season
with Verdi’s Otello

followed by a black tie
Opening Night Dinner Celebration

Ray C. Fish Plaza
Wortham Theater Center

For tickets or information visit HGO.org/OpeningNight 
or call Clare Greene at 713-546-0277



Just the Facts
GO bEhINd thE ScENES Of OUR 2014–15 REPERtOIRE WIth 

hGO ASSIStANt ARtIStIc dIREctOR mENA mARk hANNA. 

Photo by Robert Workman



brown theater
Sung in Italian with projected English translation

verDi

oteLLo

*  Houston Grand Opera debut 
‡ Former Houston Grand Opera Studio artist

 Otello Simon O’neill
  Lynn Wyatt Great artist 2014–15

 desdemona Ailyn Pérez *
 iago Marco Vratogna *
 Cassio norman reinhardt ‡
 Emilia Victoria Livengood
 Lodovico Morris robinson

 Conductor Patrick Summers
  Margaret alkek Williams Chair

 director John Cox
 Set and Costume designer Johan Engels
 Lighting designer Michael James Clark
 Chorus Master richard Bado ‡
 Children’s Chorus director Karen reeves

cast anD creative teaM

OctObER  24 7 p.m.
OctObER  26 2 p.m.
NOVEmbER  1 7:30 p.m.
NOVEmbER  4 7:30 p.m.
NOVEmbER  7 7:30 p.m.
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Guarantors: Mr. and Mrs. Daniel Breen; Margaret Alkek Williams
Grand Underwriters: conocoPhillips; Lynn Wyatt
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One could say—arguably—that the 
greatest influence on Verdi’s dramas 
were not the operas of rossini, Bellini, 
or Mozart, but the plays of Shakespeare. 
Though he could not read English and 
lived two centuries after Shakespeare’s 
death, Giuseppe Verdi was obsessed with 
the Bard. He read Shakespeare daily in 
italian translation, sometimes with the 
help of his wife, and constantly compared 
the best and most recent translations 
available. in addition to his successful 
operatic adaptations of Macbeth (1847), 
Othello (1887), and The Merry Wives of 
Windsor (Falstaff) (1893), he considered 
adaptations of King Lear, The Tempest, 
Hamlet, and Romeo and Juliet. The 
great italian composer took the task 
of adapting Shakespeare’s works with 
tremendous care and respect. When he 
reviewed the score of Ambroise Thomas’s 
Hamlet, Verdi supposedly exclaimed, 
“Poor Shakespeare! How they have 
mistreated him!”

BacKGroUnD
After aida in 1871, Verdi found himself 
increasingly isolated from current trends 
in music composition. The composer who 
had been at the forefront of italian music 
for two decades was accused of being 

reactionary and out-of-touch with the 
times, and Verdi became reluctant to write 
new works after the Messa da Requiem 
of 1874, written in memory of italian poet 
and novelist Alessandro Manzoni. 

Two men are responsible for luring 
Verdi out of possible retirement: Giulio 
ricordi, the young director of the ricordi 
publishing house, and Arrigo Boito, an 
avant-garde librettist and composer 
whose opera Mefistofele created a 
furor upon its premiere in 1868. in 
1879, ricordi and Boito approached 
Verdi with the possibility of composing 
a version of Shakespeare’s Othello, 
and a characteristically cautious Verdi 
eventually agreed to collaborate with 
Boito on what became Otello. Before 
Otello was completed, however, Verdi 
revised simon Boccanegra (rev. 1881 
with Boito’s assistance) and the troubled 
Don Carlos (rev. 1884). Both of these 
revisions can be seen, in hindsight, as 
trial runs for the late italian opera style 
Verdi would utilize in Otello—an opera 
that does away with old italian recitative/
aria structure, places huge vocal and 
dramatic demands on the roles of Otello 

and iago, and is composed with the most 
demanding orchestral writing Verdi had 
yet attempted.

With the premiere of Otello in 1887, 
forty years after Verdi’s first operatic 
adaptation of Shakespeare, the composer 
ended a sixteen-year drought of new 
operatic works.

synopsis
nearly all the story elements in 
Shakespeare’s play are present in Verdi’s 
opera. The Moor Otello, a Venetian 
general who has just vanquished the 
invading Turks, has been recently married 
to the beautiful desdemona. Otello’s 
ensign, iago, is enraged at Otello for 
passing him over for promotion in favor 
of Cassio. To get revenge, iago plots 
to drive a wedge between Otello and 
desdemona. iago’s manipulations make 
it appear to Otello that desdemona has 
been unfaithful to him, driving him into a 
jealous rage that ends in tragedy. 

A dramatic masterpiece, Verdi’s Otello is 
remarkable both for its concise adaptation 
of Shakespeare’s drama and for the 
muscular melodic inventiveness that 
characterizes Verdi’s later works. English 
director John Cox and South African 
designer Johan Engels bring the Moor 
of Venice to life in a timeless and highly 
stylized production first seen at the Teatro 
regio in Parma. 

The standout cast, led by HGO Artistic and 
Music director Patrick Summers, includes 
international sensation tenor Simon O’neill 
(Otello), who made a memorable HGO 
debut in the title role of Lohengrin and was 
last at HGO as Florestan in Beethoven’s 
Fidelio alongside Karita Mattila as Leonore. 
He returns this spring to sing Siegmund 
in Die Walküre, again paired with Mattila 
as Sieglinde. Making their HGO debuts 

are 2012 richard Tucker Award winner 
soprano ailyn Pérez (desdemona) and 
italian baritone Marco Vratogna (iago), 
who has won widespread recognition in 
the Verdi repertoire. 

aBoUt tHe artists
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Simon O’Neill, Ailyn Pérez, and Marco Vratogna



 Ferrando Stephen Costello
 Guglielmo Jacques imbrailo
 Fiordiligi rachel Willis-Sørensen ‡
 dorabella Melody Moore
 don Alfonso Alessandro Corbelli
 despina nuccia Focile

 Conductor Patrick Summers
  Margaret alkek Williams Chair

 Production Göran Järvefelt
 director Harry Silverstein
 Set and Costume designer Carl-Friedrich Oberle
 Lighting designer duane Schuler
 Chorus Master richard Bado ‡

brown theater
Sung in Italian with projected English translation

Mozart

cosÌ Fan tUtte

‡ Former Houston Grand Opera Studio artist

cast anD creative teaM

OctObER  31 7:30 p.m.
NOVEmbER  2 2 p.m.
NOVEmbER  8 7:30 p.m.
NOVEmbER  13 7:30 p.m.
NOVEmbER  15 7:30 p.m.
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Wolfgang Amadeus Mozart’s Così fan 
tutte, the composer’s third and final 
collaboration with librettist Lorenzo da 
Ponte, is an opera steeped in mythic 
origins. Once thought to be personally 
commissioned by Emperor Joseph ii and 
based on a real-life Viennese scandal—
two wealthy young officers in the Austro-
Hungarian army make a bet with an old 
bachelor friend to test the constancy 
of their fiancées, who happened to be 
sisters—recent findings show that the 
libretto is original. The main elements of 
Così fan tutte’s plot, the trial of female 
constancy and wager, have their origin 
in mythology (the story of Procris), 
Boccaccio, Shakespeare (Cymbeline), 
and Cervantes.

BacKGroUnD
Antonio Salieri, the Austrian imperial 
Kappellmeister memorialized as Mozart’s 
rival in Peter Shaffer’s play amadeus, 
tried his hand at Lorenzo da Ponte’s 
libretto but left it unfinished. Mozart, 
who, at the peak of his creative powers 
was well skilled at one-upmanship, 
took the libretto and turned it into a 
two-act masterpiece. da Ponte retained 
much control over the composition and 
performance of Così fan tutte, so much 

so that his mistress Adriana Ferrarese del 
Bene, was cast as Fiordiligi. According 
to music critic William Mann, Mozart, 
who greatly disliked the prima donna and 
knew of her tendency to throw back her 
head in her upper register and lower her 
chin in her lower register, purposefully 
wrote Fiordiligi’s aria “Come scoglio” 
with constant leaps from top notes to low 
notes, in order to make her “bob like a 
chicken” onstage.

Audiences were not kind to Così fan tutte 
upon its premiere in 1790. Critical opinion 
at the time held that the opera was one of 
Mozart’s weaker works. Audiences found 
the opera to be too risqué, resulting in 
infrequent performances, and, when the 
opera was performed, offensive elements 
were often excised, to the detriment of 
the work. An 1821 production in Covent 
Garden presented the opera as Tit for 
Tat, or, the Tables Turned, altered and 
adapted from Così fan tutte.

Così fan tutte premiered in the united 
States in 1922 and was the second 
opera performed at the Glyndebourne 
Festival. After World War ii, the opera was 
established as a staple in the standard 
operatic repertory.

synopsis
Two young soldiers, Ferrando and 
Guglielmo, brag about their fiancées’ 
virtue and faithfulness to their cynical 
friend don Alfonso. Alfonso bets that 
their brides-to-be would stray if put 
to the test, and the men accept his 
wager. Alfonso tells the fiancées—the 
sisters Fiordiligi and dorabella—that 
their intended husbands are to join their 
regiment immediately, and they bid a 
tearful farewell. Then, enlisting the help 
of the ladies’ maid, despina, Alfonso 
introduces Fiordiligi and dorabella to two 
“Albanians”—Ferrando and Guglielmo in 
disguise. under cover of anonymity, each 
man begins to pursue the other’s fiancée, 
and within one day they have won their 
hearts. The truth comes out at a phony 
double wedding for the re-matched 
couples arranged by don Alfonso, and all 
are forced to reflect and forgive.

Mozart’s late comedy Così fan tutte 
is a sensational portrayal of gender 
roles written at the height of the 
composer’s creative powers. Though 
nineteenth-century audiences found 
the plot of two young men testing their 
fiancées’ constancy too risqué, the 
opera is now regarded as one of the 
great da Ponte/Mozart collaborations, 
along with The Marriage of Figaro 
and Don Giovanni. Veteran American 

director Harry Silverstein revives this 
classic Göran Järvefelt production.

HGO Artistic and Music director Patrick 
Summers conducts a superb cast of 
internationals. After an impressive 
HGO debut last season as the duke 
in Rigoletto, American tenor Stephen 
Costello sings Ferrando; our Guglielmo, 
South African baritone Jacques imbrailo, 
will be remembered as Tarquinius in our 
2012 staging of The Rape of Lucretia. 

recent HGO Studio alumna and  
winner of the Metropolitan Opera  
national Council Auditions soprano 
rachel Willis-Sørensen returns to 
HGO as Fiordiligi, while Melody 
Moore, last at HGO in The passenger, 
returns to the company as dorabella. 
alessandro Corbelli, a specialist in 
Mozart comic roles, returns as don 
Alfonso and nuccia Focile as his 
partner in crime, the maid despina.

aBoUt tHe artists

39 

Stephen Costello, Jacques Imbrailo, Rachel Willis-Sørensen, Melody Moore, Alessandro Corbelli, and Nuccia Focile



 The narrator Anthony dean Griffey
  Kevin ray ‡ (Dec. 17 & 20)
  underwritten by Melinda and Bill Brunger

 Conductor Warren Jones *
 director Simon Callow *
 Set and Costume designer Laura Hopkins *
 Lighting designer Mark McCullough

cullen theater
Sung in English with projected English text

iain BeLL/siMon caLLoW 

a cHristMas caroL

*  Houston Grand Opera debut 
‡ Former Houston Grand Opera Studio artist

cast anD creative teaM

WorLD preMiere 
a chamber opera

Based on a Christmas Carol by charles Dickens

dEcEmbER  5 8 p.m.
dEcEmbER  7 2:30 p.m.
dEcEmbER  9 8 p.m.
dEcEmbER  11 8 p.m.
dEcEmbER  14 2:30 p.m.
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premier Guarantor: Houston Grand opera endowment, inc. 
Grand Guarantor: the robert and Janice McNair Foundation
Guarantor: Mr. and Mrs. Anthony G. Petrello
Grand Underwriters: the Andrew W. Mellon Foundation; Pwc

A commission and production of Houston Grand opera

dEcEmbER  16 8 p.m. 
dEcEmbER  17 8 p.m.
dEcEmbER 19 8 p.m.
dEcEmbER 20 8 p.m.
dEcEmbER  21 2:30 p.m. 

Artwork by Pattima Singhalaka



a Christmas Carol, composed by British 
wunderkind iain Bell with a libretto by 
Simon Callow, marks the beginning 
of a cycle of holiday-themed HGO 
commissions. This is not your Hallmark 
Channel Christmas Carol, however. Simon 
Callow, winner of an Olivier Award for 
Best direction and author of Charles 
Dickens and the Great Theatre of the 
World, based the libretto on a little-known 
one-man stage adaptation approved by 
Charles dickens shortly after a Christmas 
Carol was published in 1843. This version 
of the story revels in the supernatural; 
iain Bell’s music is eerie and evokes the 
selfish Ebenezer Scrooge’s haunting 
encounters with the three ghosts.

iain Bell, whose first opera, a Harlot’s 
progess, was commissioned by the 
Theater an der Wien in Vienna, has 
written a demanding and thrilling score 
for Anthony dean Griffey, the Grammy 
Award–winning tenor last seen at HGO as 
Alfredo in Die Fledermaus. The tenor will 
be the only singer on stage performing 
the role of the narrator, and must embody 
all of a Christmas Carol’s characters. 

synopsis
The opera follows the basic plot of 
dickens’s story, made familiar by  
various films.

When the opera opens, it is the near the 
end of the workday on Christmas Eve. 
Scrooge, a penurious businessman, 
grudgingly gives his clerk Bob Cratchit 
the next day off for the holiday.

When Scrooge returns home, he is visited 
by the ghost of his former partner, Jacob 
Marley, who died on Christmas Eve seven 
years previously. Marley wears a long, 
heavy chain and warns Scrooge that he 
faces the same fate unless he mends his 
selfish ways. Marley warns that Scrooge 
will be visited by three spirits.

Scrooge is visited in turn by the 
ghosts of Christmas Past, Christmas 
Present, and Christmas Yet to Come. 
At the end of the final visit, Scrooge 
implores the spirit to reverse his 
fate, promising to be a new man.

Composer iain Bell premiered his first 
opera, a Harlot’s progress, in October 
2013 with a cast headed by stars diana 
damrau and nathan Gunn. He has written 
extensively for the voice, including the 
song cycles The undying splendour and 
Day Turned into Night. Warren Jones 
will make his HGO conducting debut, 
although he has served as a guest coach 
for the HGO Studio.

anthony dean Griffey has performed 
regularly at Houston Grand Opera 
since his debut in 2001 as Lennie in 
Carlisle Floyd’s Of Mice and Men, one 
of his signature roles. He is also widely 
acclaimed for his Peter Grimes, which he 
performed at HGO in 2010. He created 
the role of Mitch for the world premiere of 
André Previn’s a streetcar Named Desire 
for San Francisco Opera.

HGO Studio alumnus kevin ray 
(2012–14) will perform the narrator in 
two performances, december 17 and 
20. As an HGO Studio artist, he sang 
such divergent repertoire as Eisenstein 
in performances of Die Fledermaus and 
Melot in Tristan and Isolde.

Librettist/director Simon Callow 
discusses a Christmas Carol and more 
with HGO’s Mena Mark Hanna on  
pp. 48–49.

aBoUt tHe artists
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Anthony Dean Griffey, Kevin Ray, Iain Bell, Warren Jones, and Simon Callow



 Cio-Cio-San Ana María Martínez ‡
 Pinkerton Alexey dolgov
 Sharpless Scott Hendricks ‡
 Suzuki Sofi a Selowsky †*
  Mr. and Mrs. James W. Crownover Fellow

 Goro John Easterlin *
 
 Conductor Giancarlo Guerrero *
 Production Michael Grandage
 revival director Louisa Muller
 Set and Costume designer Christopher Oram
 Original Lighting designer neil Austin  
 Chorus Master richard Bado ‡

brown theater
Sung in Italian with projected English translation

pUccini

MaDaMe BUtterFLy

*  Houston Grand Opera debut 
† Houston Grand Opera Studio artist
‡ Former Houston Grand Opera Studio artist

cast anD creative teaM

JANUARy  23 7:30 p.m.
JANUARy  25 2 p.m.
JANUARy  28 7:30 p.m.
JANUARy  31 7:30 p.m.
fEbRUARy  6 7:30 p.m.
fEbRUARy 8 2 p.m.
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An internationally beloved opera in 
modern times—Giacomo Puccini’s 
Madama Butterfly is the sixth most 
frequently produced opera worldwide 
since 2008—the reception of the 
opera’s premiere in February 1904 was 
viciously hostile, and likely engineered 
by the chief rival of Puccini’s publisher. 
Puccini was accused of plagiarizing his 
own work (the critics found too much 
of a resemblance between the theme 
of Butterfly’s entrance and Mimì’s first 
act aria in La bohème) and that of other 
composers. Puccini described the 
premiere as a “veritable lynching.”

BacKGroUnD
With a libretto produced by Luigi illica 
and Giuseppe Giacosa, the same team 
that created libretti for La bohème and 
Tosca, Madama Butterfly was based 
on the one-act play by American 
playwright and impresario david Belasco 
Madame Butterfly: a Tragedy of Japan. 
The play was an adaptation of John 
Luther Long’s 1898 short story Madame 
Butterfly, based on recollections of 
Long’s sister, Jeanie Correll, who 
had been living in Japan with her 
Methodist missionary husband. Long’s 

story is also indebted to Pierre Loti’s 
1887 novel, Madame Chrysanthème, 
which tells of a naval officer briefly 
married to a young Japanese geisha 
while stationed in nagasaki. 

Puccini saw Belasco’s play in London 
in June 1900 and immediately decided 
it would be the source for his next 
work. in november 1902, the libretto 
was complete, but composition was 
interrupted in Feburary 1903 after Puccini 
suffered a serious motor accident (Puccini 
had a penchant for sports cars, speed 
boats, and fast women) and underwent 
a long and painful recovery. After the 
unmitigated fiasco that was the premiere 
on February 17, 1904, at La Scala in 
Milan, Puccini withdrew the opera and 
revised it for a production at the Teatro 
Grande in Brescia in May of the same 
year. This time, the opera succeeded 
and its popularity has endured. Puccini 
revised the opera further: for a Covent 
Garden performance in 1905, for the 
American premiere in 1906, and finally 
for a premiere at Paris’s Opéra-Comique. 
This last set of revisions proved to be the 
composer’s final word on the piece.

synopsis
Stationed in nagasaki, American 
Lieutenant B. F. Pinkerton enters into a 
temporary marriage with Cio-Cio-San 
(Butterfly), a fifteen-year-old Japanese 
girl. Butterfly naively supposes that 
the marriage is permanent; when her 
husband leaves her, he promises to 
return and she believes him. When he 
does come back three years later, it is 
with his new American wife, Kate; they 
have learned through Sharpless, the 
American consul, that Butterfly has borne 
Pinkerton’s son—and they have come to 
take the child. Butterfly responds in the 
only way her sense of honor will allow.

Puccini’s tragic work about love across 
disparate cultures returns to Houston 
Grand Opera in the production by Olivier 
and Tony Award–winning British director 
Michael Grandage seen previously at 
HGO in 2010, revived by American 
director Louisa Muller in her HGO 
main-stage directorial debut. Christopher 
Oram’s sensitive and painterly set design 
captures the heartbreaking tenderness of 
Puccini’s Japanese opera.

Grammy Award–winning soprano and 
Houston Grand Opera Studio alumna 
ana María Martínez, who sang her 
first Cio-Cio-San at HGO in 2010 to 
great accolades, returns as Butterfly 
alongside russian tenor alexey dolgov 
(Pinkerton), last seen at HGO as Tenor/
Bacchus in ariadne auf Naxos. The 
versatile and compelling American 
baritone and HGO Studio alum Scott 
Hendricks (last seen at HGO as 

rodrigue in Don Carlos, 2012), returns 
to the HGO stage as Sharpless. Costa 
rican conductor Giancarlo Guerrero, 
winner of three Grammy Awards, will 
be making his u.S. operatic debut.

aBoUt tHe artists
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Ana María Martínez, Alexey Dolgov, Scott Hendricks, and Giancarlo Guerrero



 Tamino david Portillo *
 Pamina Lisette Oropesa *
 Queen of the night Kathryn Lewek *
 Sarastro Morris robinson
 Papageno Michael Sumuel ‡
 Speaker Patrick Carfi zzi
 Monastatos Aaron Pegram *
 First Lady d’Ana Lombard †
  Lynne Murray sr. educational  
  Foundation Fellow

 Second Lady Megan Samarin †*
  Michelle Beale and Dick   
  anderson Fellow

brown theater
Sung in English with projected English text

Mozart

tHe MaGic FLUte

*  Houston Grand Opera debut 
† Houston Grand Opera Studio artist
‡ Former Houston Grand Opera Studio artist

cast anD creative teaM

JANUARy  30 7:30 p.m.
fEbRUARy  1 2 p.m.
fEbRUARy  4 7:30 p.m.
fEbRUARy  7 7:30 p.m.
fEbRUARy  14 7:30 p.m.
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this production was created by the english National opera

Photo by Alastair Muir

 Third Lady renée Tatum
 Papagena Pureum Jo †*
  Mr. Joseph Matulevich and 
  Ms. sasha Davis/
  Nancy and Ted Haywood   
  Fellow
 
 Conductor  robert Spano
 Production  Sir nicholas Hytner
 revival director  ian rutherford
 Set and Costume designer  Bob Crowley
 Original Lighting designer nick Chelton
 Chorus Master  richard Bado ‡
 



Though The Magic Flute was mostly 
composed before La clemenza di 
Tito, its premiere followed that of Tito, 
making it Mozart’s last completed 
and performed work, and, arguably, 
his most enigmatic (the requiem 
was incomplete when Mozart died). 
Composed to a libretto by impresario 
and singer Emanuel Schikaneder, who 
sang Papageno at the premiere at his 
Theater auf der Wieden, The Magic 
Flute is noted for being steeped in 
rationalist and Masonic thought.

BacKGroUnD
in 1784, Mozart was admitted as an 
apprentice to a Viennese Masonic 
lodge named Zur Wohltätigkeit 
(beneficence). He climbed the ranks 
of Freemasonry quickly, becoming a 
master Mason in 1785 and inducting 
his father, Leopold, into the society later 
the same year. According to Mozart 
scholar Maynard Solomon, Mozart’s 
interest in the group lay with the 
rationalist and Enlightenment thinkers, 
inspired by the humanist philosophies 
of Jean-Jacques rousseau and denis 
diderot, rather than with Freemasons 
who gravitated toward the occult. 

Both Schikaneder and Mozart were 
members of the Viennese Masonic 
community at a time when Freemasonry 
was under threat by the roman Catholic 
Empress Maria Theresa, the mother 
of Emperor Joseph ii. Beginning with 
Mozart scholar Moritz Zille in 1886, 
commentators have identified all of the 
opera’s major characters with living 
political figures during Mozart’s time: 
Maria Theresa as the repressive and 
vengeful Queen of the night, Tamino 
as Emperor Joseph ii, Pamina as the 
Austrian people, Monostatos as the 
reactionary clergy, and finally Sarastro 
as ignaz von Born, a prominent scientist 
who led the largest and most aristocratic 
Freemason lodge in Vienna, Zur wahren 
Eintracht (true concord).

The Magic Flute was an overwhelming 
success upon its premiere on September 
30, 1791. Mozart died only a few weeks 
after its premiere on december 5, 
1791, not living to see the hundredth 
performance celebration in november 
1792. Emanuel Schikaneder was grief-
stricken at Mozart’s death; he promptly 
produced a benefit performance of 
The Magic Flute for Mozart’s widow, 
Constanze, who was nearly penniless 

at Mozart’s death. When Schikaneder 
mounted a performance of La clemenza 
di Tito in 1798, he wrote: “Mozart’s work 
is beyond all praise. One feels only too 
keenly, on hearing this or any other of his 
music, what the Art has lost in him.”

synopsis
Three Ladies, attendants of the Queen 
of the night, rescue Prince Tamino from 
a fearsome dragon. The Queen of the 
night asks the handsome stranger to 
rescue her daughter, Pamina, who is 
being held captive by an evil sorcerer, 
Sarastro. Tamino, smitten upon seeing 
a portrait of Pamina, agrees. To protect 
him on this mission, the Three Ladies 
provide him with a magic flute and 
the unwilling company of the Queen’s 
birdcatcher, Papageno. Three Genii guide 
the pair into the domain of Sarastro, 
where Tamino quickly learns that things 
are not as they seem. Tamino locates 
Pamina, who returns his love, but 
Sarastro requires that Tamino pass three 
trials before the two can be united. He 
succeeds, and the powers of darkness 
are vanquished by truth and light.

The Magic Flute—the last of Mozart’s 
operas to premiere, although it was 
completed before La clemenza di 
Tito—is noted for its combination of 
the religious and the fantastical. This 
production, originally created for the 
English national Opera by nicholas 
Hytner (director of London’s national 
Theatre), highlights the opera’s Masonic 
elements and has been described by 
a London critic as “lucid, elegant with 

an unforced comic charm.” director 
ian rutherford will stage the revival.

in a cast marked by exciting up-and-
coming singers, tenor david Portillo 
(Tamino) and sopranos Lisette Oropesa 
(Pamina), and kathryn Lewek (Queen 
of the night) will all be making company 
debuts. The enthralling big-voiced bass 
Morris robinson, last seen at HGO 
in the concurrent 2013 productions of 
show Boat (as Joe) and Don Giovanni 

(as the Commendatore), returns to 
HGO as Sarastro, and HGO Studio 
alum Michael Sumuel, baritone, carries 
the role of Papageno. Conductor 
robert Spano (music director of the 
Atlanta Symphony Orchestra and 
of the Aspen Music Festival and 
School) will be on the podium. 
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David Portillo, Lisette Oropesa, Kathryn Lewek, Morris Robinson, Michael Sumuel, and Robert Spano



 Brünnhilde Christine Goerke
 Wotan iain Paterson
 Sieglinde Karita Mattila
 Siegmund Simon O’neill
  Lynn Wyatt Great artist   
  2014–15
 Fricka Jamie Barton ‡
 Hunding Ain Anger

brown theater
Sung in German with projected English translation

WaGner

Die WaLKÜre

‡ Former Houston Grand Opera Studio artist

cast anD creative teaM

APRIL  18 6 p.m.
APRIL  22 6 p.m.
APRIL  25 6 p.m.
APRIL  30 6 p.m.
mAy  3 2 p.m.
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A co-production of Palau de les Arts reina sofía, Valencia, and Maggio Musicale, Florence

Photo by Tato Baeza/Palau de Les Arts Reina Sofía

 Conductor Patrick Summers
  Margaret alkek Williams Chair

 Production La Fura dels Baus
 director Carlus Padrissa
 Set designer roland Olbeter
 Costume designer Chu uroz
 Lighting designer Peter van Praet
 Video designer Franc Aleu



The second—and most often 
performed—installment in richard 
Wagner’s sprawling Ring cycle, Die 
Walküre was originally called siegmund 
und sieglind, reflecting the two major 
characters of this central work. By late 
november 1851, however, Wagner 
renamed the opera with its familiar title, 
Die Walküre, in honor of the ferocious 
Valkyrie heroine, Brünnhilde, who would 
remain a central figure throughout the 
Ring cycle. 

Die Walküre is also famous for the music 
that opens Act iii, known as the ride of 
the Valkyries or Walkürenritt. Wagner first 
wrote the leitmotif labeled Walkürenritt on 
July 23, 1851, and this music that marks 
the Valkyrie sisters’ greetings and battle 
cry is the only piece of ensemble singing 
in the first three operas of the Ring 
outside of the rhinemaidens’ song in 
Das Rheingold. The ride of the Valkyries 
has become a well-established concert 
piece outside of the opera, and, thanks 
to Bugs Bunny’s “Kill the Wabbit” and 
Francis Ford Coppola’s use of the music 
in apocalypse Now, it is among Wagner’s 
most well-known and beloved pieces. 

BacKGroUnD
Wagner completed the first draft of Die 
Walküre in december 1854 and went on 
to complete the piece by March 1856. 
Though Wagner intended Die Walküre 
to be premiered with the completion 
of the entire Ring cycle, King Ludwig 
ii of Bavaria, Wagner’s very wealthy 
and very eccentric patron, insisted 
that a performance of Die Walküre be 
given earlier. The work thus received 
its premiere at the national Theatre in 
Munich on June 26, 1870.

Wagner had much trouble funding his 
projects until Ludwig ii became his 
patron (the composer did not seem 
to have qualms about spending other 
people’s money). Ludwig’s excessive 
spending on Wagner’s last operas, in 
addition to the lavish palaces he built 
(his neuschwanstein Castle was the 
inspiration for disneyland’s Sleeping 
Beauty Castle) led Bavaria into financial 
collapse in the early 1880s. The king had 
been deposed three days before he died 
mysteriously on June 13, 1886, three 
years after Wagner died. 

it is quite probable that Ludwig was 
assassinated…partly because of his love 
of Wagner. 

synopsis
Wotan, chief of the gods, has fathered a 
set of twins—Siegmund and Sieglinde—
with a mortal woman, but they have been 
separated since childhood. Fate brings 
them together on a stormy night, as an 
exhausted Siegmund seeks shelter at 
the home of Sieglinde, unhappily married 
to Hunding. Learning that Siegmund 
has killed some of his relatives, Hunding 
challenges Siegmund to a duel the 
next day. Alone that night, Sieglinde 
and Siegmund discover their kinship 
and fall in love. They flee, but Hunding 
pursues them; in the ensuing duel, 
Wotan’s daughter Brünnhilde, leader 
of the Valkyries, tries to aid Siegmund 
in defiance of Wotan’s orders. Wotan 
himself intervenes and both contestants 
are killed. Brünnhilde knows Sieglinde 
is carrying Siegmund’s child and helps 
her to escape. Because of Brünnhilde’s 
disobedience, Wotan strips her of her 
divinity, puts her into a deep sleep, 
and leaves her alone on a mountain 
surrounded by a wall of flames.

Wagner’s Die Walküre marks the second 
in Houston Grand Opera’s four part 
historic installment of the Ring cycle. 
This eye-popping production, directed 
by Carlus Padrissa of the legendary 
Catalan stage collective La Fura dels 
Baus, has been called “the Ring of 
the twenty-first century,” and features 
remarkable acrobats, mechanical 
cranes, and stunning video art by 
Franc Aleu. La Fura dels Baus takes 

Wagner’s titanic work and presents it 
in a straightforward and contemporary 
manner; it is a marvel of stagecraft.

The all-star cast features Grammy Award–
winning dramatic soprano Christine 
Goerke in her highly anticipated first 
staged u.S. performances of Brünnhilde. 
After a great success at HGO as Wotan 
in Das Rheingold, Scottish bass-baritone 
iain Paterson continues his portrayal of 
the chief of the gods; Metropolitan Opera 

veteran and world-renowned Finnish 
soprano karita Mattila sings Sieglinde 
opposite the Siegmund of new Zealand 
tenor Simon O’neill; and American 
mezzo-soprano Jamie Barton, the 2013 
winner of the BBC Cardiff Singer of the 
World competition and an alumna of the 
HGO Studio, continues her portrayal of 
Fricka. HGO Artistic and Music director 
Patrick Summers conducts.  

aBoUt tHe artists
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Christine Goerke, Iain Paterson, Karita Mattila, Simon O’Neill, and Jamie Barton



 Sweeney Todd nathan Gunn
 Mrs. Lovett Susan Bullock
 Tobias ragg nicholas Phan ‡
 Judge Turpin Jake Gardner
 Johanna Megan Samarin †
  Michelle Beale and Dick anderson Fellow
 Anthony Hope Morgan Pearse †
  Dr. ellen R. Gritz and Milton D. Rosenau Jr. Fellow
 Beggar Woman Cynthia Clayton

 Conductor James Lowe ‡
 director Lee Blakeley
 Set and Costume designer Tanya McCallin
 Lighting designer rick Fisher
 Chorus Master richard Bado ‡

brown theater
Sung in English with projected English text

stepHen sonDHeiM/HUGH WHeeLer

sWeeney toDD

† Houston Grand Opera Studio artist
‡ Former Houston Grand Opera Studio artist

cast anD creative teaM

APRIL  24 7:30 p.m.
APRIL  26 2 p.m.
APRIL  29 7:30 p.m.
mAy  2 7:30 p.m.
mAy  8 7:30 p.m.
mAy 9 7:30 p.m.
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Grand Underwriter: brucie and Andrew moore 

A co-production of théâtre du châtelet, san Francisco opera, and Houston Grand opera.
Production premiered at the théâtre du châtelet in Paris on April 22, 2011. 

Photo by Marie-Noëlle Robert



The fictional character Sweeney Todd—a 
barber who killed his victims at his shop 
on Fleet Street and, with the assistance 
of Mrs. Lovett, baked them into pies sold 
to unsuspecting clients—made his debut 
in the Victorian serial The string of pearls: 
a Romance, written by James Malcolm 
rymer and Thomas Peckett Prest and 
published in 1846–1847. The story was 
so popular that before the serial was 
completed, it had been adapted as a play 
at the Britannia Theatre in London’s East 
End. in 1850, the serial was published as 
a 732-page book, The string of pearls: 
The Barber of Fleet street, a Domestic 
Romance. This spawned several spin-
offs: a plagiarized version of the book 
appeared in America in the early 1850s, 
followed by another dramatic adaptation 
in 1865, a film in 1936 starring Tod 
Slaughter, a 1959 ballet composed by 
Sir Malcolm Arnold, and finally the 1973 
Christopher Bond play that formed the 
basis of Stephen Sondheim’s 1979 
musical sweeney Todd: The Demon 
Barber of Fleet street.

BacKGroUnD anD synopsis
Though no one has ever been able to 
definitively establish the historicity of 
Sweeney Todd, there are precursors both 
in history and in literature. in revolutionary 
Paris, a Jacobin barber and wigmaker 
living in rue de la Harpe supposedly cut 
his customers’ throats. in seventeenth-
century Scotland, there is evidence that 
a clan leader known as Sawney Bean 
ate his adversaries. And, of course, 
Shakespeare’s Titus andronicus tricks 
a mother into eating her sons served in 
meat pies…sound familiar?

Stephen Sondheim and his collaborator, 
the playwright Hugh Wheeler, use the 
same setting as the 1973 Christopher 
Bond play: mid-nineteenth century 
London (the original story was set 
in late eighteenth-century London). 
in this version, Sweeney Todd is a 
redemptive anti-hero—Benjamin 
Barker, a.k.a. Sweeney Todd, returns 
to London after fifteen years of exile 
on trumped-up charges to find that his 
wife poisoned herself after being raped 

by the judge who sentenced him. in 
such an instance, it is only natural for 
Sweeney Todd to get revenge using 
his skill as a barber. His proximity to 
piemaker Mrs. Lovett is one of those 
great moments of dramatic serendipity.

Last seen at Houston Grand Opera in the 
1983–84 season, Stephen Sondheim’s 
thriller musical sweeney Todd about 
a throat-slashing barber and the 
cannibalistic meat pies returns to HGO 
in a shadowy and harrowing production 
by Lee Blakeley. The large, two-tiered 
set designed by Tanya McCallin thrusts 
audiences into industrial-era London 
and fully captures what Sondheim once 

termed a “dark operetta” and a “thriller 
for the stage.”

American baritone nathan Gunn makes 
his role debut as Sweeney Todd in his first 
appearance at HGO since his delightful 
Figaro in The Barber of seville (2011), 
alongside British dramatic soprano Susan 
Bullock, who will be making her first 
foray into musical theater as Mrs. Lovett. 

Grammy-nominated James Lowe, who 
was a pianist/coach in the HGO Studio 
from 1998 to 2000 and has been making 
an impressive career conducting opera 
and musical theater (currently music 
director of the Broadway revival of Les 
Misérables), returns to conduct.

aBoUt tHe artists
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Nathan Gunn, Susan Bullock, and James Lowe



hGO Assistant Artistic director 
mena mark hanna introduces 
Simon callow, librettist and 
director for hGO’s world 
premiere of the one-man 
opera A Christmas Carol. the 
opera was composed by Iain 
bell and will star Anthony 
dean Griffey.  

A DICKENS 
OF A GUY
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Simon Callow is a man who does 
it all. An Olivier Award–winning 
actor, he created the role of 

Mozart in Peter Shaffer’s Amadeus at 
the Royal National Theatre in 1979 
and went on to star as the industrious 
Schikaneder in Miloš Forman’s film 
of the play. He later appeared as The 
Reverend Mr. Beebe in A Room with 
a View, Gareth in Four Weddings and 
a Funeral, and Sir Edmund Tilney in 
Shakespeare in Love, the last of which 
earned a Screen Actors Guild Award for 
outstanding performance by a cast.

In addition to acting, Callow is a 
writer and director, having written his 
first book with the encouragement of the 
literary agent Peggy Ramsay—Being an 
Actor (1984)—which critiqued director-
dominated theater and possibly marks 
the first time an actor publicly came out 
about his homosexuality. Moreover, he 
has written a two-volume biography of 
Orson Welles; the memoir Love is Where 
it Falls; and several books, both scholarly 
and artistic, derived from his work on 
his one-man plays: My Life in Pieces 
about his collaboration with Shakespeare 
scholar Jonathan Bate on his one-man 
play Being Shakespeare, and, of course, his 
best-selling Charles Dickens and The Great 
Theatre of the World, written during and 
after his creation of the one-man telling of 
A Christmas Carol.

Callow also has had a lifelong passion 
for music and has directed productions 
of Cavalli’s La Calisto, Chabrier’s Le roi 
malgre lui, Menotti’s The Consul, and 
Mozart’s The Magic Flute (which is, 
according to him, the hardest and most 
fulfilling opera to direct). His passion 
for music also led to a one-man show 
that explores Richard Wagner, taking 
audiences to a “dark, murky, unsettling 
place,” as Callow calls it.
Mena Mark Hanna: How did you get 
your start in theater?

Simon Callow: I wrote a note to 
Laurence Olivier who was then running 
the National Theatre. It was a piece of fan 
mail, exuberant in its praise and curious 
in tone. He wrote back with an offer of 
work, and I started in the box office of the 
National Theatre. There I got my training 
watching great actors rehearse.

MMH: How did you get into opera, and 
what does opera offer you, as a director, 
that theater cannot?

SC: My grandmother was a singer; I 
listened to all her old shellacs of Gobbi, 
Luigi Alva, Tauber, etc. And then one 
day when I was still at school—at 
seventeen—I walked past the Royal Opera 
House and saw that Gobbi was appearing, 
so I got a ticket in the gods [what 
Americans would call the nosebleeds] 
for a few shillings and saw Il trittico, in 
which he sang both Michele and Schicchi. 
A wonderful baptism. I never believed 
what everybody told me: that singers can’t 
act. These were two of the best acting 
performances I ever saw on any stage.

Obviously, as director, I get the 
opportunity to be involved in the art form 
I love almost as deeply as any but from 
which I am disbarred as a performer 
because of lack of ability. For A Christmas 
Carol, Iain sought me out. He knew that 
Dickens was something I did and came to 
me with the idea.
MMH: How does one separate the 
duties of actor and director?

SC: They’re totally different. Two 
different jobs. No connection, except that 
both happen in a theater or on film.
MMH: Why dickens? and why A 
Christmas Carol?

SC: Dickens is infinitely abundant, 
swarming with life and passion. 
What more can you ask for from 
an opera? Though, weirdly, no one, 
as far as I know (apart from Arthur 
Benjamin’s Tale of Two Cities), has ever 
attempted it. Imagine an opera from 
Great Expectations or Oliver Twist.
MMH: How did you get the idea of 
the narrator encompassing all of the 
characters of A Christmas Carol?

SC: It’s the way it’s written. The original, 
I mean. This wasn’t unique at the time of 
A Christmas Carol (published as a novella 
on December 19, 1843). The idea of the 
“monopolylogue,” or theater in which 
one actor takes on several characters, was 
pioneered in the early nineteenth century 
by English actor Charles Matthews. In his 
play At Home, he played every character. 
This is further passed on to Dickens; 
the character Alfred Jingle in Dickens’s 
novel The Pickwick Papers was inspired 
by Charles Matthews. In the twentieth 
century, the American actress Ruth 
Draper used “monopolyloguing” in her 
brilliant and hilarious The Italian Lesson.
MMH: is this the first libretto you’ve 
written? if so, is there more of this type 
of work in the future?

SC: Yup. It’s the first libretto and, 
yes, there is more of this type 
of work in the future. 

Opposite page: Simon Callow as Charles Dickens. 
Below: Callow (from left) with Patrick Stewart, Ian 
McKellen, and Ronald Pickup on press night for Waiting 
for Godot at London’s Theatre Royal, 2009. 
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UNSUNG HEROES: 
THE COSTUME SHOP
By Perryn LeeCH
HGO MAnAGinG dirECTOr
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When we refer to HGO as 
a family, it means many 
different things to different 

people. To three members of staff in 
the costume shop, it is more literal, as 
they are a real family-within-a-family. 
Our head of costumes for the past six 
years has been Norma Cortez and she 
leans heavily on her sister, costume 
coordinator Myrna Vallejo, and her 
mother, draper/cutter Mercedes Ramirez, 
to help complete the department’s 
demands in any given season. This 
remarkable family is at the core of the 
HGO costume shop, which is highly 
regarded by the many designers whose 
costumes are produced here each season.
Perryn Leech: Mercedes, how did you 
originally start sewing?

Mercedes ramirez: I was born in the 
United States but lived in Mexico when I 
was younger. I was in a very hard-working 
and highly skilled family, but there was no 
one who really sewed or made clothes in 
my family, so I learned how to do that. I 
was about twelve when I started making 
my own clothes, and then very soon for 
the rest of the family. I used whatever 
fabric we could find. I then was asked to 
make clothes for other people as well and 
was very nervous at first. I found the first 
time they tried on the clothes to be very 
nerve wracking—if it didn’t fit or they 
weren’t happy, I had no spare or different 
fabric I could use!

PL: Were other members of your family 
also making things?

Mr: Yes. My brother was also a very fine 
woodworker, and my father was a shoe 
designer and maker. He had a number 
of different machines that he used for 
making shoes and eventually I was able to 
utilize them in the clothing I was making. 
These machines made it possible to use 
a wide variety of fabrics and materials, 
which has proved very useful.
PL: How did you end up settling in 
Houston?

Mr: When I came to the United States, 
I originally moved to Chicago. At the 
time, I was pregnant with my fifth 
child (Myrna) and so I had to leave my 
other children with their grandparents 
in Mexico. I had friends in Chicago 
with whom I could stay, and I thought 
opportunities existed there for me to 
earn money to support my family back in 
Mexico. When I got to Chicago I waited 
tables and worked anywhere else that I 
could earn some money. I also borrowed 
a sewing machine from my friends and 
started to make and alter clothing to earn 
extra money. After a period of time, I 
realized I wanted and needed to be closer 
to Mexico in order to see more of my 
young family and so I decided Houston 
was the place to be. Eventually I was able 
to earn enough to relocate my family from 
Mexico to be with me in Houston.

In this issue of Opera Cues 
and throughout the coming 
season, hGO managing 
director Perryn Leech is 
proud to turn the spotlight 
on some of the wonderfully 
skilled hGO artisans and 
administrative staff who 
contribute hugely to the 
work onstage but rarely, if 
ever, get the recognition 
they deserve. they are 
hGO’s Unsung heroes. 

Photos by Ashley Seals

Costumes don’t last 
forever. Mercedes 
Ramirez, Norma Cortez, 
and Myrna Vallejo look 
for fabrics to match 
costumes from Così fan 
tutte—for making repairs 
and replacements. 
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Save the Date
2015 Opera Ball

Saturday, April 11, 2015

 Robin Angly and Miles Smith, Chairmen

seven o’clock in the evening
Wortham Theater Center

White Tie

 For tickets or information visit HGO.org/OperaBall  
or call Clare Greene at 713-546-0277 

PL: it sounds as though sewing and 
being creative was always in your blood 
then, Myrna?

Myrna Vallejo: Yes, but I wanted to 
know more about design as well as the 
practical side, so I enrolled at Houston 
Community College to do a course study 
in fashion design. I was twenty-one at 
the time, and, having previously worked 
with my mother, I learned so much and 
observed what tremendous eff ort and 
self-taught skills she put into her work. 
I was very eager to learn the basics of 
design as well, though, so that I could 
be creative as I worked in the industry.
PL: How did HGO become part of your 
working life?

MV: While I was working on my college 
courses, a friend of mine from school 
had been hired to do some overhire 

Norma Cortez displays a 
Così fan tutte costume.
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stitching in the costume shop at HGO 
and recommended me when they had 
some extra work. I was originally hired 
for just a four-week assignment but at the 
end of that, I was asked to stay—and I 
have been here ever since! When the next 
big show came in and the costume shop 
needed more skilled overhire stitchers, I 
suggested hiring Mercedes and Norma.
PL: now you are not just working on 
sewing and making projects anymore—
you are one of norma’s assistants. 
does your fashion design training 
help your work in that capacity?

MV: Yes, the training is defi nitely useful. 
Also the experience of having worked in 
all the various capacities of the costume 
shop as well as having training in all facets 
of costume construction and fi nishing 

allow me to remain unfazed by whatever 
is thrown at us by designers.
PL: norma, i know you are hard-working 
and come from a creative and skilled 
background, but how did you use those 
tools to become head of costumes?

norma Cortez: I had worked with 
Mercedes on various projects for many 
years and was probably the one from 
our family whom she called on most 
consistently to assist—especially with 
rush jobs. I was very young when I got 
married and started a family and never 
imagined I would bring up a family 
while continuing to do sewing and 
fi nishing work with her. However, when 
Myrna reached out to say that HGO was 
looking for overhire help, both Mercedes 
and I ended up coming to work. Th e 
production was Resurrection and I was 

fascinated by the amazing costumes, 
how they were made, and the diff erent 
materials and techniques, as well as how 
they were fi tted, painted, and fi nished.
PL: When i arrived at HGO seven 
years ago, you were the administrative 
assistant for the department. you had 
worked in all areas of the costume shop 
in various different roles, and all of that 
prepared you for the top position.

nC: Yes, I had been one of the assistants 
the season before and was getting more 
experience in the opera costume–making 
world. Th en the previous head of 
costumes left  and I decided to apply for 
the job of running the whole department.
PL: yes, i was your line manager and i 
remember reviewing the qualifi cations of 
all the applicants. you certainly had less 
experience than some of the others who 
had been running shops, but you had 
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such a great desire to further develop 
the costume shop. you had already 
earned the respect of your colleagues 
through your hard work and skills. i 
believed that was a combination for 
success and so elevating you to the 
head position felt absolutely like the 
right thing to do.

nC: I was so honored to get the position 
from you but I knew that it would mean 
so much hard work, and I would need 
incredible support from all the shop staff. 
They knew that during the course of my 
career I myself have done the same tasks 
I was asking them to do, which gives me 
a useful perspective. As I look back over 
the past six years, I realize how fortunate 
I have been to work with so many of the 
world’s top costume designers. I find that I 
am constantly learning in this business—
there are skills, techniques, and tips 
that come from working with different 
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designers and staff members from other 
companies. Unfortunately, you also have 
to learn things that don’t work as well 
through trial and error! We have a really 
happy and very skilled workshop at HGO 
and everyone is open to hearing and 
learning from others whenever we can.
PL: all of that coupled with a work ethic 
that is clearly deeply rooted in you and 
your family.

nC: We all learn so much from our 
family—and especially someone like our 
mother as a role model—that you can 
achieve a lot by working hard and always 
being open and willing to learn. I am very 
proud of what we have achieved with 
the HGO shop and the costumes that we 
produce. It really is an incredible honor to 
be able to lead this great team—especially 
my sister and mother.

The HGO Costume Shop is rightly 
acclaimed by many of the world-
renowned costume designers we welcome 
to Houston each year as one of the most 
creative and hard-working in the country. 
Additionally, the department has a 
reputation for truly enjoying their work 
and collectively creating an environment 
where creativity can develop and 
flourish. The core within the department 
is a remarkable family who know that 
with hard work, coupled with brilliant 
technique, you can produce quality output 
of the very highest standard. 
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Imagine you are sitting in the audience of 
the Brown Theater. The lights dim, and 
your heart begins to race with the thrill 

that always hits you just before the conductor 
raises the baton. The curtain rises, and 
onstage, basked in light, stands the leading 
soprano, ready to transport you and your 2,000 
neighbors to another world for the next three 
hours. You take in the painstakingly designed 
set before focusing on the singer’s beautiful 
costume and finally her face. When her voice 
begins to fill the darkness, your excitement 
is mingled with a note of pride as you realize 
that you were the one who made her presence 
possible. This is the memorable experience of 
an HGO main-stage artist underwriter.

At HGO, we never forget that every aspect 
of our work, from the supertitles projected 
above the stage to the HGOco teaching artists 
who engage with communities throughout 
Houston, can only happen through the 
tremendous generosity of our friends and 
donors. Even during seasons of record-breaking 
attendance—and we have been fortunate 
in recent years—ticket revenue makes up a 
relatively small percentage of our income. HGO 
must rely on donor contributions for seventy 
percent of our annual operating expenses. 

Main-stage artist underwriting is a giving 
opportunity that allows donors to contribute 
to HGO’s artistic work in a direct and tangible 
way—by financially supporting an individual 
artist in a production or series of productions. 
Opera is an expensive art form to produce, 
and HGO is committed to providing Houston 

audiences with the highest-quality opera 
available anywhere. The main-stage artist 
underwriting initiative, which has its roots in 
the longstanding HGO Studio underwriting 
program, helps to guarantee that HGO can 
continue to bring to Houston the best and 
brightest talent that opera has to offer. 

Artist underwriter contributions support 
artist contract fees, housing, and other 
expenses. For Mathilda and Michael Cochran, 
longtime subscribers who underwrote HGO 
Studio alumna and 2013 Cardiff Singer of the 
World Jamie Barton as Fricka in last season’s 
Das Rheingold, the decision to focus their 
giving on a specific artist came easily. 

Says Mathilda, “I’ve been an HGO trustee 
for several years, so I’ve had the opportunity 
to learn about the company’s operations from 
the financial side. My husband [Michael] and I 
have been so impressed by how responsibly and 
efficiently HGO is run—all while consistently 
producing marvelous opera. We usually 
designate our annual gift to general support and 
trust that HGO will use it wisely.

“But last year marked the first-ever 
Houston production of Wagner’s Ring cycle, 
and we understood the magnitude of the event, 
for both the company and the city. When [HGO 
Managing Director] Perryn Leech asked us to 
support Jamie, it seemed natural to increase our 
giving level and dedicate our contribution in 
that direction.”

HGO donors Jack Roth and Liz Grimm 
also found the Ring to be the right project 
to begin supporting a main-stage artist. 

BROUGHT TO YOU BY HGO DONORS

By 
MiCHeLLe 
MarianO
HGO dEVELOPMEnT 
COMMuniCATiOnS 
MAnAGEr

THe BeST and THe BriGHTeST
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“the prospect of following one 
artist’s career, of getting to know 
her as her star continues to rise, 
of watching her take the stage 
and being able to say, ‘We did 
that. We made that happen’—
here was an opportunity to be 
concretely involved in something 
really special.”

—Mathilda Cochran

 “We have seen how artists can 
create new insights into a piece, 
and in Wagner’s work—with its 
musical and dramatic richness—
this can happen with each 
performance. christine [Goerke] 
is part of an exciting new 
generation of Wagnerian singers, 
and Liz and I wanted to ensure 
that the hGO production would 
benefit from her superb talents.”

—Jack Roth

Clockwise from top: 
Mathilda and Michael 
Cochran; Lynn Wyatt with 
her inaugural Great Artist, 
Ana María Martínez; Jack 
Roth and Liz Grimm

Photos by Wilson Parish 
and Felix Sanchez
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Jack explains, “We have seen how 
artists can create new insights into a 
piece, and in Wagner’s work—with its 
musical and dramatic richness—this can 
happen with each performance. Christine 
is part of an exciting new generation of 
Wagnerian singers, and Liz and I wanted 
to ensure that the HGO production would 
benefi t from her superb talents.”

Although the Cochrans and Jack 
Roth and Liz Grimm chose the Ring to 

take the plunge into main-stage artist 
underwriting, the practice is not new 
to HGO. In 2010, the Lynn Wyatt Great 
Artist Fund was established with a gift  of 
$1 million from Oscar Wyatt in honor of 
Lynn Wyatt’s years of philanthropy and 
service to the company. Th e endowed 
fund was designed to ensure that HGO 
could continue to bring the world’s 
best operatic artists to Houston. HGO’s 
inaugural Lynn Wyatt Great Artist was 
Ana María Martínez, who opened the 
2010–11 season as Cio-Cio San in a sold-
out run of Puccini’s Madame Butterfl y. 
Since then, honorees have included 
Joyce DiDonato (2011–12), John Caird 
(2012–13), Susan Graham (2013–14), and 
Simon O’Neill (2014–15). 

Aft er years of contributing to HGO’s 
general operations, Mathilda Cochran 
describes the gratifi cation that comes 
with underwriting a main-stage artist: 
“Michael and I always knew when we 
gave to HGO that our gift  would be put 
to the right use, from process to product. 
But the prospect of following one artist’s 
career, of getting to know her as her 
star continues to rise, of watching her 
take the stage and being able to say, ‘We 
did that. We made that happen’—here 
was an opportunity to be concretely 
involved in something really special.”

Donors who underwrite main-stage 
artists also point out the unexpected 
joys of developing relationships with the 
singers. Mathilda and Michael were able 
to attend one of the rehearsals of Das 
Rheingold and had a memorable dinner 
with Jamie Barton aft er the premiere, 
during which the singer shared with 
them the story of her journey into opera. 
Jack Roth and Liz Grimm hope to have 
the chance to meet Christine Goerke 
when she arrives in Houston to begin 
rehearsals for Die Walküre. Th e day aft er 
the couple made their pledge to support 
the renowned soprano in the role of 
Brünnhilde, she wrote them personally to 
express her gratitude. 

HGO is tremendously indebted to the 
Opera’s main-stage underwriters, whose 
generosity enables artists from all over the 
world to perform at the Wortham Center. 
Th eir gift s benefi t Houston audiences 
most of all. 

Convinced that the Ring operas must be 
experienced live for audiences to fully 
appreciate their meaning, they were 
thrilled when HGO announced plans 
to stage a complete cycle right here in 
Houston. But the couple also understood 
that Wagner’s greatest masterpiece needed 
world-class singers to fully realize the 
composer’s intentions, and made the 
decision to underwrite Christine Goerke 
as Brünnhilde for the full cycle. 
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Inspire.
Goal : $165 million by 12-31-14

$161 million
as of 08-18-14

Now, more than ever, people are hungry to 
discover beauty and meaning in their lives.

To be inspired beyond the ordinary.

To be transformed by great art.

You can help build the most innovative, 
transformative opera company in America.

Right here in Houston.

HGO’s Das Rheingold, 2014.
Photo by Lynn Lane.

Call 713-546-0200 or visit  
HGO.org/InspiringPerformance  

to learn how you can help.

$100m

$150m

$200m
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Houston Grand Opera Studio

Leisurely, relaxing summers are just not 
part of a young singer’s life! Most of the 
HGO Studio artists have been working 
in various programs all summer, and, 
by the time you receive this season 
preview issue of Opera Cues, they will 
be immersed in rehearsals for our annual 
Studio Showcase on September 16. 

Studio Showcase is a program of opera 
scenes—excerpts from a variety of opera 
repertoire. Programs like these are great 
for young artists because they get to 
show off their versatility by performing 
multiple roles in a single evening. 

Audiences also love the variety: this 
year’s Showcase selections come from 
such disparate repertoire as Mozart’s 
Così fan tutte and Stephen Sondheim’s 
sweeney Todd (both of which will be 
performed on the main stage at HGO this 
season), as well as Bizet’s romantic pearl 
Fishers, donizetti’s farcical Don pasquale, 
and more. 

if you’ve never been to a Studio 
Showcase before, i hope you’ll make 
this your first—this year, like last year, 
tickets are free to HGO subscribers, 
and in fact they are available only 

to subscribers. But reservations are 
necessary, so don’t forget to make 
yours at 713-228-OPErA (6737).

Thanks to those of you who never miss 
an opportunity to support the Studio 
artists in their various performances—
Studio Showcase, on the main stage, 
in recital at rienzi, in Concert of Arias, 
and more. Your interest in their growth 
contributes to their growth as artists, and 
we are grateful.

Laura Canning, director

Studio Showcase 2013–14, clockwise 
from left: all 2013–14 Studio singers; 
Peixin Chen; Reginald Smith Jr. with 

Scott Quinn; Emily Senturia
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tHe 
DatessaVeHGO Studio Artists 2014–15

HGO Studio Faculty & Staff

Laura canning, Director
Bradley Moore, Music Director
Mr. and Mrs. albert B. alkek Chair
amra catovic, studio Administrator

carlisle Floyd, Artistic Advisor

stephen King, Director of Vocal instruction
the harold Block and Janet sims/ 

Jill and allyn risley Chair
patrick summers, conducting instructor  

and coach
Margaret alkek Williams Chair
patrick Harvey, resident coach
Mr. and Mrs. James a. elkins endowed Chair
peter pasztor, resident coach
tara Faircloth, Drama coach
Brian connelly, Piano instructor
sponsored by Ursula and saúl Balagura
timothy Hester, Piano instructor
Jordan de souza, Vocal coach
Gerardo Felisatti, Vocal coach
David Hanlon, Vocal coach
Laurie rogers, Vocal coach
Dr. irene spiegelman, German Diction coach
christa Gaug, German instructor 
sponsored by Marsha l. Montemayor
enrica vagliani Gray, italian instructor

Jonathan Ludwig, russian instructor
Julie Muller, english instructor
nicole Uhlig, French instructor
sponsored by Jennifer sickler
Deborah Birnbaum, Guest coach
John Fisher, Guest coach
James J. Drach endowed Chair
Myra Huang, Guest coach 
laura lee Blanton studio award through  

the scurlock Foundation
eric Melear, Guest coach
Kevin Murphy, Guest coach
James robinson, showcase Director
pierre vallet, Guest coach
evans Family endowed Chair

the HGo studio is grateful for the in-kind 
support of McGladrey, LLP. 

the Young Artists Vocal Academy (YAVA) 
is sponsored by Mr. and Mrs. robert N. 
Wakefield, Mr. Patrick carfizzi, and the  
HGo Guild. 

Hotel accommodations for YAVA generously 
provided by the Lancaster Hotel. 

united Airlines is the official airline of Houston 
Grand opera and Concert of arias.

Additional support for Houston Grand opera 
studio is provided by the following funds within 
the Houston Grand opera endowment, inc.:

Audrey Jones Beck endowment Fund
the Gordon and Mary cain Foundation 

endowment Fund
thomas capshaw endowment Fund
carol Lynn Lay Fletcher endowment Fund
William randolph Hearst endowed  

scholarship Fund
charlotte Howe Memorial scholarship Fund
elva Lobit opera endowment Fund
Marian and speros Martel Foundation 

endowment Fund
erin Gregory Neale endowment Fund
John M. o’Quinn endowment Fund
shell Lubricants (formerly Pennzoil-Quaker 

state company) Fund
Mary c. Gayler snook endowment Fund
tenneco, inc. endowment Fund

Don’t miss these opportunities to hear 
HGo studio artists.

stUDio sHoWcase 2014–15

september 16, 2014

enjoy a fully staged program of opera scenes in 
the Wortham center’s cullen theater. tickets free 
to subscribers. call 713-228-oPerA (6737).

recitaLs at rienzi

December 6 and 7, 2014
March 13 and 14, 2015
May 7 and 10, 2015

recitals are held at rienzi, the decorative arts 
wing of the Museum of Fine Arts, Houston, at 1406 
Kirby Drive. call 713-639-7800 for information.

peixin cHen, bass

pUreUM Jo, soprano
Mr. Joseph Matulevich and Ms. sasha 
Davis/Nancy and Ted Haywood Fellow

D’ana LoMBarD, soprano
Lynne Murray sr. educational 
Foundation Fellow

saHar noUri, pianist/coach
John M. O’Quinn Foundation and  
audrey Jones Beck endowed Fellow

MorGan pearse, baritone
Dr. ellen R. Gritz and  
Mr. Milton D. Rosenau Jr. Fellow

tHoMas ricHarDs, bass-baritone
Mr. and Mrs. philip a. Bahr Fellow

MeGan saMarin, mezzo-soprano
Michelle Beale and Dick anderson 
Fellow

soFia seLoWsKy, mezzo-soprano
Mr. and Mrs. James W. Crownover 
Fellow

eMiLy sentUria, conductor/pianist
Beth Madison Fellow

reGinaLD sMitH Jr., baritone
Mr. and Mrs. Harlan C. stai,  
Terrell Tone Owen Memorial endowed 
Fund at the Community Foundation of 
abilene endowed Fellow

cHristopHer tUrBessi,  
pianist/coach
Ms. Marianne Kah/
Joan Hacken Bitar, M.D., Fellow
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HGOco coMpany, coMMUnity, coLLaBoration

Cinderella in Spain opens  
opera to Go! season
Opera to Go! kicks off its season with one 
of its most beloved children’s operas—
Cinderella in spain. This bilingual take 
on a true classic is enticing to audiences 
of all ages. Cinderella in spain tours to 
area schools and community groups from 
September 22 through december 19. Be 
sure to mark your calendars for two free 
performances at Miller Outdoor Theatre 
September 25 and 26 at 11 a.m. daily. 

Opera to Go! is also pleased to present 
HGO’s fifty-sixth world premiere this 
winter with Mark Buller’s The pastry 
prince (an Italian Folktale). This clever 
comedy, with a libretto by acclaimed 
lyricist Charles Anthony Silvestri, 
combines several italian folktales and 
will be sure to dazzle audiences through 
the spring. Public performances will 
be held January 29–31, 2015, at the 
Heinen Theater on the central campus of 
Houston Community College. The pastry 
prince will tour from January 26 through 
May 29, 2015. 

To book a tour, call 713-546-0231 or visit 
HGO.org/operatogo.Alejandro Magallón, Hannah Lu, and 

Dennis Arrowsmith in Cinderella in Spain

Congratulations to the High School 
Voice Studio Class of 2014. Three 
scholarship winners were named at 
last May’s Graduation recital held 
at Belin Chapel, Houston Baptist 
university. These scholarships will 
assist the winners’ continued music 
study at their respective universities. 

All three winners are sopranos and all 
chose Texas universities. First-place 
winner Marissa Pyron will attend Southern 
Methodist university, while second-place 
winner Lauren Gusman will pursue her 
studies at university of Texas–Austin. 
Misty Birtcher, who won third place, will 
study at Southern Methodist university. 

Last season, the High School Voice 
Studio (HSVS) was led by Karen reeves, 
who founded HSVS and is also director 
of the HGO Children’s Chorus, along with 
HBu voice professor Jason Lester.

From left: Dr. Jason Lester, voice instructor; Madison Rice; Marissa 
Froneberger; Lauren Gusman; Marissa Pyron; Misty Birtcher; 
Taylor Gaines; Michael Skarke; and HSVS Director Karen Reeves

reaDy For coLLeGe! HiGH scHooL voice stUDio 2013–14 
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Houston Grand opera’s 2014–15 season is just around the corner! Watch these pages for information about all things HGoco—from 
touring programs by opera to go!, to High school Voice studio activities, to exciting community engagement programs, and more.
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FundersHGOco
GUarantors
the Brown Foundation, inc.
city of Houston through the 

Miller Advisory Board
Franci and Jim crane
Kinder Foundation
the Andrew W. Mellon Foundation
Bill and sara Morgan
shell oil company

GranD UnDerWriters
Anchorage Foundation of texas
Mr. and Mrs. Albert chao
the Humphreys Foundation
Houston Livestock show and 

rodeo
Lynne Murray sr. educational 

Foundation
Phillips 66

UnDerWriters
Judy and richard Agee
Andrews Kurth LLP
Bank of America
Bauer Foundation
cameron
the cockrell Family Fund
comcast
conocoPhillips
exxonMobil
H-e-B
Houston Grand opera Guild
Marathon oil corporation

Palmetto Partners, Ltd./the robert 
and Janice McNair Foundation

union Pacific Foundation
Wells Fargo

sUpporters
Mr. and Mrs. samuel Abraham
sesh and Prabha Bala
Alex and Astley Blair
Boardwalk Pipeline Partners, LP
Donna and robert Bruni
Lawrence e. carlton, M.D. 

endowment Fund
centerPoint energy
Brad and Priya coffey
James J. Drach endowment Fund
Anna and Brad eastman
Katie Flaherty
Jim and Maureen Hackett
George and Mary Josephine 

Hamman Foundation
Ms. Brenda Harvey-traylor
Hugh Helferty and sarita Karve
Albert and ethel Herzstein 

charitable Foundation
Dr. and Mrs. Nikhil inamdar
indika
Kinder Morgan Foundation
robert r. sr. and Pearl Wallis Knox 

charitable Foundation
rachel Le and Lam Nguy
Lillian Kaiser Lewis Foundation
LyondellBasell

sushila and Dr. Ninan Mathew
Mr. Allen D. Mcreynolds/

Mitigation strategies, LLc
Dr. Lopa Mishra
Aku and Meena Patel, 

Karat 22 Jewelers
the Powell Foundation
Mr. and Mrs. irving Pozmantier
Pwc
Akemi and Yasuhiko saitoh
the schissler Foundation
stewart & stevenson
Mani and Anuradha subramanian
target
Nanako and Dale tingleaf
Dr. roger F. trandell
Vethan Law Firm, Pc
Will e. and Natoma Pyle Harvey 

charitable trust
Wood Group
1 Anonymous
the activities of Houston Grand 

opera are supported in part by 
funds provided by the city of 
Houston and by a grant from the 
texas commission on the Arts.

HGoco programs, including 
student Performances and HGo’s 
performances at Miller outdoor 
theatre, are supported through the 
NeXus initiative, which is made 
possible by:

Lead supporters
Anadarko Petroleum corporation
the Brown Foundation, inc.
the Wortham Foundation, inc.
Nabors industries
the Honorable Peter and 

Anne s. Brown
shell oil company
BBVA compass

tHe nexUs initiative

sHip cHanneL, aHoy!
This season, Houston Grand Opera joins 
the Houston Ship Channel’s centennial 
celebrations with an original song cycle 
based on fi rsthand accounts of life and 
work in and around the Port of Houston. 
To celebrate one of our city’s most 
fascinating hubs of industry, HGOco has 
commissioned composer d. J. Sparr and 
writer Janine Joseph to create a work 
based on interviews collected through 
the Working the port project conducted 
by the Houston Arts Alliance Folklife and 
Traditional Arts Program. Performances 
will take place this winter at the Houston 

Public Library’s Julia ideson Building in 
connection with Houston Arts Alliance’s 
exhibition stories of a Workforce: 
Celebrating the Centennial of the Houston 
ship Channel. 

dates will be posted online at 
HGO.org/HGOco as they become 
available.

 storyBooK opera toUrs neW yorK
While HGO’s production of The 
passenger was on tour to new York’s 
Lincoln Center Festival, HGOco’s 
Storybook Opera, a literacy program that 

brings books to life through character and 
song, was on a new York tour as well. 
Storybook Opera artist Sandra Campbell 
performed a reading of david Grossman’s 
book Itamar Meets a Rabbit, a story about 
a boy and a rabbit who overcome their 
fears of each other. using a piano score 
she created, Campbell presented eight 
performances to summer school students 
in a space at the Park Avenue Armory, the 
historic building where HGO presented 
The passenger in the soaring drill Hall.
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impresarios Circle

JUDy anD ricHarD aGee 
HGO subscribers since 2000–01, Judy and Richard “Dick” Agee are ardent believers in the power 
of storytelling through words and music. To demonstrate their belief, they partnered with the 
Archdiocese of Galveston-Houston Inner-City Catholic Schools on a three-year initiative to bring 
HGOco programs Opera to Go!, Storybook Opera, and Opera Camp: Create an Opera to students 
who might not otherwise be exposed to opera. Judy and Dick, the founder and chairman of Wapiti 
Energy LLC and Bayou Well Holdings Company LLC, are members of HGO’s Founders Council for 
Artistic Excellence. Beyond their support of general operations and HGOco, the Opera is grateful for 
the couple’s generous contributions to Concert of Arias (2012–15) and HGO’s main stage, including 
last season’s Aida and Rigoletto and this season’s Otello and Madame Butterfly—three out of four by 
Verdi, one of their favorite composers.

roBin anGLy anD MiLes sMitH 
HGO subscribers since the 2005–06 season, Robin Angly and Miles Smith joined the Founders 
Council in 2010. The company is honored to have Robin on the HGO Board of Directors, and as a 
member of HGO’s Laureate Society. The couple is very familiar with the view from the HGO stage as 
well—both are former singers in the HGO Chorus. Robin and Miles’s great passion for music has led 
to their engagement with other local organizations: they serve on the board of Ars Lyrica Houston and 
are benefactors of the Soma International Foundation. Robin is additionally on the boards of Inprint 
and Da Camera. Robin and Miles have been donors to HGO special events and the Young Artists 
Vocal Academy, and most recently supported HGO’s main-stage production of Das Rheingold and The 
Passenger at Lincoln Center Festival. They are chairing the 2015 Opera Ball. 

Denise anD pHiLip BaHr 
This season marks Denise and Philip Bahr’s twentieth as HGO subscribers. The couple has supported 
the Opera since 1996, underwriting special events and main-stage productions (most recently Il 
trovatore in 2012–13). Denise and Philip have a special love for the HGO Studio, where opera’s 
rising stars have benefited from their support since 2000. Denise, currently an HGO trustee, is a 
former member of the HGO Board of Directors, and the Opera has been privileged to have Philip’s 
participation on the board since 1998. Beyond serving as champions of HGO, Denise and Philip have 
a deep commitment to music that extends to their support of University of Houston Moores School 
Society, Houston Symphony, and Houston Ballet. The Opera was honored to have the couple chair the 
2010 Opera Ball.

Janice BarroW
Janice Barrow’s relationship with HGO extends back to the early 1980s, when she first became a 
subscriber. Jan is a member of HGO’s Laureate Society and the Founders Council, contributing 
towards HGO’s main stage and special events. She is also an avid supporter of the HGO Studio, having 
underwritten several rising opera stars over the past twenty years. Jan’s late husband, Dr. Thomas 
Barrow, former chairman of the HGO Board of Directors, was instrumental in the concept and 
construction of the Wortham Center. A lifelong lover of music, Jan is past president of the Houston 
Symphony, and has a special affinity for Puccini and Wagner.

the impresarios circle is Houston Grand opera’s premier donor recognition society. these vanguard supporters 
who provide annual support of at least $100,000 are instrumental to HGo’s success. For information, please 
contact Greg robertson, chief advancement officer, at 713-546-0274. 

Robin Angly, Chairman
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BBva coMpass
HGO is privileged to partner with BBVA Compass, a Sunbelt-based financial institution that operates 
684 branches, including 352 in Texas, 89 in Alabama, 78 in Arizona, 62 in California, 45 in Florida, 
38 in Colorado, and 20 in New Mexico. BBVA Compass is committed to financial education, diversity 
and inclusion, and supporting the arts in its communities. The bank is the U.S. subsidiary of BBVA, 
a Spain-based global financial services group founded in 1857, and is a well-known champion of 
Spanish art. BBVA Compass was the lead corporate sponsor of HGO’s Ring (created by the Spanish 
production team La Fura dels Baus) and also supports the NEXUS Initiative, HGO’s affordability 
program. David Powell, BBVA Compass’s co-head of the U.S. corporate and investment banking 
business and head of global clients and investment banking, serves on the HGO Board of Directors.

tHe BroWn FoUnDation, inc. 
The Brown Foundation, Inc., established in 1951 by Herman and Margarett Root Brown and  
George R. and Alice Pratt Brown, has been a treasured partner of HGO since 1984. Based in Houston, 
the Foundation distributes funds principally for education, community service, and the arts, especially 
the visual and performing arts. HGO is tremendously grateful for The Brown Foundation’s leadership 
support throughout Inspiring Performance—The Campaign for Houston Grand Opera, which has been 
critical to the company’s unprecedented growth and success in recent years. The Foundation’s total 
campaign contributions top $6 million. 

anne anD aLBert cHao 
Anne and Albert Chao have been subscribers and supporters of HGO for the past two decades. While 
serving as president and CEO of Westlake Chemical Corporation, Albert finds time for numerous 
cultural causes. He is a member of the HGO Board of Directors and the HGO Endowment Board, 
and is the former chair of the current fundraising campaign, Inspiring Performance—The Campaign 
for Houston Grand Opera. Over the years, the Chaos have sponsored HGO special events, the HGO 
Studio, HGOco’s Song of Houston, and main-stage productions. The couple has also supported the 
HGO Endowment through their family foundation, the Ting Tsung and Wei Fong Chao Foundation.

conocopHiLLips
ConocoPhillips is a global, independent energy exploration and production company that operates 
multinationally but calls Houston home. For over thirty years, ConocoPhillips has supported various 
programs at HGO, from special events to main-stage productions, including the 2014–15 season-
opening production, Verdi’s Otello. In 2009, the company gave a major multiyear grant to establish 
ConocoPhillips New Initiatives, a far-reaching program that allows HGOco to develop new and 
innovative education and community collaboration programs. HGO is fortunate to have Janet L. Kelly, 
ConocoPhillips’s senior vice president, legal, general counsel, and corporate secretary, serve on the 
HGO Board of Directors and also as chairman of the HGO Endowment.

BoBBie-vee anD GeraLD cooney
Bobbie-Vee and Gerald “Jerry” Cooney have been HGO subscribers since 1979, and have generously 
supported HGO productions of the most beloved classics of the Italian repertory, including Aida, La 
bohème, Cavalleria rusticana/Pagliacci, Tosca, and Madame Butterfly. In the 2010–11 season, the 
Cooneys helped make possible the CD recording of HGO’s innovative commission Cruzar la Cara de 
la Luna, the world’s first mariachi opera, and in 2013, they supported Cruzar’s return to the Wortham 
Center. They have been active supporters of all HGO special events for many years, from Opening 
Night Dinner, which Bobbie-Vee chaired in 2004, to Concert of Arias, which the couple chaired 
together in 2014. HGO is honored to have Bobbie-Vee serve on the board of directors. 

THe BrOWN 
FOUNDATiON, 

iNC. 
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tHe cULLen FoUnDation
For more than three decades, The Cullen Foundation has been a vital member of the HGO family. 
Established in 1947, the Foundation has over a half-century history of giving generously to education, 
healthcare, and the arts in Texas, primarily in the Greater Houston area. The Opera is very grateful for 
the Foundation’s longstanding leadership support of HGO’s main-stage season. 

tHe cULLen trUst For tHe perForMinG arts
The Cullen Trust for the Performing Arts has been a lead underwriter of HGO’s main-stage season 
for nearly thirty years. The Trust was established from assets of The Cullen Foundation to specifically 
benefit Texas performing arts institutions, particularly those within the Greater Houston area. In 
recent years, The Cullen Trust has provided lead support for memorable productions of The Barber of 
Seville (2011–12), Tristan and Isolde (2012–13), and Carmen (2013–14). 

tHe GeneraL anD Mrs. MaUrice HirscH MeMoriaL FUnD
During their lifetimes, General and Mrs. Maurice Hirsch were longtime Houston philanthropists. 
Gen. Hirsch (d. 1983) was a partner of the law firm of Hirsch & Westheimer, PC, and established 
through his will the Winifred Busby Hirsch Charitable Trust. After Mrs. Hirsch’s death in 1990, 
HGO was named one of the primary beneficiaries of the trust, with distributions going to the 
HGO Endowment to create the General and Mrs. Maurice Hirsch Memorial Opera Fund. The 
fund is one of the largest that supports HGO productions, having distributed more than $11 
million for that purpose since its inception in 1991. The Opera is indebted to the Hirsches 
for their generosity in life, the effects of which have been lasting and transformational. 

HoUston GranD opera enDoWMent, inc. 
Established and incorporated in 1968, the Houston Grand Opera Endowment (HGOE) is a vital 
financial management tool that ensures HGO has a reliable, regular source of income. Today, the 
Endowment contains fifty-four named funds, both unrestricted and restricted to specific purposes, 
such as HGOco. HGOE annually distributes 5 percent of the Endowment’s average market value to 
HGO, making it the largest single annual funder of the Opera. HGOE leadership includes Chairman 
Janet L. Kelly, Senior Chairman Terrylin Neale, and several members of the HGO Board of Directors. 
This season, HGO is thrilled to have HGOE as the premier guarantor of A Christmas Carol.

HoUston MetHoDist
This year, Houston Grand Opera celebrates nine seasons of partnering with Houston Methodist, the 
official health care provider for HGO, and the Center for Performing Arts (CPAM). The only center 
of its kind in the country, CPAM is comprised of a specialized group of more than 100 physicians 
working collaboratively to address the specific demands placed on performing artists. In addition to 
the first-rate medical care CPAM provides HGO artists, Houston Methodist also generously supports 
HGO special events and main-stage productions such as La traviata (2011–12), La bohème (2012–13), 
Aida (2013–14), and this season’s The Magic Flute. HGO is fortunate to have Dr. C. Richard Stasney, 
founder of CPAM, and Dr. Mauro Ferrari serve as Houston Methodist’s corporate trustees.

tHe HUMpHreys FoUnDation
Based in Liberty, Texas, the Humphreys Foundation has been a major underwriter of HGO’s main-
stage season since 1980. Geraldine Davis Humphreys (d. 1961), a member of the pioneer Hardin 
family of Liberty, Texas, bequeathed her estate to the Humphreys Foundation, which was formally 
established in 1959. The Foundation provides support for performing arts in Texas and college 
scholarship funding for students in the arts. Linda Bertman, Louis Paine, and Robert Wall serve as 
trustees of the Humphreys Foundation. In recent years, the Foundation’s generous support has helped 
make possible unforgettable main-stage productions such as last season’s Rigoletto, 2013’s Show Boat, 
and the world’s first mariachi opera, Cruzar la Cara de la Luna, in 2010 and 2013. 
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ricHarD anD nancy KinDer 
HGO first welcomed Nancy and Richard Kinder to the Opera family when they became subscribers 
during the 2000–01 season. Richard is co-founder, chairman, and CEO of Kinder Morgan, and Nancy 
is a focused philanthropist whose work has positively impacted communities throughout Houston 
and beyond. Rich and Nancy established the Kinder Foundation in 1997 to provide impactful gifts 
to projects dedicated to urban green space, education, and quality-of-life issues in the Greater 
Houston area. Rich and Nancy’s passion for enhancing Houston life has led to their involvement with 
numerous nonprofit institutions, including the Museum of Fine Arts, Houston; Rice University’s 
Kinder Institute for Urban Research; DePelchin Children’s Center Foundation; Discovery Green 
Conservancy; and MD Anderson Cancer Center. HGO is indebted to the Kinders for their visionary 
support in areas including general operations, main-stage productions, special events, and especially 
HGOco, the Opera’s innovative education and community collaboration initiative.

BetH MaDison
This season marks Beth Madison’s twentieth as an HGO subscriber. HGO has had the honor of her 
support since 2004, first though her company, Madison Benefits Group, and later as an individual 
donor. Immediate past chair of the HGO Board of Directors, Beth shows no signs of scaling down her 
involvement—she currently serves on the Executive, Finance, and HGO Studio Committees, and is 
an active member of HGO’s Founders Council, supporting HGO special events and, last season, three 
operas on HGO’s main stage: The Passenger, A Coffin in Egypt, and Das Rheingold. Beth has received 
several distinctions for her robust community service, including induction into the Greater Houston 
Women’s Hall of Fame and a 2010 President’s Medallion from the University of Houston. In 2014, 
Governor Rick Perry appointed her to the University of Houston System Board of Regents. Beth was 
named a 2014 Woman of Distinction Ambassador by ABC13. 

M.D. anDerson FoUnDation
The M.D. Anderson Foundation has provided general operating support to HGO for more than thirty 
years. Based in Houston, the M.D. Anderson Foundation was established in 1936 by Tennessee-born, 
Houston-transplanted cotton mogul Monroe Dunaway Anderson, whose company, Anderson, 
Clayton and Co., was the world’s largest cotton merchant. While the Foundation started the Texas 
Medical Center and was instrumental in bringing to it one of the premier cancer centers in the 
world, the Foundation’s trustees also looked to improve the wellness of the communities through the 
arts. HGO is privileged to have such a longstanding and committed partner as the M.D. Anderson 
Foundation in enhancing the quality of life for all Houstonians. 

MeDistar
HGO is delighted to count Medistar Corporation among its newest corporate supporters. Medistar is 
a full-service real estate development company that specializes in the design, development, financing, 
and construction of hospitals, long-term acute care facilities, cancer centers, integrated medical 
plazas, medical office buildings, and other medical facilities for the health care industry. The company 
is led by founder Monzer Hourani, an internationally renowned engineer whose innovations of many 
building techniques and concepts have had a great impact on the U.S. construction industry. Medistar 
joined the HGO family as a Grand Guarantor of the company’s production of Wagner’s Ring cycle 
(2014–17).

M.D. 
ANDerSON 

FOUNDATiON
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tHe anDreW W. MeLLon FoUnDation
HGO is honored to be associated with The Andrew W. Mellon Foundation, based in New York City. 
The Mellon Foundation’s opera program supports a small number of companies demonstrating a 
longstanding commitment to artistic innovation by developing and presenting ambitious new works 
or those rarely heard. This strategy is well aligned with a company like HGO, with a strong record 
of commissioning and producing innovative original work. Last season’s main-stage productions 
of Weinberg’s The Passenger and the world premiere of Ricky Ian Gordon and Leonard Foglia’s A 
Coffin in Egypt would not have been possible without the Mellon Foundation’s leadership investment. 
Upcoming Mellon Foundation–supported projects include the world premieres of this season’s 
holiday opera, A Christmas Carol, and Prince of Players (2015–16) by legendary American composer 
Carlisle Floyd, as well as Our City, the latest series of Houston-based chamber operas from HGOco.

MiLLer tHeatre aDvisory BoarD
The Miller Theatre Advisory Board (MTAB), appointed by Houston’s mayor and confirmed by 
the City Council, acts as a steward of public and private funds to provide professional-caliber 
performances free to the public at the Miller Outdoor Theatre for the cultural enrichment of 
Houston’s diverse communities and visitors to the city. HGO’s partnership with MTAB extends back 
nearly six decades, making great opera accessible to thousands of Houstonians each year through live 
main-stage and Opera to Go! performances at Miller Theatre. HGO is tremendously grateful to MTAB 
for providing the Opera’s second home for so many years, and looks forward to the bright future of 
this longstanding partnership. June Deadrick (left) is a new HGO trustee representing the Miller 
Theatre Advisory Board. 

BrUcie anD anDy Moore 
Brucie and Andrew Moore have been a treasured part of the Opera family for more than twenty years. 
The couple resides in Goliad, Texas, where they own Rock On M Ranch, LLC. Subscribers since the 
1998–99 season, Brucie and Andrew are members of HGO’s Founders Council for Artistic Excellence, 
supporting special events, general operations, and main-stage productions. HGO has had the honor 
of Brucie’s service on the HGO Board of Directors since 2013. In addition to her board participation, 
she is also a lifetime member of the board of governors of Leadership Corpus Christi, a board 
member of the Corpus Christi Symphony Orchestra, principal underwriter for the Corpus Christi 
Area Youth Orchestra, and board president of Harbor Playhouse, also in Corpus Christi. Andrew, an 
accomplished performer, was the 2012 winner of HGO’s Singing with the Houston Idols and recently 
performed in productions of Les Misérables and Shrek the Musical. Brucie and Andrew were recently 
honored by Harbor Playhouse as Philanthropists of the Year.

sara anD BiLL MorGan 
HGO subscribers for over fifteen years, Sara and Bill Morgan have been supporting HGO since 2002. 
Sara is no stranger to the Houston arts community—she is a co-founder of the Houston Center for 
Contemporary Craft, where she currently serves on the board. Bill is a co-founder of the Kinder 
Morgan companies and the retired vice chairman and president of Kinder Morgan, Inc., and Kinder 
Morgan Energy Partners, LP. In addition to their support of HGO special events, the Morgans’ 
contributions to HGO’s main stage in recent years (Dead Man Walking, 2010–11; The Rape of Lucretia, 
2011–12; and The Passenger at the Lincoln Center Festival, 2013–14) have helped the company to 
reach new heights. The couple will support HGO’s new holiday opera series with It’s a Wonderful Life 
in the 2016–17 season. HGO is thrilled to have Sara serve on its board of directors, and as a member 
and past chair of the HGOco Committee.

THe ANDreW 
W. MeLLON 

FOUNDATiON
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cyntHia anD antHony petreLLo
Cherished members of the HGO family, Cynthia and Anthony Petrello are deeply committed to 
improving the lives of Houstonians through their support of health care and the arts. Anthony is the 
chief executive officer of Nabors Industries, the world’s largest land-based drilling contractor. Cynthia, 
a community leader and HGO Board member since 2003, currently serves on the Opera’s Special 
Events and HGOco Committees, the latter of which she is chair. HGO is immeasurably grateful for the 
Petrellos’ support of the main stage, underwriting this season’s A Christmas Carol. The Petrellos also 
support HGOco programs for children, including the Student Performance Series and Opera to Go!

scHLUMBerGer
Schlumberger, Ltd., is a leading corporate contributor to HGO, supporting the main stage and a 
wide range of special projects over nearly twenty years. Schlumberger’s leadership gift was integral to 
launching HGO’s ongoing affordability program, the NEXUS Initiative, in 2007—since then, NEXUS 
has made great opera accessible to more than 150,000 people. As the world’s leading supplier of 
technology, integrated project management, and information solutions to customers working in the 
oil and gas industry, Schlumberger is a global business, but the company also proactively engages with 
the local communities where its employees live and work. HGO is honored to count Schlumberger 
among its most dedicated corporate supporters, and thrilled to have Dan Domeracki, vice president of 
government and industry relations, serve on the HGO Board of Directors.

Dian anD HarLan stai 
In the twenty-six years since they first joined the Houston Grand Opera family, Dian and Harlan 
Stai have left no part of the company untouched by their warmth and generosity. Harlan, a member 
of the HGO Board of Directors, and Dian are charter members of HGO’s Founders Council for 
Artistic Excellence, and their leadership support runs the gamut from main-stage productions to the 
HGO Studio, the HGO Endowment, and special events. The Stais have also sponsored HGO Studio 
artists, and they host annual recitals featuring HGO Studio artists at Mansefeldt, their renowned 
Fredericksburg ranch. Their support of HGO’s main stage includes Tosca (2009–10), Lucia di 
Lammermoor (2010–11), Madame Butterfly (2010–11), La traviata (2011–12), Cruzar la Cara de la 
Luna (2012–13), and A Coffin in Egypt (2013–14). HGO was privileged to recognize Dian and Harlan 
as the honorees of Opening Night 2008 and the 2014 Concert of Arias.

JoHn G. tUrner & Jerry G. FiscHer 
John Turner and Jerry Fischer, based in Baton Rouge, Louisiana, travel around the world to 
experience the best that opera has to offer. HGO subscribers and donors for over a decade, the 
couple shares a passion for Wagner that led them to support the Ring cycle (2014–17) with the largest 
gift ever made to HGO for a single production. John, a shareholder at Turner Industries Group, is 
a member of the HGO Board of Directors, in addition to serving on the boards of the American 
Friends of Covent Garden and the Pennington Biomedical Research Foundation. He is also chair of 
the HGO Studio Committee. Jerry is a board member of Baton Rouge Symphony Orchestra. Prior to 
their instrumental contribution to HGO’s Ring, in recent years John and Jerry have supported HGO 
main- stage productions and special events. They are members of the Founders Council for Artistic 
Excellence, and John is a member of HGO’s Laureate Society.
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UniteD airLines
The official airline of Houston Grand Opera, United Airlines provides generous in-kind support for 
HGO artists to travel all over the world, as well as valuable airfare packages for HGO special event 
auctions. Last season, United organized a cross-marketing campaign with HGO to promote the Ring 
alongside the airline’s new nonstop route between Houston and Munich, Germany. With the world’s 
most comprehensive global route network, a strong commitment to the communities it serves, and a 
hub at Houston’s George Bush Intercontinental Airport, United is among the Opera’s top corporate 
sponsors. Jeff Smisek (left) is the CEO of United Airlines. 

vinson & eLKins LLp
HGO has been privileged to have the support of international law firm Vinson & Elkins for nearly 
three decades. Headquartered in Houston with approximately 700 lawyers in fifteen offices worldwide, 
V&E is deeply committed to empowering the communities in which it serves. It has enriched the 
cultural vibrancy of Houston by supporting HGO through in-kind legal services and contributions 
to special events and main-stage productions, including last season’s monumental The Passenger. 
The Opera is honored to have two V&E partners serve on its board of directors: Mark R. Spradling 
(general counsel and secretary, vice chair—Audit Committee) and Glen A. Rosenbaum 
(chairman emeritus).

MarGaret aLKeK WiLLiaMs 
Margaret Alkek Williams, a jewel of the Houston community, has been a treasured friend of HGO for 
over thirty years. A longtime singer, she possesses a deep affinity for all music, and especially opera. 
Currently, Margaret continues her parents’ legacy as chairman of their foundation, where her son 
Charles A. Williams serves as president. HGO is humbled by Margaret’s incredible generosity and 
dedication to the company, both as an individual donor and through her family’s foundation. She 
has endowed the Margaret Alkek Williams Chair, held by HGO Artistic and Music Director Patrick 
Summers, and is a member of HGO’s Laureate Society. Recent main-stage productions Margaret has 
supported include The Barber of Seville (2011–12), La bohème (2012–13), Show Boat (2012–13), Aida 
(2013–14), and Carmen (2013–14). A valued member of the HGO Board of Directors, Margaret was 
the honoree of the 2009 Opera Ball and chairman of the 2014 Ball.

tHe WortHaM FoUnDation, inc. 
The Wortham Foundation’s relationship with HGO dates back more than thirty years. In the 1980s, 
the Foundation contributed $20 million to lead the capital campaign for the Wortham Theater Center, 
guided by businessman Gus S. Wortham’s early recognition of the vital role of the arts in making 
Houston an appealing place to live and work. During their lifetimes, Gus and his wife, Lyndall, were 
dedicated to improving the lives of Houstonians by serving on many civic, cultural, and philanthropic 
boards. Lyndall’s love for the arts and Gus’s involvement in city beautification and expansion have 
lived on through the philanthropic giving of the Wortham Foundation. The Foundation continues to 
support the Opera through the Wortham Foundation Permanent Endowment and generous annual 
operating support.
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Board Member SpotlightBoard Member SpotlightBoard Member SpotlightBoard Member Spotlight

DaviD poWeLL
HGO is thrilled that David Powell joined the board of directors 
earlier this year. David is head of global clients and investment 
banking for BBVA Compass in the United States. He manages 
U.S. and global clients, fi nancial sponsors, institutional clients, 
and the Global Internal Networks team, which engages in 
the sales of investment banking products to smaller U.S. 
corporations that are clients of BBVA Compass’s commercial line 
of business.

David has more than twenty-fi ve years of experience in 
corporate and investment banking, most of which have been 
with BBVA Group. He joined the bank in 1992 in Mexico, 
where he was a member of the BBVA Bancomer Management 
Committee. At BBVA Bancomer, he held several director roles, 
including head of the corporate and investment banking, risk 
management, and corporate workout group. David began his 
banking career at the Irving Trust Company and then worked for 
the Union Bank of Switzerland, both based in New York.

David enjoys reading, writing, and especially traveling with 
his wife and family. Aft er having lived in Mexico for twenty 
years, he also has a special interest in that country’s cultural, 
economic, and political landscape.
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the Passenger at the Park Avenue Armory

Donald sweeney, Michelle Breedt, and rhonda sweeney

Andy and Brucie Moore with Perryn Leech

Barry Narlines, Melody Moore, and Dr. ron Pototsky Alejandro Magallón, robin Angly, Alisa Magallón, and Dennis Arrowsmith

Morris Gelb with Zofia Posmysz Alan and ellen Holzberg with Melody Moore

Phoebe, Margaret, and Bobby tudor with Patrick summers

patrons Go tHe Distance 

HGO is the only opera company 
to twice be invited to perform 
as part of the Lincoln Center 
Festival. This July, HGO presented 
Weinberg’s The passenger with 
its enormous, multi-tiered set at 
the historic Park Avenue Armory. 
HGO patrons turned out en 
masse to support the project 
and take in other Lincoln Center 
Festival events and performances 
during the four-day trip. 
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Allyn and Jill risley Will McLendon and Gilda Beygan

Wynn and shawna Mcclosky, with robin Angly and Miles smith

Pianist Patrick Harvey with Jamie Barton

scott ensell and c.c. Garner

Barton WoWs HoMe croWD

Some of the opera world’s most 
sought-after talents got their 
start here at HGO. This year’s 
Patrons Circle recital, hosted 
by Jackson and Company at 
The Corinthian, featured none 
other than HGO Studio alumna 
Jamie Barton. The winner of the 
2013 Cardiff Singer of the World 
competition—fresh from her 
masterful role debut as Fricka in 
HGO’s Das Rheingold—wooed 
the star-struck crowd with a 
selection of her favorite songs, 
with pianist Patrick Harvey.
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Honoree: Mariquita Masterson
Chairs: Jana and John Scott Arnoldy

Thursday, February 5, 2015
Cullen Theater, Wortham Theater Center

6 p.m. – Champagne reception
7 p.m. – Vocal competition 

Post-concert – Celebration dinner

For tickets or information visit HGO.org/COA or call Clare Greene at 713-546-0277
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INTERNATIONAL

DEVE LOPM E NT

Scott Gaille is an attorney and executive whose career has ranged 

from giving oral argument before the United States Court of 

Appeals to acquiring petroleum concessions around the world.  

He has travelled to more than one hundred nations searching 

for international petroleum on behalf of Occidental Petroleum 

Corporation and other companies.  Scott holds a Doctor of Law 

with High Honors from the University of Chicago and a Bachelor 

of Arts with High Honors from the University of Texas at Austin, 

where he graduated Phi Beta Kappa. He is Founder and Managing 

Director of The Gaille Group and teaches at Rice University’s 

Graduate School of Business.
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ENERGY

As economic progress marches forward, the 
natural resources in our backyards are being 
depleted, forcing companies to search for 

Gaille has traversed the nations of Africa, South 
America and Asia in the quest for global energy.  
He is now teaching the next generation of energy 
leaders at Rice University’s Graduate School 
of Business how to navigate these challenging 
environs. International Energy Development is 
based on his teachings and seeks to convey a 
deeper understanding of where our energy 
future lies and what it takes to succeed around 
the globe.

- BISNOW Magazine

Based on Mr. Gaille’s course at Rice University’s 
Graduate School of Business, “the book on 
how energy companies grow by acquiring 
international concessions.”

opera to Go! visits 
BrooKWooD 

The citizens of Brookwood 
Community enthusiastically 
welcomed HGO to their 
campus on May 22 for 
the annual Opera to Go! 
performance made possible 
by the Guyla Pircher Harris 
Project. This year, Rapunzel 
was performed to the 
delight of all who attended, 
complete with a photo 
and autograph session 
after the performance.
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carMen Loves a party

it was a star-studded affair 
and red was the color of the 
night as Jana and Scotty 
Arnoldy welcomed HGO 
patrons and the cast and 
creative team of Carmen 
into their home to celebrate 
the much-anticipated 
opening of this new, highly 
acclaimed production.
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cast and creative team of Carmen Denise Monteleone, stephanie Kim, Jessica Bishop, and Jana Arnoldy

scotty and Jana Arnoldy Gabriel Attal and Ana María Martínez Margaret Alkek Williams and rob Ashford

Chair: Terrylin G. Neale
Thursday, March 19, 2015
Wortham Theater Center

Join us for a special concert featuring 
international opera star Joyce DiDonato with 

Patrick Summers leading the HGO Orchestra and 
HGO Studio artists. The concert will be followed 

by an intimate on-stage dinner benefiting the 
Houston Grand Opera Endowment.

7:30 p.m. – Concert, Cullen Theater
Post-concert – Celebration dinner, Brown Theater

For tickets or information visit HGO.org or 
call Clare Greene at 713-546-0277

Please note gala dinner tickets include a ticket to 
the performance. Concert-only tickets may be 

purchased by visiting HGO.org.
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LET THERE BE OPERA,
ALWAYS

Laureate Society

Join the Laureate Society!

Including HGO in your will or as a beneficiary 
of your retirement plan or insurance policy, you 

become a partner with HGO in perpetuating 
the art form we love, ensuring its vibrant good 

health for future generations. As a member of the 
Laureate Society, your legacy gift helps ensure 

opera forever in Houston.

For more information, please contact 
Richard Buffett at 713.546.0216 or 

rbuffett@hgo.org.  
Also visit HGO.org/LaureateSociety.

rinG-sizeD ceLeBration

The eyes of the opera world 
were on Texas as HGO 
opened Das Rheingold, 
the fi rst installment of its 
four-season Ring cycle. 
Following the show, lead 
sponsors John G. Turner 
and Jerry G. Fischer pulled 
out all the stops for a 
celebration at the historic 
Sam Houston Hotel’s 
rooftop veranda—complete 
with a vast spread of Texas 
cuisine and a polka band.

ross from Das ist Lustig

Jamie Barton and Domingo Ferrandis

Andrea silvestrelli and rodell rosel

Patrick summers, Jerry G. Fischer, Perryn Leech, and John G. turner

Pat Breen and Lynn Wyatt

christopher Purves, Frances Marzio, 
Mena Mark Hanna, and Beth Madison

P
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HGo stUDio coMes to 
corpUs cristi

HGO Board member Brucie 
Moore, her husband, Andy, 
and patron Louise Chapman 
hosted an HGO Studio 
recital May 22 at the Corpus 
Christi Country Club to 
encourage their hometown 
arts lovers to support HGO. 
Attendees included HGO 
subscribers and donors 
from Corpus Christi and San 
Antonio, local symphony 
supporters, and friends. 

Natalya romaniw, scott Quinn, and reginald smith Jr.Brucie Moore and Greg robertson

christopher turbessi, reginald smith Jr., Brucie and Andy Moore, 
Natalya romaniw, Louise chapman, and scott Quinn

.

Donors enjoy exclusive benefits
that enhance their experience at the opera.
To donate or for more information,
visit HGO.org or contact Rebecca Kier at 
713-546-0252 or rkier@hgo.org. 



“I really appreciate all the Guild does for 
artists coming to Houston. It’s a group of 
volunteers who work to make artists 
feel welcome.”
Ana María Martínez, Soprano, 
HGO Studio Alum 

Volunteer with the HGO Guild.

www.hgoguild.org

Stargazing...
up close

Photo: Tom Specht

 

     

Please join us on Saturday, September 27  at  the  Omni  
Houston Hotel when the HGO Guild kicks off the opera 
season by honoring those who have made outstanding 
contribu�ons of support to the organiza�on.   

In opera�c story lines, Gi�s From the Heart o�en play 
key roles. In Verdi’s Otello,  Desdemona  receives  a  
handkerchief from Otello as a sign of his affec�on. In 
Mozart's Così  fan  tu�e,  Ferrando  expresses  his  love  by  
giving a locket to Dorabella.  

Like these imagined characters, the men and women 
whom we honor this year express their feelings by sharing 
Gi�s From the Heart of their �me, effort, and financial 
support.  

Bonnie Sue Wooldridge Volunteer of the Year Awards will 
be presented to Kirk Hickey and Janet Upole for their 
many years of service coordina�ng the HGO Guild Spring 
Event silent auc�on.  

Perryn Leech, HGO managing director,  will receive the 
Bravo Award for professional excellence.  

Volunteer of Dis�nc�on Awards will be presented to  
Fred Go�, Steve Homer, Deirdre McDowell, and 
Ro and Bob Rea.  

This year’s Rising Stars are Gwyneth Campbell,  
Quen�n Thigpen, and Daisy Yu.  

Merry Schooley, founder and owner of Art A�ack,         
will receive the Crescendo Award.   

Join us for a beau�ful tribute to our honorees               
and a fun start to HGO’s 60th Anniversary season.  

Purchase �ckets at www.hgoguild.org.  

Ques�ons?   Contact the chair  of the Awards Lunch, 
Kathy Moore, at 281-379-3766  or  
kemoore76@sbcglobal.net 
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 Gifts From the Heart 
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Patrons Society

Members of Houston Grand opera’s Patrons society support the  opera at a level of $4,000 or more, thereby 
making possible the incredible work of HGo. Members of the society are entitled to many benefits at the opera, 
including complimentary valet parking, Masterson Green room privileges during performance intermissions, 
personalized ticket service, two tickets to all open dress rehearsals, opera Guild membership, a discount on opera 
Guild  Boutique purchases, and more. HGo gratefully recognizes our Patrons society members. For information on 
joining the Patrons society, please call Deborah Hirsch at 713-546-0259.

pLatinUM circLe—$50,000 or More
Mr. and Mrs. J. scott Arnoldy
Mr. and Mrs. Daniel A. Breen
the Honorable Peter and Anne s. Brown
Mr. and Mrs. robert J. Bruni
Donna chapman/Josey oil company
Mr. and Mrs. James W. crownover 
Mr. and Mrs. David B. Duthu
Joyce Z. Greenberg
Mr. and Mrs. Frank J. Hevrdejs
richard A. Lydecker Jr. 
Mr. and Mrs. J. Landis Martin
Will L. McLendon
Miss catherine Jane Merchant
Glen A. rosenbaum
the stein Family
John and Becca cason thrash
Lynn Wyatt

GoLDen circLe—$25,000 or More
Dr. and Mrs. saúl Balagura
Michelle Beale and Dick Anderson
Meg Boulware and Hartley Hampton
Dr. and Mrs. Michael cochran
Monica and colin Fulton
Dr. Layne o. Gentry
Dr. ellen r. Gritz and Mr. Milton D. rosenau Jr. 
Mr. and Mrs. richard Husseini
Mr. Alfred W. Lasher iii
Mr. M. David Lowe and Ms. Nana Booker/ 

Booker • Lowe Gallery
Ms. Frances Marzio
Anne and Dr. John Mendelsohn
elizabeth Philips
Jill and Allyn risley
Andrew c. schirrmeister iii
Dr. and Mrs. c. richard stasney
Phoebe and Bobby tudor
sheila and John tweed
Mr. and Mrs. James M. Vaughn Jr.
Birgitt van Wijk 
2 Anonymous 

siLver circLe—$15,000 or More
Mr. and Mrs. samuel Abraham
Mr. and Mrs. Frank Barnes
Joan Hacken Bitar, MD
Bill and Melinda Brunger
Dr. and Mrs. William t. Butler
the robert and Jane cizik Foundation
Mr. and Mrs. Joshua Davidson

Joseph and claire Greenberg
Mrs. William H. Guggolz Jr. 
Don and Joanie Haley
Dr. and Mrs. theodore J. Haywood 
Ms. Marianne Kah
Ms. Janet Langford Kelly 
Mr. Allen Mcreynolds/Mitigation strategies LLc
Mr. and Mrs. sidney s. Moran
terrylin G. Neale
Mr. and Mrs. charles G. Nickson
Mr. and Mrs. charles A. ritter
Mrs. craig M. rowley
Hinda simon
Mr. William V. Walker
Mike and Kim Weill
Mr. and Mrs. David s. Wolff 
Mr. christopher A. Zook

Bronze circLe—$10,000 or More
Mr. thomas r. Ajamie
eric s. Anderson
Mr. edwards H. Andrews iii
Marcheta Leighton-Beasley
Mr. Karl-Heinz Becker and Dr. Gudrun H. Becker
Alex and Astley Blair
Mr. Harold Block and Ms. Janet sims
Dr. Michael and susan Bloome
Nancy and Walt Bratic 
Mr. stephen r. Brenner
Mr. ralph Burch
Mrs. Mary H. cain
Marjorie H. capshaw
Mr. and Mrs. Mark s. carnes
Dr. Peter chang and Hon. theresa chang
Neil and elizabeth chapman
Mr. William e. colburn
Julie and Bert cornelison
Mr. and Mrs. randy crath
Dr. and Mrs. Mark D’Andrea
Mr. and Mrs. claude J. Davenport iii
Ms. Anna M. Dean
Mr. ugo DiPortanova
Gislar and Victoria Donnenberg
Dr. and Mrs. William F. Donovan
Mr. and Mrs. David Dorenfeld
connie and Byron Dyer
Ms. Patricia B. Freeman and Mr. Bruce Patterson
Mr. and Mrs. steve Fulgham
s. scott and Gina Gaille 
sandy and Lee Godfrey
Joseph and claire Greenberg

Mr. sten L. Gustafson and Ms. sofia Adrogué
Ms. Zahava Haenosh
Mrs. Helen shaffer
Mr. and Mrs. clayton Hagerman
Ms. Brenda Harvey-traylor
Mrs. Nancy F. Haywood
Lee M. Huber
robert and Kitty Hunter
Joan Blaffer Johnson
Mr. and Mrs. William H. Knull iii
Jeff and Gail Kodosky
Ms. Michele LaNoue and Mr. Gerald seidl
Mr. and Mrs. Doug Lawler
caroline and Perryn Leech
Dr. Mike Lemanski
rochelle and Max Levit
Ms. Lisa Long and Ms. sandra Bernhard
Mr. and Mrs. Karl r. Loos
Mr. and Mrs. Michael D. Malbin
Mr. Joseph Matulevich and Ms. sasha Davis
Mr. r. Davis Maxey and Ms. AnnMarie Johnson
Josette Karam McAdams, Microsoft
Kathrine G. McGovern
Mr. and Mrs. Alexander K. McLanahan
Mr. and Mrs. J. Douglas McMurrey Jr.
Ginger and Hugh Menown
Mr. and Mrs. Bruce Misamore
Dr. and Mrs. William e. Mitch
Beverly and staman ogilvie
Mrs. Maria Papadopoulos
Aku and Meena Patel
susan and Ward Pennebaker
Margaret and todd reppert
regina rogers
Mrs. Henry K. roos
Dr. elizabeth Grimm and Dr. Jack A. roth
Mr. and Mrs. thomas V. rushing
Mr. and Mrs. Yasuhiko saitoh
Ms. Jennifer sickler
Ms. Alice simkins 
Mrs. P.H.G. thompson
Mr. and Mrs. Jess B. tutor
Mr. Georgios Varsamis
Mr. and Mrs. charles Vethan 
Mr. and Mrs. robert N. Wakefield
Mrs. Andrew Wilkomirski
Dr. L. Fabian Worthing iii
r. Alan York and Michael rutledge
Nina and Michael Zilkha
1 Anonymous

Helen Shaffer,
Chairman
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artist circLe—$5,000 or More
Ms. Jacquelyn M. Abbott
Dr. and Mrs. Glenn B. Anderson
Mr. Paul r. Aruffo and Dr. eva salmeron
Paul and Maida Asofsky
Mr. and Mrs. William c. Baker
Mr. and Mrs. A. L. Ballard
James M. trimble and sylvia Barnes
Mr. Karl-Heinz Becker and Dr. Gudrun H. Becker 
Dr. James A. Belli and Dr. Patricia eifel
Drs. Henry and Louise Bethea
Mr. and Mrs. stanley c. Beyer
Mr. chester Brooke and Dr. Nancy Poindexter
Ms. Kiana K. caleb and Mr. troy L. sullivan
Ms. Gwyneth campbell and  

Mr. Joseph L. campbell
Mr. and Mrs. Joseph carvelli
Mrs. John r. castano
Louise chapman
Mr. Alain chepda
Ms. Joyce cramer
Mrs. Leslie Barry Davidson and  

Mr. W. robins Brice
isabel and Danny David
Ms. Linnet Frazier Deily
Anna and Brad eastman
Parrish N. erwin Jr.
Mary Ann and Larry Faulkner
Katie Flaherty
Wanda and roger Fowler
Dr. Alice Gates and Dr. Wayne Wilner
Gerard and christine Gaynor
Dr. eugenia c. George
Marion and Gary Glober
Dr. and Mrs. David Y. Graham
Adelma s. Graham
Mr. Jeff Graves
Maureen and Jim Hackett
Mr. and Mrs. A. John Harper iii
Mr. and Mrs. robert c. Hewell 
Mr. Jackson D. Hicks
rosalie and William M. Hitchcock
Dr. Gary L. Hollingsworth
Dr. and Mrs. Nikhil inamdar
Mrs. olive Jenney
the Honorable and Mrs. stuart s. Kay Jr.
Mr. and Mrs. Hugh rice Kelly
Mr. and Mrs. Albert Kidd
Mr. and Mrs. Hal G. Kuntz
Mrs. Leah Levit
sara and Gabriel Loperena
Mrs. Marilyn Lummis
Ms. Michele Malloy
Wynn and shawna Mccloskey
Mrs. Mary Louise McKee
Dr. Alice r. McPherson
Jerry and sharyn Metcalf 
Mr. and Mrs. Mark Metts
Marsha L. Montemayor
Glenna and Joe F. Moore

Drs. John and Karen oldham
Ms. claire o’Malley
Mr. and Ms. Lasse Petterson
Mr. and Mrs. Harry c. Pinson
Lou and Joan Pucher
Bunny and Perry radoff
Ms. Judith raines
Mr. and Mrs. smith ray
Mr. and Mrs. Gregory s. robertson
Drs. Alejandro and Lynn rosas
Dr. and Mrs. c. Dan sauls
Julia and Albert smith Foundation
Kristina and Paul somerville
Mr. Melvin sondock and Hon. ruby K. sondock
Mr. and Mrs. Mark r. spradling
Mrs. robert springob and  

Laredo construction, inc.
Kenneth Bloom and sheila swartzman
Dr. Barbara tilley
Mrs. Ann Gordon trammell
Mr. robert L. turner
Mr. and Mrs. Alfredo Vilas
Mr. and Mrs. M. c. “Bill” Walker iii
Mr. and Mrs. K.c. Weiner
Ms. Jane L. Williams
Mr. and Mrs. charles A. Williams
Nancy and sid Williams
Mr. and Mrs. roger Winter
Mr. and Mrs. Mark Yzaguirre
Drs. Jorge and Gunilla Zeballos
Mr. and Mrs. edward Ziegler
1 Anonymous

patrons circLe—$4,000 or More
Dr. Paul Abell and Ms. Amy sisson
Mr. and Mrs. W. Kendall Adam
Mrs. Nancy c. Allen
Mr. William Altenloh and  

Mrs. susan saurage-Altenloh
chris and Michelle Angelides
Dr. and Mrs. stanley H. Appel
Bill Arning and Mark Mccray
Dr. and Mrs. roy Aruffo
the Honorable Mary e. Bacon
Ms. catherine Baen and Mr. Matt Hennessey
Ms. thu Nhi Barrus
Mr. William Bartlett
Dr. Barbara Lee Bass and  

Mr. richard s. Marshall
Mr. and Mrs. Philip Belanger
Mr. Jack Bell and Mr. John Woods
Mr. Harless Benthul
Mr. and Mrs. stephen D. Bickel
Drs. Gloria and e. Wiley Biles
Mrs. thomas W. Blake
Dr. Jerry L. Bohannon
Dr. and Mrs. Jules H. Bohnn
Ms. Adrienne Bond
Mr. Jeffery Bosworth and Mr. timothy Bammel
Mr. Al Brende and Mrs. Ann Bayless

Barbara Burgen
Mr. and Mrs. ronald L. Butcher
Mr. Patrick carfizzi
Jess and Patricia carnes
Mrs. Lily G. carrigan
tony carroll and Bruce smith
Ms. Nada chandler
Mr. robert N. chanon
Mr. and Mrs. robert L. clarke
Ms. carole J. colley
Dr. Nancy i. cook
Mr. robert L. cook and Mrs. Giovanna imperia
Mr. and Mrs. sam cooper
Dr. and Mrs. Dorian coppenhaver
Mrs. Joyce cramer 
Dr. sharon s. crandell
Mr. and Mrs. Markley crosswell iii
Mrs. sharon curran-Wescott
ronada r. Davis, DDs and eric s. Johnson
Dr. and Mrs. roupen Dekmezian
Niki DeMaio
Mr. and Mrs. Daniel Dubrowski
carolyn and David G. edgar
Mrs. Jane H. egner
Mr. roger eichhorn
Mrs. James A. elkins iii
Mr. and Mrs. John D. ellis
Mr. and Mrs. Kenneth G. engerrand
Mr. scott ensell
Mr. and Mrs. J. thomas eubank
Mrs. Harold Farb
Mr. and Mrs. Michael Feldman
Mr. and Mrs. Jerry e. Finger
susan and charles Fitts
carol Lay Fletcher
Mr. ronald Franklin
Ms. Josette George
Dr. and Mrs. David P. Gill
Mrs. Geraldine c. Gill
Nancy Glass, M.D. and John Belmont, M.D.
Mr. and Mrs. Bert H. Golding
Leonard A. Goldstein and Helen B. Wils
Mary Frances Gonzalez
Mr. and Mrs. John Graf
Ms. M. A. Graiff
Mr. and Mrs. W. A. Grieves
William F. Guest
Mr. and Mrs. Dewuse Guyton
Dr. and Mrs. thomas c. Halsey
Mr. and Mrs. David Hammock
Mr. Frank Harmon iii and  

the Honorable Melinda Harmon
Dr. Linda L. Hart
Bob and Liza Heintz
Brian Hencey and charles ross Jr.
Mrs. J.W. Hershey 
Deborah and Michael Hirsch
Mr. edward L. Hoffman
Alan and ellen Holzberg
Mr. and Mrs. John H. Homier

Patrons Society (continued)
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Dr. and Mrs. Gabriel N. Hortobagyi
Mr. and Mrs. George M. Hricik
Nikhil and radhika inamdar
Mrs. eugene M. isenberg
Mr. spencer A. Jeffries
Mrs. colleen A. Jennings
Mr. and Mrs. James K. Jennings Jr. 
Barbara Hoffman Johnson
sultana Kaldis
Mr. and Mrs. robert J. Kauffman
Mr. Anthony K.
thomas Kimbrough and elizabeth scribner
Mr. and Mrs. sam Koster
Mr. and Mrs. randall B. Lake
Lily Kobayashi Landress
Mr. and Mrs. J. Mark Landrum
Mr. richard Leibman
Dr. and Mrs. ernst Leiss
robert and Joyce Levine
Mr. and Mrs. W. H. Liesner
Mr. and Mrs. H. Arthur Littell
Mrs. sylvia Lohkamp and Mr. tucker coughlen
Joan H. Lyons
Mr. and Mrs. Harry Mach
Mr. Neal s. Manne and Ms. Nancy D. McGregor
renee Margolin
Gary and shannon Margolis
Mr. and Mrs. J. stephen Marks
Mr. and Mrs. J. Mathalone
Dr. and Mrs. Malcolm Mazow
Mrs. Mollie e. McBride
Mrs. Dorothy Mccaine
Mr. and Mrs. D. Patrick Mccelvey
Mrs. sarah Mccollum
Dr. and Mrs. Francis P. Mccullough
Mimi reed McGehee
terry Meyer
Mr. and Mrs. scott J. Miller 

Kathleen Moore and steven Homer
Mr. Wiley L. Mossy Jr.
Linda c. Murray
Mr. and Mrs. Arthur i. Newman
Maureen o’Driscoll-Levy, M.D.
susan and edward osterberg
robert and rheta Page
Ms. Martha P. Palmer 
capt. and Mrs. Kim Parker
Mr. James Parkman
Mr. and Mrs. W. Wayne Patterson
Ms. emilee Peters
Paul and cathy Pierson
Joseph e. Pirog
suzanne Page-Pryde and Arthur Pryde
Dr. David reininger and Ms. Laura Lee Jones
Ms. Wanda A. reynolds
Mr. and Ms. Walter ritchie
David and rebecca roberts
Mr. and Mrs. James L. robertson
Kelly and David rose
Mr. and Mrs. Donald M. rose
Dr. and Mrs. Franklin rose
sharon ruhly
Miss Judy c. sauer
Mr. and Mrs. richard P. schissler Jr.
Wolfgang schmidt and Angelika schmidt-Lange
Mr. and Mrs. edward schreiber
Mr. and Mrs. roger schuler Jr.
Ms. sue schwartz
Ms. shamay scimeca
Ms. Janna scott
Mr. and Mrs. John M. seidl
John serpe and tracy Maddox
Ms. Adrienne shepherd
Mr. Nick shumway and Mr. robert Mayott
Gwen simms
Mr. and Mrs. Arnold M. singer

Mr. and Mrs. Michael stamatedes
richard P. steele and Mary McKerall
Mr. and Mrs. John t. stough Jr.
Dr. and Mrs. Paul subrt
Mr. and Mrs. John M. sullivan
Dr. and Mrs. Demetrio tagaropulos
Mrs. John Ben taub
Mr. and Mrs. charles tobias
Dr. Knox todd and Ms. courtenay carmody
Dr. and Mrs. Karl tornyos
Ms. Maureen A. tracey
Mr. and Mrs. robert B. trainer Jr.
Dr. elizabeth travis and Mr. Jerry Hyde
Jay and charlotte tribble
Mr. and Mrs. eliot P. tucker
Mr. Paul turner and Mr. David rast
Ms. Janet upole and Mr. Kirk Hickey
Mrs. Paloma urbano
Ms. Barbara Van Postman
Marietta Voglis
Dean Walker
Dr. and Mrs. Jeremy c. Wang
Ms. Fabene Welch
Ms. Bryony Jane Welsh
Ms. Pippa Wiley
Dr. and Mrs. Dennis e. Willen
Margarida and Penn Williamson
Ms. catherine Wintz
Valerie and David Woodcock
Mrs. shirley c. Wozencraft
Drs. edward Yeh and Hui-Ming chang
Mr. and Mrs. Marc s. Young
Mr. and Mrs. rick Zachardy
Mr. stephen A. Zeff
John L. Zipprich ii
4 Anonymous

Houston Grand Opera Donors

Houston Grand opera appreciates all individuals who contribute to the company’s success. support in any amount is received most 
gratefully. our donors share a dedication to supporting the arts in our community, and the generosity of these individuals makes it 
possible for HGo to sustain world-class opera in the Houston area. For information on becoming a Houston Grand opera donor, please 
call emily schreiber at 713-546-0276.

associate patrons —$2,000 or More
Nancy c. Allen
Jose A. Araujo
Mrs. John e. Bixby
thomas and sally Bolam
Mrs. toba Buxbaum
Drs. charles and rosemary conlon
Ms. eleanor connan
Mr. and Mrs. Arthur G. Dauber
Mr. and Mrs. Warren Dean
Mrs. ronald P Fischer
Mr. William e. Gipson

the Honorable Adele Hedges and  
Mr. Dan Hedges

Mr. and Mrs. Michael F. Henderek
Mr. Maurice K. isaac
Ms. Nancy J. Kerby
Mr. and Mrs. Paul A. Lynn
Ms. Lisa Mears
Kay and Larry Medford
Martin L. and susan Nusynowitz
Dr. Kathleen sazama
Mr. calvin slater
Barbara and Neil stovall

Mani and Anuradha subramanian
J. M. Weltzien
Johannah Wilkenfeld
Dr. courtney Williams
2 Anonymous

yoUnG patrons—$2,000 or More
Ms. connie Allen
Dr. Genevera Allen
Mr. and Mrs. Bryan W. Bagley
Mr. Liam Bonner
carrie and sverre Brandsberg-Dahl
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Mr. Jason e. Brown
Mr. Matthew Brown
Ms. Kiana K. caleb and Mr. troy L. sullivan
Mr. and Mrs. Joseph carvelli
Ms. Judy chang
Mrs. Bailey Dalton-Binion and Mr. Greg Binion
Joyce and Arthur Dauber
Mr. Darrin Davis and Mr. Mario Gudmundsson
Mr. and Mrs. tracy L. Dieterich
Drs. rachel and Warren A. ellsworth iV
Mr. and Mrs. Jerry J. engel
Ms. Laurel B. Flores
carla and David Hammock
Mr. Michael Harberg
Mr. and Mrs. A. John Harper iii
Ms. Ashlee Herrington
Mr. trung Hoang
Mr. and Mrs. Brent Howard
Mr. robert Hunziker
Mr. and Mrs. Brandt Jordan
Mr. charles c. Kennan and Ms. Micah McQueen
Dr. Paul Kwak
Mr. David Laurie
Ms. rachel Le and Mr. Lam Nguy
Mr. Andy Lee
Mr. and Mrs. robert Little
sara and Gabriel Loperena
Mr. Daniel MacLeod
Mr. Anthony Makridis
Ms. charyn McGinnis
Ms. Kelser McMiller
Mr. and Mrs. Anant Patel
Mr. and Mrs. christopher Peters
Jason and cindy reyes
Ms. tiffany sanders
Kenneth and Deborah scianna
Ms. Jo A. simmons
Mr. reuel sosa
Mr. and Mrs. Aaron J. stai
Mr. Philip steuernagel and Mr. Adam turetsky
Drs. Vivek and ishwaria subbiah
Gerard and Kim trevino
Mr. Bryan Wagner and Dr. Josey Wagner
Dr. and Mrs. Jeremy c. Wang
Mr. Jeffrey Watters
Mr. and Mrs. Jason Williams
Ms. Heather Womble
Drs. raj and sri Yalamanchili
1 Anonymous

nationaL patrons—$2,000 or More
Ms. Jacqueline s. Akins, san Antonio, tX
Ms. Joan Allison, corpus christi, tX
Mr. Harless Benthul, Galveston, tX
evan Black and susan ross Black, Vail, co
Mr. richard e. Boner and Ms. susan Pryor, 

Austin, tX
Mr. Donald W. Bonneau, el Paso, tX
Linda Brahaney, Midland, tX
Mr. and Mrs. robert J. Bruni, san Antonio, tX

Dr. Bernd u. Budelmann, Galveston, tX
Dr. and Mrs. ernest c. Butler, Austin, tX
Mr. charles c. Butt, san Antonio, tX
Louise chapman, corpus christi, tX
Mr. and Mrs. F. H. cloudman iii, Boulder, co
Mr. and Mrs. Andre F. connan, Miccosukee, FL
Mr. and Mrs. Anthony F. constant,  

corpus christi, tX
Mr. and Mrs. Markley crosswell iii,  

san Antonio, tX
Mr. Morgan de Marigny, san Antonio, tX
Dr. thomas s. DeNapoli and Mr. Mark Walker, 

san Antonio, tX
Ms. Kathleen Devine and Mr. richard reeves, 

New Braunfels, tX
Mr. James M. Duerr and Dr. Pamela Hall,  

san Antonio, tX
Mr. and Mrs. stewart easterby, Boerne, tX
Michael Freeburger and Matilda Perkins,  

Fair oaks ranch, tX
Dr. Wm. David George, Austin, tX
Mr. edward H. Green, Beaumont, tX
Brian Hencey and charles ross Jr., Austin, tX
Mr. charles Hendrix, rancho Mirage, cA
sarah Lou Hill, Baton rouge, LA
Dr. Victor s. Ho and Mrs. Arielle Lawson, 

Beaumont, tX
Mrs. robert c. Howe, san Antonio, tX
Mr. John Hrncir, Austin, tX
Michael and evelyn Hyatt, Franklin, tN
edward and Patricia Hymson, san Francisco, cA
sammie and William Jakle, santa Fe, NM
the Honorable and Mrs. stuart s. Kay Jr., 

Deridder, LA
thomas Kimbrough and elizabeth scribner, 

Galveston, tX
Jeff and Gail Kodosky, Austin, tX
Dr. and Mrs. Morton Leonard Jr., Galveston, tX
Mrs. sharon G. Ley and Mr. robert F. Lietzow, 

Austin, tX
Mr. and Mrs. W. H. Liesner, Munich, Germany
cathleen c. and Jerome M. Loving, Bryan, tX
Mrs. Marta Lujan-Gough, Austin, tX
Dr. and Mrs. Herbert e. Madalin,  

corpus christi, tX
Jorge Bernal and Andrea Maher,  

Bogota, colombia
Mr. and Mrs. J. Landis Martin, Denver, co
Mr. Gaston Maurin and Mr. Kyle Kerr,  

irving, tX
Mrs. Walter W. McAllister Jr., san Antonio, tX
Dr. Francis P. Mccullough, League city, tX
Kathryn Miller, New York, NY
Mr. and Mrs. John r. Monk Jr., Lufkin, tX
Marsha L. Montemayor, Monterrey, Mexico
Brucie and Andrew Moore, Goliad, tX
Jo Ann and Marvin Mueller, Groves, tX
Mr. John P. Muth, Wimberley, tX
Ms. claudia Nelson and Ms. Anne Morey, 

college station, tX

Dr. James F. Nelson, san Antonio, tX
Ms. Judith Y. oudt, New orleans, LA
Dr. ron Pototsky and Mr. Barry Narlines, 

Baltimore, MD
Mr. and Mrs. robert c. Quirk, san Antonio, tX
Mr. Dave ralston, citrus Heights, cA
Ms. chere reneau, san Antonio, tX
Mr. and Mrs. Harley rex, Huntsville, tX
Jason and cindy reyes, san Antonio, tX
Ms. Wanda A. reynolds, Austin, tX
Mr. Bill richmond and Mr. Dennis courtney, 

corpus christi, tX
Ms. ellen rienstra, Beaumont, tX
Mr. and Mrs. charles A. ritter, Kansas city, Mo
James and Nathanael rosenheim, Bryan, tX
Mrs. Mary F. schottstaedt, scottsdale, AZ
Dr. Barry e. schwarz, Dallas, tX
robert and Nancy shivers, san Antonio, tX
Mr. and Mrs. Donald W. short, Aspen, co
Ms. Alice simkins, san Antonio, tX
Mr. and Mrs. Harlan c. stai, Fredericksburg, tX
eleanor and Philip struab, New orleans, LA
Mr. and Mrs. Joseph G. swartz, Dallas, tX
Kenneth Bloom and sheila swartzman,  

san Antonio, tX
Dr. and Mrs. clark D. terrell, Boerne, tX
Mr. and Mrs. William F. threlfall, ridgway, co
Dr. David N. tobey and Dr. Michelle Berger, 

Austin, tX
Driskoll and Joanna tubbs, Frisco, tX
Mr. John G. turner and Mr. Jerry G. Fischer, 

Baton rouge, LA
Mr. Jerre van den Bent, Dallas, tX
Mr. and Mrs. samuel J. Vastola Jr., Dallas, tX
Ms. rons Voogt and Mr. John s. Brown, 

Huntsville, tX
Mrs. Marion Ward and Dr. Frank Dutton,  

Dallas, tX
Margaret and Alan Weinblatt, san Antonio, tX
Mr. Wade Wilson, santa Fe, NM
Valerie and David Woodcock, college station, tX
the Honorable eugenia Wright and  

Dr. Francis Wright, san Antonio, tX
Mrs. ruth Wright, Dallas, tX

contriBUtinG FeLLoWs— 
$1,000 or More
Ms. cynthia Akagi and Mr. tom Akagi
Mr. roman Alvarez
Grace and Mark Baker
sesh and Prabha Bala
Drs. Nathaniel and Marcia Barnes
Mrs. Deborah s. Bautch
Mr. and Mrs. James Becker
Dr. and Mrs. Hagop Bedikian
Drs. robert s. and Nancy Benjamin
Jim and susan Boone
Mrs. Anne H. Bushman
Dr. and Mrs. raul caffesse
Mrs. Pamela campbell

Houston Grand Opera Donors (continued)
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Corporate 
Matching Gifts

select corporations in our community help 
to augment contributions to Houston Grand 
opera through their employee matching gift 
programs. We thank the institutions below, 
and their employees, for their generosity and 
dedication to advancing the art form of opera. 
For information on matching gifts, please call 
Dawn Gillespie at 713-546-0270.

Dorothy e. F. caram, ed.D.
Donna Fujimoto cole
Mr. and Mrs. t. N. crook
Ms. Kathleen r. cross
Mr. and Mrs. Warren Dean
Professor and Mrs. John J. Douglass
Mike ezzell
Ms. Ann L. Faget
Dr. Harold Farber and  

Mrs. Dana camp-Farber
Ms. ursula Felmet
carol sue Finkelstein
Mr. and Mrs. Michael Fowler
Mr. Meredith G. Fox
Marion M. Freeman
Mr. Blake Frere
Dr. robert A. Furse
Ms. sonia Garcia
Dr. christopher r. Garrett
Mr. and Mrs. Gibson Gayle Jr.
Lucy Gebhart
Mr. and Mrs. stephen Glenn
Mr. raymond Goldstein and  

Ms. Jane t. Welch
Mrs. Gwynn F. Gorsuch
Mr. and Mrs. John s. Griffin
Dr. and Mrs. carlos r. Hamilton, Jr.
Mr. and Mrs. Frank Heard
sheila and isaac Heimbinder
Hugh Helferty and sarita Karve
Miss stacey Henry
Dr. ralph J. Herring
Dr. and Mrs. Joe W. Hightower
Dr. Holly Holmes
Mr. and Mrs. David G. Hughes
Mr. and Mrs. James r. Hutton
Dr. Daniel Jackson
Dr. richard and sandra Jackson
Lynda and Frank Kelly
elisabeth and George Laigle
Mr. and Mrs. Paul Landen
Dr. Helen W. Lane
Mr. and Mrs. richard J. Langenstein
Mr. and Mrs. edgar M. Larsen
Mr. and Mrs. John Lattin
Dr. and Mrs. Herbert A. Lesser
Jose and Marcia Lima
Mr. James c. Lindsey
Ms. claire Lober
Mr. George Loudder
Mr. and Mrs. oscar Y. Lui
Mr. Allan MacKinnon
Ms. Diane M. Marcinek
Mr. James F. Mathis
Jim and Linda Mccartney
Mr. Michael c. Mcewen
Dr. Gilda McFail
Wanda Meyer
Mr. Douglas D. Miller
Dr. Lopa Mishra

Mr. James r. Moffitt
Ms. celia Morgan
Mr. David A. Munday
Mr. ralph s. o’connor
Mr. and Mrs. edgar ortiz
Pamela J. and James D. Penny
Mrs. Frank D. Peto
Mary ellen and Donald Podoloff
Mr. charles Prince
Mr. Nigel Prior
Mr. and Mrs. Alex Prokhorov
Dr. and Mrs. A. P. raghuthaman
Dr. and Mrs. Michael rasmussen
Mr. and Mrs. William rawl
Mr. and Mrs. Glynn ray
Dr. Angela rechichi-Apollo
Ms. chere reneau
Mr. and Mrs. richard reynolds
Mr. William K. rice
Mr. and Mrs. charles e. rinehart Jr.
Mr. and Mrs. Matthew salinger
Mr. and Mrs. terrell F. sanders
raymond sawaya M.D.
christopher B. schulze, M.D.
Dr. and Mrs. H. irving schweppe Jr.
Dr. Philip scott and Dr. susan Gardner
Mr. ronald seeliger
Ms. sue A. shirley-Howard
Mr. Herbert simons
Jan simpson
Mr. Joseph sims and Mrs. Janis Doty
Dr. and Mrs. David W. sloan
Mr. and Mrs. ronald spross
Dr. and Mrs. clarke stout
Dr. and Mrs. Mark stuart
Drs. Adaani e. Frost and Wadi N. suki
Ms. Lori summa
Dr. Jeffrey sweterlitsch
Mr. Joe thayer
Dr. and Mrs. Peter K. thompson
Mr. and Mrs. edmunds travis Jr.
robert L. treasure, M.D.
Mr. and Mrs. John A. unger
Mr. and Mrs. eugene H. Vaughan
Mr. Billy Vaughn and Mr. Matti Bunzl
Mr. and Mrs. Alton L. Warren
Mr. and Mrs. James A. Watt
Mr. Jesse Weir and Mr. roberto Ayala
Norma West-Green
roxi cargill and Peter Weston, M.D.
LaVerne and Philip Wiles
Mr. and Mrs. Bert B. Williams
Mr. Lawrence Williams
Miss Pinar oya Yilmaz
Drs. William and Huda Yahya Zoghbi
5 Anonymous

AiG American General
AMD Foundation

American express
Apple

Baker Hughes incorporated
Bank of America

BHP Billiton
Boardwalk Pipeline Partners, LP

BP America
cA technologies

cameron corporation
chevron

citGo Petroleum corporation
coca-cola North America

conocoPhillips
energy XXi services, LLc

enterprise Products Partners L.P.
exxon Mobil corporation

Ge Foundation
Goldman sachs

Halliburton
Hewlett-Packard company

iBM corporation
Kayne Anderson invesments

Kinder Morgan
Laredo construction, inc.

Linn energy
Microsoft

Northern trust
NrG Global Giving

occidental Petroleum corporation
shell oil company Foundation

spectra energy
the Boeing company
uBs Foundation usA

Williams community relations
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Corporate, Foundation, and Government Partners

HoUston GranD opera 
corporate coUnciL
Ginger c. Menown, kPMg llP
sharon M. Adams, houston First Corporation
J. scott Arnoldy, triten Corporation
c. Mark Baker, Norton rose Fulbright llP
Barbara Lee Bass, M.D., F.A.c.s.,  Methodist 

institute for technology, innovation and 
 education (Mitie)

Katherine Berry, Northern trust
Astley Blair, Marine Well Containment Company
Meg Boulware, Boulware & Valoir
ron W. Brandt, Wells Fargo
Walt Bratic, OverMont Consulting llC
Melinda Brunger, andrews kurth llP
ralph Burch, ConocoPhillips
Martha Z. carnes, PwC
Juan M. carreon, Union Pacific
thierry caruso, ernst & Young llP
Albert chao, Westlake Chemical Corporation
Neil chapman, exxonMobil Chemical Company
Albert o. cornelison Jr., halliburton

christian corts, BB&t
Joshua Davidson, Baker Botts l.l.P.
Daniel D. Domeracki, schlumberger limited
Gislar Donnenberg, Paul hastings llP
Mark evans, Bracewell & giuliani llP
Mauro Ferrari, houston Methodist
Katie Flaherty, Bank of america Merrill lynch
Jackie Ford, Vorys, sater, seymour and 

Pease llP
colin Fulton, accenture
s. scott Gaille, Zaza energy Corporation
clayton r. Hagerman, kayne anderson 

Capital advisors
Karl Hennessee, halliburton
Keith Hennessee, National Oilwell Varco
Jackson Hicks, Jackson and Company
todd Hoffman, PwC
richard Husseini, Baker Botts l.l.P.
Janet Langford Kelly, ConocoPhillips
Michele M. LaNoue, headworks inc.
Jerry Lasco, lasco enterprises
Doug Lawler, Chesapeake Operating inc.

Dr. Mike Lemanski, shell Oil Company
David LePori, Frost Bank
Jose Alberto Lima, shell Oil Company
Beth Madison, Madison Benefits group, inc.
J. Douglas McMurrey Jr., kinder Morgan
Jerry L. Metcalf, thompson & knight llP
Mark Metts, sidley austin llP
christopher B. Miller, Capgemini Consulting
charlene Nickson, aCC realty llC
evie offord, Fort Bend Music Center
Ward Pennebaker, Pennebaker
Gloria M. Portela, seyfarth shaw llP
Gary reese, Northern trust
Glen rosenbaum, Vinson & elkins llP
thomas V. rushing, Bank of america 

Merrill lynch
Jill A. schaar, locke lord llP
Jennifer sickler, thompson & knight llP
Mark r. spradling, Vinson & elkins llP
ignacio torras, tricon energy
sheila tweed, kinder Morgan
chantal Veevaete, Phillips 66

Houston Livestock show and rodeo ™ †
Lasco enterprises *
Nabors industries
Neiman Marcus *
Phillips 66
Pwc †
Wattle creek Winery *

Underwriters — $25,000 or more

Andrews Kurth LLP
Baker Botts L.L.P. †
Bank of America
BB&t
Beirne, Maynard, & Parsons, L.L.P.
Booker • Lowe Gallery
Boulware & Valoir
Bracewell & Giuliani LLP
cameron
capgemini consulting
comcast *
exxonMobil †
Frost Bank
Greater Houston convention and Visitors Bureau

Greater Houston Partnership
KPMG LLP †
Marathon oil corporation
National oilwell Varco
Northern trust
Norton rose Fulbright
Perrier-Jouët
saks Fifth Avenue
sidley Austin LLP
thompson & Knight LLP
tricon energy
union Pacific Foundation
Vorys, sater, seymour and Pease LLP
Wells Fargo †
Winston & strawn

sponsors — $15,000 or more

At&t †
ernst & Young LLP
Mitigation strategies, LLc
Westlake chemical corporation †

corporate sUpporters
Grand Guarantors — $250,000 or more
Anadarko Petroleum corporation †
Medistar corporation
schlumberger oilfield services †

Guarantors — $100,000 or more

BBVA compass *
conocoPhillips †
Halliburton
Houston Methodist *
Jackson and company * †
shell oil company †
united Airlines * †
Vinson & elkins LLP * †

Grand Underwriters — $50,000 or more

chevron
Paul comstock Partners *
Fayez sarofim & co. †
H-e-B
Houston First corporation

Houston Grand opera salutes our corporate, foundation, and government partners whose commitment and 
generous support assist HGo in its mission to contribute to the cultural enrichment of the city of Houston and the 
nation by producing and performing world-class opera. they help ensure the diverse, innovative, and balanced 
program of performances, events, and community and education projects for which the company is known 
worldwide. For information on becoming a corporate or Foundation donor to Houston Grand opera, please call 
Kelly Finn at 713-546-0265.

Martha Carnes, Chairman,
HGO Corporate Council
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Co-sponsors — $7,500 or more

Boardwalk Pipeline Partners, LP
Burberry
the Gaille Group
Hess
Karat 22 Jewelers
Kayne Anderson capital Advisors
Locke Lord LLP †
LyondellBasell
Nordstrom
Vethan Law Firm, Pc

Benefactors — $5,000 or more

centerPoint energy
Gulf coast cancer & Diagnostic center 

at south east
target

members — $1,000 or more

Kinder Morgan Foundation
Meditech strategic consultants, B.V.
Wood Group

in-KinD contriBUtors 
to operations anD 
speciaL events
Underwriters — $25,000 or more

Abrahams oriental rugs and Home Furnishings
city Kitchen catering 
Jackson and company
KuHF 88.7 FM — Houston Public radio
Lasco enterprises
Neiman Marcus
Nini Jewels
Nordstrom
Pennebaker
Perrier-Jouët
saks Fifth Avenue
the events company
tony’s catering
Wattle creek Winery

sponsors — $15,000 or more

cesar Galindo — New York
Heritage Helicopter service
Jackson Walker L.L.P. 
Lavandula Design
the Lancaster Hotel
LucHo / Hector Villarreal
sakowitz Furs
serravalle in chianti
tootsies

Co-sponsors — $7,500 or more

elegant events and catering by Michael
Gremillion & co. Fine Art
Hotel Granduca
Houston Magazine
Landry’s inc. 

opera Ball Leipzig Production GmbH/Porsche AG
san Francisco opera

Benefactors — $5,000 or more

Bradford Portraits
christian Dior
elaine turner
Fleming’s
Houston rockets
Masterson Design / Mariquita Masterson
MPenner
santa Fe opera
tennenbaum
Wade Wilson/Wade Wilson Art

members — $3,000 or more

Bulgari
Deer Lake Lodge spa & resort
ermenegildo Zegna
events
Hotel ZaZa
Houston cinema Arts society
Nara/Houston chronicle
Past era Antique Jewelry
simon Property Group
Yeung institute

FoUnDations anD 
GovernMent aGencies
premier Guarantors — $1,000,000 or more

the Brown Foundation, inc. †
Houston Grand opera endowment, inc. †
the Wortham Foundation, inc. †

principal Guarantors — $500,000 or more

city of Houston †
the General and Mrs. Maurice Hirsch  

opera Fund †
the Andrew W. Mellon Foundation †
Alkek and Williams Foundation

Guarantors — $100,000 or more

Anchorage Foundation of texas
M.D. Anderson Foundation †
Albert and Anne chao / ting tsung and 

Wei Fong chao Foundation
city of Houston through Miller theatre 

Advisory Board * †
the cullen Foundation †
the cullen trust for the Performing Arts †
the Margaret and James A. elkins Jr. 

Foundation
Houston endowment †
the Humphreys Foundation †
Kinder Foundation
Mr. and Mrs. Harlan c. stai, terrell tone owen 

Memorial endowed Donor Advised Fund at the 
community Foundation of Abilene †

Grand Underwriters — $50,000 or more

William stamps Farish Fund
Albert and ethel Herzstein charitable Foundation
Houston Grand opera Guild †
Lynne Murray sr. educational Foundation †
National endowment for the Arts †
ted and Mary Jo shen charitable Gift Fund
stedman West Foundation †

Underwriters — $25,000 or more

Bauer Foundation †
Ann and Gordon Getty Foundation †
Houston saengerbund
John P. McGovern Foundation †
the robert and Janice McNair Foundation /  

Palmetto Partners, Ltd.
sterling-turner Foundation † 
the Vaughn Foundation

sponsors — $15,000 or more

cockrell Family Fund
texas commission on the Arts †

Co-sponsors — $7,500 or more

Mary H. cain Foundation
the c.N. and Maria Papadopoulos 

charitable Foundation
the Powell Foundation

Benefactors — $5,000 or more

George and Mary Josephine Hamman 
Foundation †

Harris county and texas commission on 
the Arts through the Houston Arts Alliance

Margaret Mellon Hitchcock Foundation
William e. and Natoma Harvey Pyle 

charitable trust †
scurlock Foundation †

members — $1,000 or more

Huffington Foundation †
the Leon Jaworski Foundation †
the Nathan J. Klein Fund
Lillian Kaiser Lewis Foundation
robert W. and Pearl Wallis Knox 

charitable Foundation †

*  Contribution includes in- kind support
† Ten or more years of consecutive support
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Laureate Society Let There be Opera, ALWAYS

For information regarding 
charitable estate gift planning 
and how it might positively 
impact you, your loved ones, 
and  Houston Grand opera, 
please contact richard Buffett, 
director of major gifts and 
legacy giving, at 
713-546-0216 or visit 
HGo.org/laureatesociety.

the Laureate society comprises individuals who have helped ensure the future of Houston Grand opera by 
remembering the opera in their wills, retirement plans, trusts, or other types of estate plans. the Laureate society 
does not require a minimum amount to become a member. Planned estate gifts to the Houston Grand opera 
endowment can be used to support general or specific opera programs. Houston Grand opera is deeply grateful 
to these individuals. their generosity and foresight enable the opera to maintain its growth and stability, thus 
enriching the lives of future generations.

LaUreate society 
MeMBers
Ms. Gerry Aitken
Mrs. Marion Alexay
Mrs. Margaret Alkek Williams
Mrs. Judy Amonett
Ms. Michelle Beale and 

Mr. richard H. Anderson
Ms. robin Angly and Mr. Miles smith
Ms. Mary Lee Archer
Dr. and Mrs. Willard Aronson
roberto Ayala
Mr. and Mrs. Gilbert Baker
Dr. and Mrs. saúl Balagura
Daniel B. Barnum
Mrs. thomas D. Barrow
Dr. and Mrs. Barry Beller
Dr. Patricia eifel and Dr. James A. Belli
Mr. and Mrs. stanley c. Beyer
Mrs. eileen Birge
Dr. Joan Hacken Bitar
susan ross Black
Dr. Michael and susan Bloome
Dr. and Mrs. Jules H. Bohnn
Mr. Andrew Bowen
Lynda Bowman
stephen r. Brenner
Ms. Zu Dell Broadwater
catherine Brock
Mr. and Mrs. ira B. Brown
Mr. richard Buffett
ralph c. Byle
Mrs. Marjorie H. capshaw
Jess and Patricia carnes
Mrs. sylvia J. carroll
Mr. tony carroll, LcsW, 

and Mr. Bruce smith, DDs
Nada chandler
Ms. Virginia Ann clark
Mr. William e. colburn
Mr. and Mrs. Paul L. comstock
Mr. Jim o. connell
c.M. and A.A. cooper Jr.
Mr. efrain Z. corzo
Dr. Joan K. Bruchas and 

Mr. H. P. cowdin
Ms. catherine cox
Mr. Alan M. craft
James W. crownover
Ms. Judy cummings
Lida s. Dahm, M.D.
Ms. Marilyn r. Davis
Mr. and Mrs. Jeremy s. Davis
Ms. sasha Davis
Ms. Anna M. Dean
Dr. and Mrs. russell L. Deter ii
connie and Byron Dyer

Ms. Gloria M. Portela and 
Mr. richard e. evans

Mrs. Jean L. Fauntleroy
Ms. carol sue Finkelstein
Ms. carol L. Fletcher
Mr. carlisle Floyd
Dr. Donna Fox
Dr. Alice Gates
Dr. Layne o. Gentry
Mr. Michael B. George
Dr. Wm. David George
Dr. and Mrs. rollin o. Glaser
Mr. David Gockley
Mr. Jon K. Gossett
Mr. and Mrs. Fred Gott
Adelma Graham
Mr. and Mrs. Donald Graubart
Dr. Nichols Grimes
Dr. ellen r. Gritz
Lynn Guggolz
Mr. Jas A. Gundry
Mr. and Mrs. Jack W. Harris
Linda Lloyd Hart
Ms. Brenda Harvey-traylor
Nancy Ferguson-Haywood
Dr. ralph Herring
Mr. and Mrs. robert c. Hewell
Mr. Jackson D. Hicks
Mr. edward L. Hoffman
Dr. Gary L. Hollingsworth and 

Dr. Ken Hyde
Alan and ellen Holzberg
Ms. Kathleen Moore and 

Mr. steven Homer
Ms. Ami J. Hooper
Dr. Marjorie Horning
Ms. sue A. shirley-Howard and 

Mr. richard H. Howard
eileen and George Hricik
Ms. Lee M. Huber
Mr. and Mrs. robert c. Hunter
Dr. Lamar and Mrs. Jane Jackson 

charitable trust
Mr. Brian James
Mr. spencer A. Jeffries
Mr. and Mrs. robert Kauffman
Mr. and Mrs. stephen M. Kaufman
Mr. John s. W. Kellett
steve Kelley and charles Dennis
Janet L. Kelly
Ms. Virginia Kiser
Mark Lensky
Dr. Mary r. Lewis
Willy and inge Lotte Liesner
Heide and Karl Loos
Ben and Margaret Love Foundation
Mrs. Marilyn G. Lummis
Dr. and Dr. raymond Lutz

Dr. Jo Wilkinson Lyday
Ms. sandra L. Magers
Mr. and Mrs. Michael D. Malbin
Ms. Michele Malloy
Mr. and Mrs. J. Landis Martin
Nancy Wynne Mattison
Mrs. Dorothy Mccaine
Mrs. cynthia tally McDonald
Mr. and Mrs. Alexander K. McLanahan
Dr. Will L. McLendon
Mr. Allen D. Mcreynolds
Mr. and Mrs. D. Bradley McWilliams
Miss catherine Jane Merchant
Ms. suzanne Mimnaugh
Mr. Juan r. Morales
Mr. and Mrs. sidney s. Moran
Mrs. Lucian L. Morrison
Ms. terrylin G. Neale
Bobbie and Arthur Newman
Mrs. tassie Nicandros
Ms. B. Lynn Mathre and 

Mr. stewart o’Dell
Mr. and Mrs. staman ogilvie
Mrs. James W. o’Keefe
Mrs. susan osterberg
Mrs. Joan D. osterweil
thelma and richard Percoco
Mrs. sara M. Peterson
Mr. and Mrs. Harry c. Pinson
Mr. and Mrs. James A. Pokorski
Mr. Arthur B. Pryde and 

Mrs. suzanne Page-Pryde
Mr. and Mrs. conrad reynolds
Mr. Bill richmond and 

Mr. Dennis courtney
Mr. and Mrs. edward N. robinson
Mr. and Mrs. Donald M. rose
Glen A. rosenbaum
Mrs. Jean rowley
Mr. John c. rudder Jr.
Mr. and Mrs. thomas V. rushing
Mr. and Mrs. terrell F. sanders
Mr. chris schilling
Hinda simon
Mr. Herbert D. simons
Ms. susan simpson
Janet sims
Mr. robert J. smouse
Mr. and Mrs. Harlan c. stai
catherine stevenson
Mr. and Mrs. Bruce suter
rhonda J. sweeney
Mr. and Mrs. Leonard B. tatar
Mrs. John Ben taub
Dr. and Mrs. robert toth
Mr. John G. turner
Mr. Paul and Dr. rhonda turner
Mr. and Mrs. Jess B. tutor

Jan upole
Dr. carlos Vallbona
Birgitt van Wijk
Ms. rons Voogt
Mr. Gordon D. Watson
Mr. Jesse Weir
Mr. Geoffrey Westergaard
Ms. roxanne cargill and Peter Weston
Ms. Jane L. Williams
Helen Wils
David and Mary Wolff
Miss Daisy Wong
Dr. L. Fabian Worthing iii
Lynn Wyatt
Dr. and Mrs. efrain Zavala
Mr. John L. Zipprich ii
12 Anonymous

We Honor tHe MeMory oF 
tHose WHo incLUDeD HGo in 
tHeir estate pLans:

Dr. thomas D. Barrow
Ms. evelyn M. Bedard
Dr. Lawrence e. carlton
Frank r. eyler
christine e. George 
Mrs. Margaret Love
Ms. Marsha Malev
Lucian L. Morrison
Mr. constantine Nicandros
Mr. James W. o’Keefe
Barbara M. osborne
Mr. Howard Pieper
Mr. craig M. rowley 
Mrs. Joseph P. ruddell
Mr. eric W. stein sr. 
Miss Bonnie sue Wooldridge

Michelle Beale,
Chairman
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the Houston Grand opera endowment, inc., is a separate nonprofit organization that invests contributions to earn 
income for the benefit of Houston Grand opera Association. the endowment Board works with Paul comstock 
Partners, independent investment counsel, to engage professional investment managers.

Houston Grand Opera endowment

An endowed fund can be permanently established within the Houston Grand opera endowment through a direct contribution or via a 
planned gift such as a bequest. the fund can be designated for general purposes or specific interests. For a discussion on endowing 
a fund, please contact richard Buffett, Director of Major Gifts and Legacy Giving, at 713-546-0216. HGo acknowledges with deep 
gratitude the following endowed funds:

GeneraL enDoWMent FUnDs HeLp sUpport oUr proDUctions anD activities

proDUction FUnDs HeLp create neW proDUctions anD revive existinG ones
edward and Frances Bing Fund

the Wagner Fund

proDUction FUnDs For principaL artists
the Lynn Wyatt Great Artist Fund

enDoWeD cHairs anD FeLLoWsHips HeLp attract anD retain taLenteD artists
Margaret Alkek Williams chair: Patrick summers, Artistic and Music Director

Mr. and Mrs. Albert B. Alkek chair: Bradley Moore, Head of Music staff/HGo studio Music Director
the sarah and ernest Butler concertmaster chair: Denise tarrant

Mr. and Mrs. James A. elkins Jr. endowed chair: Patrick Harvey, Assistant chorus Master/Assistant conductor
James A. elkins Jr. endowed Visiting Artist Fund

evans Family endowed chair: Pierre Vallet, Guest coach

eLectronic MeDia FUnDs HeLp HGo reacH aUDiences tHroUGHoUt tHe reGion, state, anD nation
the Ford Foundation endowment Fund

HoUston GranD opera stUDio FUnDs HeLp train anD DeveLop soMe oF tHe Finest opera taLent in tHe WorLD

Audrey Jones Beck endowed Fellowship Fund/
Houston endowment, inc.

the Gordon and Mary cain Foundation 
endowment Fund

thomas capshaw endowment Fund

Ann craft endowment Fund

James J. Drach endowment Fund

carol Lynn Lay Fletcher endowment Fund

William randolph Hearst endowed scholarship Fund

charlotte Howe Memorial scholarship Fund

elva Lobit opera endowment Fund

Marian and speros Martel Foundation 
endowment Fund

erin Gregory Neale endowment Fund

John M. o’Quinn Foundation 
endowed Fellowship Fund

shell Lubricants (formerly Pennzoil — 
Quaker state company) Fund

Mary c. Gayler snook endowment Fund

tenneco, inc. endowment Fund

eDUcation FUnDs HeLp HGo toUcH tHe Lives oF tHoUsanDs oF yoUnG peopLe

Lawrence e. carlton, M.D., endowment Fund
Beth crispin endowment Fund

James J. Drach endowment Fund
Fondren Foundation Fund for educational Programs

David clark Grant endowment Fund
Houston Grand opera Guild in memory of Ann craft

the schissler Family Foundation endowed Fund for educational Programs

oUtreacH FUnDs HeLp HGo reacH a BroaD sector oF tHe coMMUnity
Guyla Pircher Harris Project

spring opera Festival Fund (shell Lubricants, formerly Pennzoil — Quaker state company)

concert oF arias
eleanor searle Mccollum endowment Fund

charles t. (ted) Bauer Memorial Fund

Mary Frances Newton Bowers endowment Fund

Pat and Daniel A. Breen endowment Fund

the Brown Foundation endowment Fund

the ting tsung and Wei Fong chao Foundation 
endowment Fund

Douglas e. colin endowment Fund

robert W. George endowment Fund

Frank Greenberg, M.D. endowment Fund

Jackson D. Hicks endowment Fund

General and Mrs. Maurice Hirsch 
Memorial opera Fund

elizabeth rieke and Wayne V. Jones endowment Fund

Kitty King Powell endowment Fund

constantine s. Nicandros endowment Fund

Barbara M. osborne charitable trust

rowley Family endowment Fund

the ruddell endowment Fund

shell Lubricants (formerly Pennzoil — 
Quaker state company) Fund

Dian and Harlan stai Fund

the John and Fanny stone endowment Fund

Dorothy Barton thomas endowment Fund

Bonnie sue Wooldridge endowment Fund

the Wortham Foundation Permanent endowment Fund

Janet Kelly,
Chairman

Janet Langford Kelly, chairman 
terrylin G. neale, senior chairman

BoaRD oF DiReCToRs
William e. colburn
James W. crownover
robert c. Hunter

richard Husseini
stephen M. Kaufman
Yolanda Knull

thomas V. rushing
scott Wise
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estate GiFts
estate of evelyn M. Bedard
estate of Marilyn Jane Fedder
General and Mrs. Maurice Hirsch 

estate
estate of Dorothy B. thomas

contriBUtions MaDe in 
MeMory oF:
cruz reyna Avelar
thomas capshaw
Mary Gene caraway
Douglas e. colin
Leilabeth crispin
renee Danziger
thomas Dinkins
Paul egner
Linda chumney Gregory
sean Griffin
isabelle Gritz
William H. Guggolz Jr.
James Hamilton
Pat Houk
Bessie Kaldis
Patricia A. Higi
Loella elizabeth Nabors Madison
Marsha Amdur Malev
Lucian Leeds Morrison, iii
erin Gregory Neale
Lamar Gregory Neale
Linda Neale
Ari olifant
robert Pannett
Howard Pieper
Guyla Pircher
robert J. Piro
Nelson ruschee
Andrew schwartz, Jr
shirley stein
cecil Blalock stephenson, Jr
William Weibel
Perrin Wynne White
Leslie Wildrick
Dorothy Williams
David Windsor
Bonnie sue Wooldridge

contriBUtions MaDe in 
Honor oF:
Perryn Leech
cora sue Mach
Harlan and Dian stai

We tHanK tHe FoLLoWinG 
Donors:
Mr. and Mrs. Anthony Adams
Mr. and Mrs. Jerry Dean Alexander
the Alkek and Williams Foundation
Mr. Joe H. Amberson Jr.
Mr. robert J. Babbitt

Ms. catherine Baen and  
Mr. Matt Hennessey

Mrs. thomas D. Barrow
Michelle Beale and Dick Anderson
Ms. sandra Bernhard
Mrs. Pamela Best
Mr. and Mrs. stanley c. Beyer
Mr. and Mrs. stephen D. Bickel
Mr. and Mrs. Daniel Bivins
susan ross Black
Mr. Harold Block and  

Ms. Janet sims
Mr. John t. Bonno and  

Mrs. Naomi scott
Mr. stephen r. Brenner
Mr. and Mrs. Lawrence Bruckner
Mr. and Mrs. robert J. Bruni
Dr. John Bunk
Dr. and Mrs. ernest c. Butler
Mr. and Mrs. carl calabro
Mr. and Mrs. Frank B. canfield
Laura canning and Michael Deacon
Ms. toni capra
Mrs. John r. castano
Mr. and Mrs. Keith caulfield
Mr. David chambers
Albert and Anne chao/ 

ting tsung and Wei Fong chao 
Foundation

Mr. cecil conner
Ms. Lisa crispin
Mr. and Mrs. o. Holcombe 

crosswell
Mrs. Leslie Barry Davidson and  

Mr. W. robins Brice
Mr. and Mrs. Jonathan Day
Ms. Anna M. Dean
Niki DeMaio
Mr. and Mrs. thomas L. elsenbrook
richard everett
Mr. and Mrs. Don Faust
carol Lay Fletcher
Mr. and Mrs. Michael s. Francisco
Ms. cathy c. Frank
Mr. John P. Fraser
Ms. Mary A. Gardner
carol and Gary Gartsman
Mr. and Mrs. robert s. Gast
Dr. Layne o. Gentry
Mr. Michael B. George
Mr. and Mrs. David B. Gerger
Mr. and Mrs. Gary Gibson
Mr. and Mrs. Anthony G. Gracely
Adelma s. Graham
Dr. and Mrs. Milton Gray Jr.
Mr. and Mrs. tom Guggolz
Mrs. William H. Guggolz, Jr.
Mr. and Mrs. William Haase
Don and Joanie Haley
Ms. Frances Hamel

Ms. carol H. Hebert
Mr. and Mrs. Jim Heffernan
Mr. and Mrs. robert c. Hewell
Mr. Jackson D. Hicks
sarah Lou Hill
Deborah and Michael Hirsch
the Hobby center
Mr. and Mrs. Brad A. Hollas
Mr. and Mrs. George M. Hricik
robert and Kitty Hunter
Mrs. elmore B. inscoe
international Alliance of theatrical 

stage employees
scott and Larissa ipsen
Franci and Jim crane
Mr. and Mrs. Frank G. Jones
Mr. and Mrs. J. M. Jones iii
sultana Kaldis
Mr. and Dr. Marvin Katz
Ms. evi Katz
Mr. and Mrs. robert J. Kauffman
Ann and stephen Kaufman
Mr. and Mrs. Martin W. Kaye
charles Dennis and steve Kelley
Mr. and Mrs. robert Kimball
Ms. Anne Lamkin Kinder
Dr. and Mrs. Michael F. Koehl
Mr. and Mrs. sam Koster
Ms. Barbara c. Kyse
Ms. Grace Labatt
Ms. cecile Lambert
Mr. and Mrs. Leonard Lebow
Perryn and caroline Leech
Ms. sally Lehr
Ms. Nancy Lennard
Mr. and Mrs. steve Letbetter
Ms. carole Look
Mr. and Mrs. Karl r. Loos
Mr. and Mrs. Harry Mach
Mr. John W. Mackie iii
Mrs. Bette Magee
Ms. Janis Maingot
Mr. David s. Malev
David Martin and shelley starr
Ms. Frances Marzio
Ms. Nancy Wynne Mattison
Mr. and Mrs. Michael Mayell
Ms. Margaret Mays
Mrs. Dorothy Mccaine
Ms. Marion Andrus Mccollam
Mr. and Mrs. thomas McDade
McGladrey LLP
the robert and Janice McNair 

Foundation
Mr. and Mrs. D. Bradley McWilliams
Mercedes Benz of Houston
Wanda Meyer
Mrs. Denise Monteleone
Kathleen Moore and steven Homer
Ms. Nancy P. Moore

Bill and sara Morgan
terrylin G. Neale
Mr. and Mrs. Arthur i. Newman
Mr. and Mrs. Barry o’Dell
Beverly and staman ogilvie
Mr. and Mrs. Dee s. osborne
Mrs. Ann owens
Mr. and Mrs. Mark c. Petersen
Mrs. Frank D. Peto
Mr. and Mrs. robert Polichino
Ms. Gloria M. Portela and  

Mr. richard e. evans
the Powell Foundation
Mr. and Mrs. irving Pozmantier
suzanne Page-Pryde and  

Arthur Pryde
Mr. and Mrs. H. John riley Jr.
Mr. and Mrs. Gregory s. robertson
Mr. and Mrs. Matthew roche
regina rogers
Mrs. Henry K. roos
Glen A. rosenbaum
Ms. susan rubin
Mr. Joseph P. ruddell
Mr. and Mrs. thomas V. rushing
ian and Annie sale
Ms. Mary sankey
Mr. and Mrs. Dennis schepps
Mr. and Mrs. Mark D. schlatter
Mr. Dale M. schlatter
Ms. cindy F. seligmann
Mr. Herbert simons
Mr. and Mrs. thomas smith
society for the Performing Arts
Mr. and Mrs. Harlan c. stai, terrell 

tone owen endowed Fund at the 
community Foundation of Abilene

stedman West Foundation
Mr. and Mrs. eric W. stein sr.
Mr. and Mrs. Paul A. stein
Ms. Heidi stober
Mr. and Mrs. Mark strum
Mr. and Ms. samuel stubbs
Mr. and Mrs. charles stuettgen
Mrs. Ann Gordon trammell
Mr. John G. turner and  

Mr. Jerry G. Fischer
Mr. and Mrs. Jess B. tutor
Ms. Janet upole and  

Mr. Kirk Hickey
Ms. Birgitt van Wijk
Mr. and Mrs. George c. Vaughan
Jean Vorhaben
Mr. and Mrs. rudy Wildenstein
Johannah Wilkenfeld
Mr. and Mrs. Bernard Wolf
Mr. Don Yates
Mr. and Mrs. stuart A. Zarrow

Houston Grand Opera endowment
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For information on all Houston Grand opera events, call the customer care 

center at 713-228-opera (6737) or 800-62-opera (800-626-7372) unless 

otherwise noted. For information on HGoco events, please call 713-546-0230, 

email HGoco@HGo.org, or visit HGo.org/HGoco.

caLenDar

•	

16
Studio Showcase. The singers and 
pianists of HGO’s internationally acclaimed 
young artist training program present a 
fully staged program of opera scenes in the 
Wortham Theater Center’s Cullen Theater, 
8 p.m. Free to all subscribers.

•	
19 & 20

HGOco presents david Hanlon and 
Joann Farías’s Past the Checkpoints in 
concert. Talento Bilingüe de Houston, 
333 S. Jensen drive. September 19 at 
7 p.m.; September 20 at 4 p.m. Join 
us for a community conversation after 
the September 20 performance.

•	
27

The HGO Guild honors stellar volunteers 
and supporters at its annual Fall awards 
Lunch. Omni Houston Hotel, 11:30 a.m. 
For information, telephone 281-379-3766 
or visit HGOguild.org/SocialFall.htm.

•	
25 & 26

Opera to Go! performs Cinderella in Spain 
at Miller Outdoor Theatre, 11 a.m. Free. 
Cinderella in spain tours to school and 
community groups from September 22 
through december 19. To book, visit  
HGO.org/OperaToGo or call 713-546-0231.

octoBer

•	
5

Laureate Society recital at the Wynden, 
1025 S. Post Oak Ln., 3:30 p.m. For more 
information, contact richard Buffett at  
713-546-0216 or rbuffett@hgo.org.

•	
21

HGOco presents a professional 
development workshop for teachers on 
Otello. Wortham Theater Center, 6 pm. 

•	
24, 26m, NoV. 1, 4, 7

Performances of Verdi’s Otello. Wortham 
Theater Center’s Brown Theater. Special 
intermission reception for members of 
Opening nights for young Professionals 
at the October 24 performance only.

•	
24

HGO’s Opening night dinner Celebration 
following the performance of Otello. 
Wortham Theater Center, ray C. Fish 
Plaza. For more information, contact Scott 
ipsen at 713-546-0242 or sipsen@hgo.org.

•	
26

Behind the Music: An intimate 
conversation about Otello immediately 
following the performance. Masterson 
Green room. Free.

•	
31, NoV. 2m, 8, 13, 15

Performances of Mozart’s Così fan 
tutte. Wortham Theater Center’s Brown 
Theater. Special intermission reception 
for members of Opening nights for 
young Professionals at the October 31 
performance only.

noveMBer

•	
2

Behind the Music: An intimate 
conversation about Così fan tutte 
immediately following the performance. 
Masterson Green room. Free.

•	
26

Holiday tree Lighting at the Wortham 
Theater Center, noon.

DeceMBer

•	
6, 7

HGO Studio recital at rienzi. Hear HGO 
Studio artists in the intimate and elegant 
salon at rienzi, MFAH’s decorative arts 
wing, 1406 Kirby drive. december 6 at  
7:30 p.m., december 7 at 5 p.m.  
Call 713-639-7800 for information

•	
5, 7m, 9, 11, 14m, 16, 17, 19, 20, 21m

World premiere performances of iain Bell 
and Simon Callow’s A Christmas Carol. 
Wortham Theater Center’s Cullen Theater. 
Special intermission reception for members 
of Opening night for young Professionals 
in the december 5 performance only. 

JanUary

•	
23, 25m, 28, 31, FeB. 6, 8m

Performances of Puccini’s Madame 
Butterfly. Wortham Theater Center’s 
Brown Theater. Special intermission 
reception for members of Opening night 
for young Professionals in the January 23 
performance only. 

septeMBer

•	
25

Behind the Music: An intimate 
conversation about Madame Butterfly 
immediately following the performance. 
Masterson Green room. Free.

•	
27

 HGOco presents a professional 
development workshop for teachers on 
The Magic Flute. Wortham Theater Center, 
6 p.m.

•	
29–31

Opera to Go! presents the world premiere 
of Mark Buller and Charles Anthony 
Silvestri’s The Pastry Prince (An Italian 
Folk Tale) at the Heinen Theatre. Two 
performances daily at 9 and 11:15. The 
pastry prince tours from January 26 
through May 29. To book, visit  
HGO.org/OperaToGo or call 713-546-0231.

•	
30, FeB. 1m, 4, 7, 14

Performances of Mozart’s The Magic Flute. 
Wortham Theater Center’s Brown Theater. 
Special intermission reception for members 
of Opening night for young Professionals 
in the January 30 performance only.

FeBrUary

•	
1

Behind the Music: An intimate 
conversation about The Magic Flute 
immediately following the performance. 
Masterson Green room. Free.

•	
5

Concert of Arias—27th Annual Eleanor 
McCollum Competition for Young 
Singers. Cullen Theater, Wortham Theater 
Center. The evening begins with a 6 p.m. 
champagne reception, followed by the 
competition at 7 p.m. Celebration dinner to 
follow in the Grand Foyer. For information, 
contact Scott ipsen at 713-546-0242 or 
sipsen@hgo.org. 

•	
10 & 13

HGOco presents Student Matinee 
Performances of The Magic Flute, 10 a.m. 
For school groups only. 

•	
11

HGOco presents High School night 
performance of The Magic Flute, 7 p.m. 
For school groups only.
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•	
13 & 14

HGO Studio recital at rienzi. Hear HGO 
Studio artists in the intimate and elegant 
salon at rienzi, MFAH’s decorative arts 
wing, 1406 Kirby drive, 7:30 p.m. Call 
713-639-7800 for information. 

•	
19

HGO 60th anniversary Gala, featuring 
mezzo-soprano Joyce didonato. Wortham 
Theater Center, 7:30 p.m. For information, 
contact contact Scott ipsen at 
713-546-0242 or sipsen@hgo.org.

apriL

•	
11

Opera Ball 2014. Grand Foyer of the 
Wortham Theater Center, 7 p.m. Followed 
by the encore Party. For information, 
contact Scott ipsen at 713-546-0242 or 
sipsen@hgo.org.

•	
15

HGOco presents a professional 
development workshop for teachers on 
Die Walküre. Wortham Theater Center, 5:30 
p.m. (please note early start). 

•	
18, 22, 25, 30, MAY 3m

Performances of Wagner’s Die Walküre. 
Wortham Theater Center’s Brown Theater. 
Special intermission reception for members 
of Opening night for young Professionals 
in the April 18 performance only.

•	
24, 26m, 29, MAY 2, 8, 9

Performances of Stephen Sondheim and 
Hugh Wheeler’s Sweeney Todd. Wortham 
Theater Center’s Brown Theater. Special 
intermission reception for members of 
Opening night for young Professionals in 
the April 24 performance only.

•	
26

Behind the Music: An intimate 
conversation about sweeney Todd 
immediately following the performance. 
Masterson Green room. Free.

May

•	
3

Behind the Music: An intimate 
conversation about Die Walküre 
immediately following the performance. 
Masterson Green room. Free.

2014–15 HGo BoarD oF 
Directors MeetinGs 

octoBer 2, 2014
9 A.M.–NooN

DeceMBer 4, 2014 
9 A.M.–NooN

MarcH 5, 2015
4–7 P.M.

May 21, 2015
9 A.M.–NooN

Board meetings will be held at 
the Wortham theater center.

2014–15 HGo trUstees 
MeetinGs

septeMBer 11, 2014

JanUary 29, 2015
trustees meetings will be held 
from 5 to 7 p.m. at the Wortham 
theater center.

•	
7, 10

HGO Studio recital at rienzi. Hear HGO 
Studio artists in the intimate and elegant 
salon at rienzi, MFAH’s decorative arts 
wing, 1406 Kirby drive. May 7 at 7:30 p.m., 
May 10 at 5 p.m. Call 713-639-7800 for 
information.

JUne

•	
2

HGO association annual Meeting. 
Wortham Theater Center, 5–7 p.m. Open to 
board, trustees, and donors. Call 
713-546-0217 for information.

•	
8–12

HGOco’s Opera experience camp at 
Wortham Theater Center. 
Visit HGO.org/HGOco for more information.

•	
15–19

HGOco’s Create an Opera camp at 
Wortham Theater Center. Visit 
HGO.org/HGOco for more information.

•	
15–26

HGOco’s art of Opera camp at Wortham 
Theater Center. Visit HGO.org/HGOco for 
more information.

MarcH
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Houston Grand Opera Management and Staff
patricK sUMMers, Artistic and Music Director *

Margaret alkek Williams Chair
perryn LeecH

Managing Director

sanDra BernHarD
Director of HGoco

LaUra canninG
Director of HGo studio

MoLLy DiLL
General Manager *

DaviD FeHeLey
technical and Production 

Director

Mena MarK Hanna
Assistant Artistic Director

DeBoraH HirscH
senior Director of Development

JUDitH KUrnicK
Director of communications

BraDLey Moore
Head of Music staff

Music Director, HGo studio
Mr. and Mrs. albert B. alkek Chair

Diane zoLa
Director of Artistic Administration *

GreGory s. roBertson
chief Advancement officer

oFFice oF tHe GeneraL Director
James Byrne, Liaison to the office of 

the General Director
toni capra, Governance and 

Business Manager

Finance anD aDMinistration
Maria J. Blake, systems Manager  * 
Henry cantu, staff Accountant
Luis Franco, office services coordinator *
Denise Fruge, Accounts Payable Administrator *
Matt Gonzales, Database Administrator
Debbie Loper, Payroll Administrator * 
tanya Lovetro, Director of Finance
Ken Vaughn, Director of information systems *
Lee Whatley, Director of Business Analytics *
Melissa Williford, Director of Human resources  * 

DeveLopMent
rudy Avelar, Director of Patron services *
richard Buffett, Director of Major Gifts and 

Legacy Planning
Kelly Finn, Director of Development,  

institutional Giving
clare Greene, Associate Director of 

special events
scott ipsen, Director of special events
Veronica Kannan, Development officer
eva Kanouse, special events coordinator
rebecca Kier, Development officer
David Krohn, Development officer
Michelle Mariano, Development 

communications Manager
emily schreiber, Development officer
Denise simon, special events 

operations Manager 
sarah Williams, Prospect and  

research Manager

MarKetinG
Virginia Ashton, senior Manager, sales
Kelly Buchanan, Acting Director of Marketing
rebecca Koterwas, Manager of sales and 

Audience Development
cynthia Lewis, team Lead
samantha storie, customer care Manager
richard Wong, Director of sales and services * 

aDvanceMent services
Dawn M. Gillespie, Development operations 

coordinator
M. Jane orosco, Marketing Data Manager  * 
Joanna torok, Director of Advancement 

operations

coMMUnications
Laura chandler, Director of Publications *
Amy Garcia, creative services Associate
christine Lee, communications Manager
Ashley seals, communications coordinator
Pattima singhalaka, Art Director

tHe Genevieve p. DeMMe arcHives 
anD  resoUrce center
Brian Mitchell, Archivist  * 

HGoco
Brittany Duncan, Programs Director
Julie Hurley, office Assistant
Joy Hutton, operations Manager
Alisa Magallón, touring and ensembles Manager

artistic/MUsic
richard Bado, chorus Master  * 
robert Boldin, Music Administrator
richard s. Brown, orchestra Personnel 

Manager *
Patrick Harvey, Assistant chorus Master, 

Assistant conductor
Paul Hopper, Artistic and rehearsal coordinator
Danielle Kimball, Artistic and rehearsal 

coordinator
Mark c. Lear, Associate Artistic Administrator  * 
Lisa oswald, Associate company Manager
Peter Pasztor, Assistant conductor  * 
Karen reeves, children’s chorus Director  * 
Brian speck, company Manager
tim tull, Music Librarian *

HoUston GranD opera stUDio
Amra catovic, Administrator

tecHnicaL/proDUction
Philip Alfano, Lighting Associate
Katrina Bachus, Assistant Director
Bobby Baker, Assistant carpenter
Gregory Banfield, Assistant electrician  * 
Kristen e. Burke, Production stage Manager
Michael clark, Lighting supervisor
Andrew cloud, Properties Associate  * 
Norma cortez, Head of costumes  * 
esmeralda De Leon, costume coordinator
Brandon Dismukes, Production Master 

carpenter * 
Meg edwards, Assistant stage Manager
Mary elsey, Assistant stage Manager
Zoltan Fabry, Master Propertyman  * 
Megan, Properties Design Director  * 
Mario Gutierrez, chief of security
ed Hamala, Assistant carpenter/Head Flyman
Debbie Harrington, costume shop supervisor  * 
eduardo Hawkins, Head soundman  * 
sonia Henao, technical Assistant
susan Li, Assistant Director
Marcie Lou, technical/Production Administrator
shawna Lucey, Assistant Director
Jessica L. Mullins, stage Manager/ 

Assistant stage Manager
Michael Mullins, Assistant technical Director/

HGoco technical Director
Liz Petley, Assistant stage Manager
Albert Pike, Master electrician *
Mercedes ramirez, Draper * 
Maria Luisa salinas, costume technician
omer Ben seadia, Assistant Director
Dotti staker, Wig and Makeup 

Department Head *
christopher staub, stage Manager/ 

Assistant stage Manager
Paully Lea tran, costume technician
Myrna Vallejo, costume coordinator *
Annie Wheeler, stage Manager/ 

Assistant stage Manager

* denotes 10 or more years of service
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Houston Grand Opera offers a 

wealth of services to enhance your 
opera experience.

Want to brush up on the opera before 
you attend? need directions to the 
theater? This information and much more 
is available on our website where you 
can also purchase tickets and make a 
donation: 
www.houstongrandopera.org

HGO’s Customer Care Center is another 
great resource. For performance 
information, to purchase or exchange 
tickets, or to make a donation to HGO, 
contact the Customer Care Center at 
713-228-OPErA (6737) or 
800-62-OPErA (800-626-7372). 
You can also e-mail customercare@
houstongrandopera.org. Throughout 
the season, the Center will be staffed 
Monday through Friday from 10 a.m. to 6 
p.m. (or until curtain time on performance 
days). The Center will be open on 
Saturdays and Sundays only when there 
is a performance, from noon until curtain. 
Hours are subject to change.

You can purchase tickets and make 
exchanges in person at the HGO Box 
Office, located in the Wortham Theater 
Center at 550 Prairie. Hours are Monday 
through Friday, 10 a.m. to 5 p.m. if there 
is a performance on Saturday or Sunday, 
the Box Office will be open from noon 
until curtain. Hours are subject to change.

BroWn anD cULLen aLcoves

The Wortham Theater Center’s newly 
renovated alcoves were designed with 
your comfort in mind. Step inside one of 
these golden-hued spaces in the Grand 
Foyer, and you’ll find a calm place to 
reflect on the evening’s performance over 
dinner or drinks.

excHanGinG yoUr ticKets

Full-season and Opera-to-Order 
subscribers may exchange their tickets 
for a different performance of the same 
opera without fee, subject to availability. 
Exchanges can be made by phone 
until 24 hours before the performance 
begins; for exchanges within 24 hours 
of curtain time, please visit the Box 
Office in person. non-subscription 
single tickets may be exchanged with 
a service fee of $10 per ticket. When 
exchanged for tickets of greater value, 
the customer will be responsible 
for the difference; no refunds will be 
made. no exchanges are permitted 
after the performance has begun.

Lost or MispLaceD ticKets

There is no charge for replacing lost 
 tickets. More than 24 hours prior to 
the performance: call the Customer 
Care Center at 713-228-OPErA (6737) 
or 800-62-OPErA (800-626-7372) to 
request replacement tickets. They will 
be reprinted and held at the Will Call 
window for your performance. Within 24 
hours of the performance: go to the Box 
Office Manager’s window. The Box Office 
Manager will access your account and 
reprint your tickets free of charge.

patrons WitH DisaBiLities

The Wortham Theater Center features 
wheelchair access to both theaters with 
a choice of seating locations and 
ticket prices. An FM assistive listening 
device, generously provided by the 
Houston First Corporation, is available 
for use free of charge at all performances. 
Please call the  Customer Care Center at 
713-228-OPErA (6737) or 
800-62-OPErA (800-626-7372) for full 
details.

descriptive services for persons with 
vision loss are available with 48-hour 
advance reservations. Please call 
713-546-0203 for details.

FooD anD BeveraGe  services

To pre-order food and beverages at 
the Grand Foyer Café prior to the 
performance, call Aramark at  
713-250-3650. Pre-order beverages for 
intermission at any of the lobby bars 
when you arrive at the theater. When you 
return at intermission, your beverages will 
be waiting for you.

Full-season subscribers in the  Founders 
Boxes, Premium Orchestra, and Loge 
Boxes may dine in the Founders Salon. 
reservations are required, and meals 
must be ordered in advance. To take 
advantage of this subscriber-only benefit, 
Call Elegant Events and Catering by 
Michael at 713-533-9318.

parKinG 

Valet parking is a benefit of membership 
for Patrons Circle and national Patron 
donors; the valet station is located 
on Prairie Street. if you would like 
information about membership at this 
level, please contact a member of HGO’s 
development staff at  
713-546-0704, or e-mail us at 
donorservices@houstongrand opera.org. 
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if you have a state-issued disability 
permit and need valet parking, you may 
purchase special passes by contacting 
the Customer Care Center. Parking 
spots for disabled ticket holders are also 
available in the Theater district Garage 
on a first-come, first-served basis. 

Parking in the Theater district Parking 
Garage is $7.00 on weekends and after  
5 p.m. on weekdays. Clearance 
for trucks and vans is 6'8". The 
tunnel connecting the garage to 
the Wortham Theater Center is on 
the orange level of the garage. 

The recommended entrances for the 
Theater district Garage are on Prairie or 
Texas between Bagby and Smith. The 
recommended entrances for the Alley 
Theatre Garage are on Smith or Louisiana 
between Texas  and Prairie. 

Directions

via i-10 
traveling east
Smith exit 
riGHT on Prairie Street
LEFT into Theater district garage, 
entrance #8

traveling West
San Jacinto / Main exit 
LEFT on San Jacinto Street 
riGHT on Prairie Street 
LEFT into Theater district garage, 
entrance #8

via Us-59 
traveling north 
Take Louisiana / Brazos exit;  
follow Louisiana Street 
LEFT on Prairie Street 
LEFT into Theater district Garage, 
entrance #8

traveling south
Take i-10 West to the San Jacinto /  
Main exit (see i-10 directions)

via 290
Loop 610 South to i-10 East  
(see i-10 directions)

via i-45 
traveling north  
Houston Avenue / Memorial drive exit
riGHT on Memorial drive feeder;  
cross Bagby Street
LEFT into Theater district garage, 
entrance #1

traveling south 
Take the i-10 split (to  Beaumont),  
bear LEFT; Exit Milam Street 
riGHT on Prairie Street 
LEFT into Theater district garage, 
entrance #8

via 225 
Loop 610 West to i-45 north  
(see i-45 directions)

via MeMoriaL Drive
Memorial turns into Texas Avenue
LEFT into Theater district garage, 
entrance #6

via aLLen  parKWay
Parkway turns into dallas Street 
LEFT on Bagby Street
riGHT on rusk Street 
LEFT into  Theater district garage, 
entrance #1

via 288
Take i-45 north (see i-45  directions)

otHer iMportant inForMation

Out of consideration for other patrons 
and for the performers, late arrivals will 
be seated at intermission.

Children aged five years and older who 
are capable of sitting quietly through a 
minimum of three hours are welcome at 
HGO performances when accompanied 
by an adult. Should a child become 
restless, our ushers will direct adult and 
child to an area where they may watch 
the performance together on closed-
circuit television until the child is able to 
be calm and quiet. Adult and child will be 
welcome to resume their seats at the next 
intermission.

Out of consideration for other patrons 
and for the performers, anyone of any 
age whose behavior is noisy or disruptive 
may be asked to leave the performance 
by house management or HGO staff. 

Cameras, recording devices, cellular 
telephones, pagers, beeping watches, 
and recording devices may not be used 
during the performance inside the hall. 
Cameras and recording devices may be 
confiscated by an usher or HGO staff 
member. 

Complimentary cough suppressants 
are available at Houston Grand Opera 
performances. Visit the Customer Care 
booth in the Grand Foyer.

Food and beverages are allowed in the 
lobby area only. Bottled water may be 
taken into the theater.

Smoking is prohibited in the Wortham 
Theater Center.

For your safety inside the auditorium, 
please remain seated until the house 
lights are turned on.

in case of illness during a performance, 
ask an usher to contact the EMT on call.

eMerGency nUMBers

Backstage Security at the Wortham 
Theater Center: 713-250-3657 

Wortham Theater Center lost-and-found: 
713-237-1439



How did growing up in new Zealand 
infl uence your development as an artist?

new Zealand, although relatively small 
in population, has produced a high 
number of international opera singers—in 
particular, Sir donald Mcintyre and dame 
Kiri Te Kanawa. Growing up on the South 
island offered me many opportunities 
in music making—i studied piano and 
organ and immersed myself in the brass 
band long before i started singing. This 
was also accompanied by rugby, cricket, 
and basketball. i guess the country air 
worked well on my developing vocal 
cords—just like Texas!

What’s the best part about being a 
heldentenor (heroic tenor)?

The music, music… the music. Both 
Verdian and Wagnerian tenorial heroes 
are often blessed with the greatest music 
in all opera. Secondly, the roles demand 
that we engage in very passionate 
moments with our Walsungen sister 
Sieglinde, Brünnhilde, Kundry in parsifal 
and of course desdemona in Otello. Who 
wouldn’t love that!

We haven’t done Otello in a very 
long time, partly because it’s such an 
exceedingly diffi cult role to sing and 
therefore equally hard to cast. Why is it 
so diffi cult?

The role of Otello demands a singer with 
a certain power coupled with a large 
range. i absolutely love performing the 
role as it challenges me to the highest 
level throughout the opera.

Otello has the greatest opening lines in all 
opera, the “Esultate!” They must be sung 

with immense celebration, power, and 
passion. Once this is over, one can relax 
for a few minutes; then the role reignites 
with the most wonderful love duet to 
close the act. The rest of the role is a 
high-stakes balance in use of one’s vocal 
resources, passion, and energy.

Plácido domingo was our last Otello, 
and i understand he mentored you in 
the role.

Maestro domingo is my idol. He is the 
reason i got my break at the Metropolitan 
Opera some ten years ago. i was very 
fortunate to be his cover as Siegmund for 
Die Walküre—the role of Otello proved 
to be a fantastic break from the Teutonic 
German hero. i have studied domingo at 
length and hope that i have been able to 
incorporate some of his incredible detail 
in the role of Otello.

i have just completed my fi rst staged run 
of Otello with Opera Australia in Sydney 
with a cast, crew, and conductor who all 
have contributed to my preparation for 
the Houston performances. i have been 
preparing the role for many years in the 
studio but one cannot underestimate 
on-stage job training!

Siegmund, unlike Otello, is a role you 
have sung a lot—what have you learned 
about Siegmund that you didn’t know 
the fi rst time you performed the role?

My career has had this role at its core 
for a decade now and it has taken me 
to every great opera house in the world. 
Last season alone, i was fortunate to 
perform the role at Covent Garden, 
the Metropolitan Opera, La Scala, and 
the Vienna, Munich, and Berlin State 

operas—each time fi nding something 
new with the role.

tell me about your family.

My wife, Carmel [a partner in a major 
London law fi rm], and i have always 
supported each other in our careers. 
We now have three gorgeous children 
to share our lives with—Grace, Tom, 
and Violet. Both Carmel and i look on 
our careers with pride, but nothing 
compares to these three little monkeys. 
The children love music and particularly 
enjoy seeing their dad getting his makeup 
applied around the world via Skype and 
FaceTime.

My twins [Grace and Tom] had their 
fi rst birthday in Houston while we 
were producing Lohengrin; they went 
on to attend kindergarten adjacent to 
the Bayreuth Festival House where 
i performed Parsifal, and have been 
onstage at Covent Garden with both 
Wotan and Brünnhilde prior to the Ring 
performances in which i performed 
Siegmund with the great Bryn Terfel and 
Susan Bullock. They are now in school, 
loving it, and thriving.

What is your idea of perfect happiness?

Being in the same hemisphere with my 
wife and kids after a long time apart 
singing my way around the planet.

What do you consider your greatest 
achievement?

My three children—that is it! 

Simon O’Neill as Lohengrin 
in his HGO debut, 2009
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the best heroic tenor 
to emerge over the past 
decade,” as he was 
called by the U.k.’s Daily 
Telegraph, is coming 
back to houston this 
season—and not just once, 
but twice! Simon O’Neill, 
who made a rave-worthy 
hGO debut in the title role 
of Lohengrin (2009) and 
returned as florestan in 
Fidelio (2011), will star in 
Otello this fall and return in 
the spring for his signature 

role of Siegmund in Die 
Walküre. he travels the 
world, as all opera singers 
must, but he’s a family man 
at heart, with deep roots in 
his native New Zealand.

O’Neill, this year’s Lynn 
Wyatt Great Artist, 
answered some questions 
by email from Opera Cues 
editor Laura chandler 
just after his first staged 
Otello this summer 
with Opera Australia.

oUt OF cHaracter



Worth Knowing.

WENDEL SKOLASKI / 713-871-4027 / cadencebank.com

WENDEL SKOLASKI /  Executive Vice President, Private Banking

B A N K

Grew up in Houston / Graduate of Texas A&M University in Finance / Chair of 
Annual Sporting Clay Event for Boy Scouts of America / Former Scout Master / 
Active in teaching financial literacy

What should a person look for in a private banker?  
Sincerity and relentlessness.  There is a saying about 
sincerity:  “They won’t care how much you know until 
they know how much you care.”  You can look for 
creativity, knowledge, responsiveness, and 
access—and those are all good things—but at the 
end of the day, the care you receive and relentless 
work toward helping you achieve your financial 
goals are what really count. 
 
What piece of advice would you give people today 
in managing their financial future?  
Many people think they may have missed the boat 
on making a financial plan for the future.  Just like it 
is never too late to plant a tree, it is NEVER too late 
to secure your future by sitting down with experts to 
map out what you can accomplish.
 
What is something people may not know about you?  
I was a drummer in the Aggie Band.  In fact, I worked 
my way through college playing in all types of bands.  
Music requires a certain amount of precision while still 

allowing creativity.  I’d like to think that’s carried over in 
my banking life.
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Silk twill scarves

Houston
1800 Post Oak Boulevard 
(713) 623-2177 
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Metamorphosis, an Hermès story
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